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Okay well if you don J t already know. We have moved.,. Our 
new editorial Address Is 3420 N. Halsted* Chicago, It 60657. Also 


Nour area code changed from 312 to 773. So be sure to update your 
records NOW!!! 

We are already plugging away at Issue #15. We have a big 
new office now and we are trying to get organized. We desperately 
need volunteers in the Chicagoland area to help out with regular 
magazine type duties, such as copyediting, filing, typing, organizing 
etc. We couid use all the help we can get. You see most of our staff 
is across the country in other states like Washington, California, 
Pennsylvania, etc. We all keep in touch via E-mail, Its just our home 
base, where the magazine gets put together we are^very short 
staffed, thus the long delays you as a reader see. Every issue we do 
wo got one step closer to a well-working piece of Machinery, but as 
machines theyfbreak down and must be fixed, So please be patient 
with us, and we will do our best tp get this zine out quarterly. With 
1997 upon us and Doomsday only 3 years away we got to get a few 
more issues in before I putgn my Mad Max gear and mount an RPG 
tomyBlazer. 

Keep Using Electricity (while we atm have it) 

Pau! V, Editor 
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Dear jW. 

This letter is in response to 
Greg Powell's letter, which appeared 
in issue #12, In hia letter,, Greg 
attempts to examine the ‘industrial 
ideology/ expressing concerns for 
the nihilistic views of industrial 
artists, or, more generally, the indus¬ 
trial scene at large. Quite a hefty 
task. First, please permit me to 
defend my nihilistic beliefs by saying 
this: open your eyes and watch tele¬ 
vision news programming for one full 
day. In the face of such occurrences 
as rape, murder, child molestation, 
incest, and various military activities 
around the world, the horrific reali¬ 
ties of AIDS, drug addiction and the 
rising homelessness and j obfossness 
demographics, and all else which Is 
far too much for me to mention here, 


take he 
you. 


Who knows how they might try to screw 
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IndustrialnatfoN is available to you on □ 
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Moon Mystique Distribution 
3420 N. Halsted. Chicago, IL §0657. 
773-665-9016. Fax 773-665-9116, 
IN@rtpco.com 









new a 


An aggressrve mix 
of industrial, metal, rock 
and drama 


Featuring 

Jesus Christ Superstar 
the title track from the 
‘70's musical, 

Prince’s 
"The Cross' 
and Laibach’s own 
"God Is God " 


Available on Mute Records 


i* 



; It 
l * 

i * 

Ej r_ 1 \ 9 » ^ ‘ 

|iV . y7_ ^ Y p- jrl 

aw 

ii 

i#fi 0i 


V' 

| r 

Bln ■ 

W tf^\t 

a . ’4 1 1 

uj 1 j 

r * 








having 

{what I cal] realistic] 
the world Is generally unac¬ 
ceptable or so unthinkable to 
so many people? 

Christian beliefs are 
amazingly hypocritical and 
naive when the true state of 
the human race is consid¬ 
ered. Hew can one blame 
the artists for the decay of 
society when they are simply 
people who have been pro¬ 
duced by this society and 
who are attempting to mirror 
or hold a iene to this society. 
Secondly, how can one 
blame the 'industrial ideal," 
when, in fact, the ideals 
expressed by the scene at 
large {with several excep¬ 
tions) have typically been 
critical of the basest aspects 
of human society by way of 
graphically depicting these 
aspects In order to stress the 
sheer horror and) disdain 
which they feel as a result of 
being exposed to them. 

Human beings as a 
whole have proven, if nothing 
else, that they are the 
world's greatest practition¬ 
ers of blatant, unstoppable 
nihilism, so why Is It that the¬ 
oretical and philosophical 
nihilism in the hands of 
artists Is so frowned upon? I 
can offer no answer to this 
question, 

Personally, I would 
by no means state that the 
views of The Electric Beilflre 
Club epitomize my Ideology, 
and take extreme exception 
to Mr. Powell's statement 
that this particular band, 
which I happen to not listen 
to at all, are the archetype to 
which I cling. Nothing could 
be further from the truth. I 
do not have an agenda to 
undermine society, although 
I can stand by and observe 
while humanity undermines 
itself with more furor each 
passing day, I would like 
every blind-minded Christian 
who faithfully believes that 
they are not responsible for 
everything from the death of 
their family pet to getting a 
flat on the 1-95 T that there is 
more to the world than faith 
in God. What about faith in 
oneself? I personally reject 
all organized religion (Includ¬ 
ing Satanism) in lieu of my 
own personal beliefs in both 
myself and the world, 

I can offer no opinion 
on the beliefs of The Electric 
Beilflre Club, but I assume 
that they are not practicing 
Satanists. Obliterating soci¬ 
etal repression is not a goal 
sought after by a drug addict, 
and a real addict Is merely 
the product of the society 
which allows the individual 


need for addiction. Self-oblit¬ 
eration is more likely to be an 
unspoken goal of an addict, 
but let us not blur the bound¬ 
aries between casual drug 
use and addiction. As for 
Satanism, reading the works 
of Anton LaVey is no worse 
than reading the works of 
John the Baptist. Both 
express undying faith In their 
beliefs In their writing, 
Perversions exist In every 
corner of society, and just 
because 'industrial society 1 
Is fascinated with the sick, 
twisted and absurd society in 
which it was spawned does 
not make Industrial enthusi¬ 
asts or artists cultural 
demons. 

Rather, it is my belief 
that someone like myself 
would be more apt to stand 
up against the infectious self 
destruction of which Greg 
writes than would an individ¬ 
ual in the grasp of the infec¬ 
tious seif-denial of Christian 
faith. How many devout 
Christians are alcoholics? 

To quote an editorial 
from issue #3 of 5NUFF-1T, 
the journal of the Church of 
Euthanasia, “Some people 
think pictures of dicks and 
pussies are obscene. They 
are misinformed. We are los¬ 
ing a species to extinction 
every sixty minutes. That Is 
obscene. The individuals 
who complain about social 
decay from their armchairs, 
while reading their Bible in 
front of the television with a 
can of beer In their lap need 
only to take a look at them¬ 
selves and realize that it is 
they who are the worms in 
the apple, who are trying 
with all their might to force 
their beliefs upon all who do 
not share them, The so- 
called 'industrial Ideal' is 
about freedom of the mind 
and expression of freedom. 
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Leefch) M. Bartow 
NA VtCON Technologies 
Dear IndustriainatioM, 

Hooray! I’ve always 
said I would rather be hated 
than ignored. Batter to 
evoke some sort of emotional 
response than bland Indiffer¬ 
ence, 

Upon receiving issue 
#13, I was really bummed out 
to find my Cleveland; scene 
report {along with everyone 
else's) was omitted. 
However, in your letters sec- 


and more angry" each time 
you read an article I wrote is 
not the best way to spend 
your energy. $f It pissed you 
off so much, let it go. Don't 
read it anymore. I wasn’t 


addressing 
tant like 


individual freedoms and < 5 ub- ^ r °tefor issue #12 and E was 
sndividual freedoms and sub- tota ||y stohed that she djd so 

Thank you, Erica. 

Anyway, Erica, 1 do 
think you misinterpreted my 
attitude. Yes, admittedly, my 
scene report was rather 
snide, but to say it was “the 
most condescending and 
negative you have ever 
read? 1 Wow. CoolE That 
was never my intention, but 
thanks. (Better to be hated 
than ignored, remember?) 

If you really fed it 
was so bad, all I can suggest 
is to take it all with the 
tongue-in-cheek/ grain-of-salt 
it was intended with. Lighten 
up. Enough negative shit 
happens in life without letting 
a scene report affect you so 
dverseiy. Getting "more 


Section of culture. My opin¬ 
ions on this matter were 
strengthened when E traveled 
to Kenya earlier this summer 
and discovered a country 
filled with Christian Africans, 
a concept which astonished 
me. These are people with a 
culture which extends farther 
back than any other culture 
In the world, a place where 
civilized man is said to have 
originated, and yet, here they 
were praising Jesus in the 
midst of a slum which would 
not exist were it not for 
European imperialism. To 
me, that is far more evident 
of a nihilistic agenda than 
any song about suicide, 
drugs, or Satan, 


d 


iq something imp or- 
homelessness or 
human rights, All E did was 
write a few paragraphs about 
some music. 

You also said "how 
could anyone assume that 
every reader of IN has the 
exact same taste?" 1 never 
did make that assumption, 
But in the same paragraph 
where you accused me as 
such, you said "rock 'n roll 
existed long before industri¬ 
al, and even though some 
people are afraid to admit it, 
we listened to it." 

Oh, really? We lis¬ 
tened to It? Now who's mak¬ 
ing assumptions about the 
musical tastes of IN readers? 

And don’t label me 
as a “narrow minded cynic,“ 
Perhaps you found my article 
to be narrow-minded and 
cynical, but don't confuse an 
article I Wrote with who \ am 
as a person. There's a big 
difference between the two. 
We’ve never even met. So 
don't go passing judgments 
on me as though you know 
who 1 am just because you 
road my article. 










Sincerely,, thanks again, Erica. I give you my grati¬ 
tude without one once of sarcasm. I honestly appreciate 
your letter, Nice to know my little report Induced more than 
just bland Indifference in someone. 

Eric Muss-Bames 
Cleveland; OH 

Dear Industrial Nation, 

\ want to be fair and start out by saying I m a loyal 
reader and I enjoy the mag. I'm writing you with regards 
to issue #12, The article or review on Good Courage was 
the most unfair piece of crap I've ever read. When I read 
it, I couldn't believe what a fucked up idiot Kirby is. Good 
Courage is the new Front 242 in Europe - they are huge in 
Europe! See, here in the States, you have to distort the 
voice, have guitars, and yell ,not sing to be accept as pure 
"industrial," In Europe “electro' 1 or industrial music is in 
many forms. Good Courage's new album "Old, Broken 
And Destroyed" is considered whinny rubbish (as the 
review states). That is so fuck Eng unfair. It is probably 
one of my favourite CD's of all time, it's pure synth, metal 
beats, powerful vocals, and thoroughly produced. It is 
finally nice to hear what the vocalist is saying, it's finally 
nice to relate. You should be ashamed of yourself, Kirby. 

Sincerely, 

Loudon Wainwright 
La Jotta, CA 

Dear industrial Nation, 

Your mag is great - I have a suggestion: Why not 
do more coverage on Cleopatra Records? This is the new 
and leading label. An article on Good Courage or 


Psychopomps would be great. 

Thought Pd drop a line. Thanks 


for a cool maga¬ 


zine. 


Jeff Goodman 


Dear all at Industrial Nation, 

I just found a copy of the fifth anniversary issue. 
You've become one of my favorite underground maga¬ 
zines, and I hope that this opens up a new chapter in the 
coming years of your publication. My only criticisms are 
that you do something about the frequency of typos in 
your future issues, I bring it up mainly because you had 
misspelled my last name in my networking ad, I don't 
mean to be a pain in the ass, we're all only human, but 1 
would like to see typos be weeded out in your rag as time 
goes on. Otherwise, keep up the good work, you’ve got a 
good thing going. I keep seeing responses to an article 1 
missed - something about (ahem) Christian Industrial? 
Did I just see somebody put those words together? I’m 
not seeing things am I? That’s like calling yourself Queer 
Black Jewish Nazis for Peace or something. That is the 
dumbest fucking thing IVe ever heard. But, it's given me 
an idea. It sounds like a potential arena for debate. I sug¬ 
gest (don't laugh) a sequel to the article, seeing how il 
seems to push the buttons of a lot of your readers - includ¬ 
ing me. Perhaps it can be done in a way that the 
hypocrisy of the church (and maybe other dogmatic com 
structs as well) can be outed and exposed on their own, 
not out of provocation necessarily, but during the process 
of debate with these people. Why not? Consolidated did 
something similar on their Friendly Fascism album with 
toe track "Dominion," why can't we? Unfortunateiy* I have 
not been able to have read the article in question because 
cf my recent exposure to IN by accident via IN #12 when I 
found the last copy on a newsstand somewhere in the 
Boston area partially obscured by a bundle of copies ol 
SPIN (insert nauseum here) in a used record store. Which 
is another improvement you can make - improving your 
New England area distributions. Again, thanks for a wel 
constructed zine, but just thought I’d offer some food for 
thought Keep it up. 

Matt Caswell 
Worcester, MA 


IN, 
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1 ms letter is in response to tne 
ongoing debate in your past three 
issues over the existence of Christian 
industrial bands, the necessity of 
morality within industrial music, the 
political correctness of industrial 
notion, etc. First off HI address the 
issue of morality. It is downright naive 
and absurd for you people to be dis¬ 
crediting the effectiveness and sub¬ 
stantiality of Christian morality on the 
premise that it can be equated with 
fear of indulgence. This is a statement 
made oblivious to the socio-political 
ramifications of religion and particular¬ 
ly Oh ri sti anity. Contra ry to the pop u I ar 
belief of all of you “God is Dead/ 1, eviler 
than thou, cliched, Marilyn Mansonites, 
Christianity is not a system for placing 
blame, but rather a system for creating 
order An individual who subscribes to 
Christianity is not submitting to God 
because of fear of indulgence; they are 
submitting to society because of the 
ineffectualness of indulgence. 
Personally I loathe Christianity even 
more than you do, In all likelihood, but 
this is no matter because I take issue 
not with your cause,, but rather your 
pathetically cliched approach ana bla¬ 
tantly incorrect presupposition (the 
previously mentioned L fear of indul¬ 
gence 1 ' bullshit). My second issue is 
with the statement that 
gagalpcp aoLcom.bla. or whatever the 
fuck made about Industrial Nation's 
position on political correctness. To 
say that this magazine isn't politically 


correct is almost as oig a fallacy as 
your last defunct argument This maga¬ 
zine, although admittedly the coolest by 
far for everything about industrial 
music, takes one of the most Jimp- 
dicked and timid positions on hard polit¬ 
ical issues that I have seen since YMl It 
is my belief that politics have no piace 
In music (except with maybe KMFDM), 
but when'politics are raised, they 
should be raised for some purpose. 
Industrial Nation raises politics with 
real action in mind, with their trademark 
shirt; pro choice, save the whales, anti- 
vivisection, anti-racism, anti-this. anti- 
that...WHQ FUCKING CARES?!?! Wake 
up...no one gives a shit! Finally, It is 
fairly presumptuous for you weak fuck¬ 
ing people to go searching for answers 
to morality issues which the world has 
puzzled over for centuries in the latest 
release from Electric Nellfire Club, 
Circle of Dust or whatever the fuck else 
you’re getting your shit from. Wake up 
people. Get an opinion, get a life, and 
for (Insert whoever the fuck you wor¬ 
ship this weckj’s sake don't quote Pulp 
Fiction, the trademark teen beat movie, 
in your tirade; it just makes light your 
already weightless point I hope this is 
the final nail in the coffin (no fucking 
pun intended) uf philosophers and the¬ 
ologians with sequencers. 

P,$. - Keep up the great work! 
Sincerely, 
wrusO.QI 
Washington, D.C . 


Hello, 

A couple of days ago I had the 
opportunity to listen to Missed In 
Diary's "Dissolve 1 ' CD that 'KG' so 
shallowly reviewed in #13. I don't 
know what she was listening to based 
on her comparisons, but I think it's 
one of the best Gothic/Dark releases 
IVe heard in years and I hate the idea 
of this CD being so easily dismissed 
with the reviewers cop-out “Nothing 
interesting here. You've heard it an 
before. 1 ' Tva been listening to Goth 
since the mid-BO’s and I found Missed 
In Diary to have a refreshing sound 
and some of the best lyrics I've heard 
in a long time. 

I know that a lot of the new 
Goth bands are variations on the 
theme, but industrial bands are as 
well, and with samplers, distorted 
vocals, and drum machines, we've 
reached overkill but we still seem to 
find something interesting that cap¬ 
tures attention in every new release. 
I've noticed that In past issues of 
Industrial Nation Goth bands are treat¬ 
ed a bit poorly so I think you’d be 
doing your readers a great service by 
finding a reviewer that actually listens 
to and follows the activities of the new 
Goth underground - and treats the 
reviews with passion instead of incon¬ 
venience. 

Pete Klein 















Thanks for the recent outpouring of finotion from your cold, bitter little hearts. Now, what l'*h looking for I* 
more of It. So send me your poems (three at the most, and you can keep the ones about how your girlfriend 
dumped you and you forgot to take your anti-depressants that day and so you sat around listening to Joy 
Division^ Atmosphere* all day cause you were sad, so sad i»w ) Just send me your best. NOTE THE NEW 
AD DR ESS IE. Send those poems to; Thought Psychosis, 3420 N. Halsted t Chicago, IL 60657. If you want your 
manuscript returned or you want comments, enclose a self-addressed stamped envelope. Contrary to popular 
belief, I don’t have a stamp tree growing in my backyard* Oh, and this Is your formal introduction to my 
brand-new and esteemed assistant, Shawn Fletcher. He will be helping me select the poetry. I think HI make 
him lick the envelopes, too. 


TWI* 

Flood 


Saw the crack, but walked on anyway 

Just like before, but lesson lost is lesson tost 

And now the music flows through my head 

Scraping my h eart out by small threads 

Reminding me why bittersweet is bitter-sweet 

Thinking of unreturned letters 

Thinking of the place you Usd 

The scar, ripped open, pouring out filth 

Running down my body, like a flood 

Feeling my throat constricting like l r m drowning 

Can't even enjoy my intoxication 

The loneliness already Invading my soul 

Already falling back into my hole 

No light to lift me out 

Can't sep a way to find myself 

Would rather lie still and feel the weight 

Feel the soil ancf feel my flesh sinking,,. 

And your face I'll hold in my memory 

’Til my eyes are numb with seeing it 

Again and. again I'll cry blue tears 

And 1 will hear your voice and feel your lips 

And feel your fair skin until I feel sick 

I want to be sick, but J can’t 

Rot with your soul in my mind. 


Sidewalks.,, 

The sidewalks have seen everything.,. 

From the senseless acts of violence 
to the first kiss of a young couple.,. 

Soles upon souls have walked upon them... 

Some know where thsy J ra going— 

others let the sidewalk take them- where it will... 

The citizens have spilled everything... 

They've let their eggs fry on the pavement- 
under the winking sun.,. 

The sidewalks have had the murderers, 

Liam, 

and blasphemers walk upon them... 

The sidewalk was there when you skinned your knee, 
totting your life soak into the cracks... 

The sidewalk was there the first time you heard 'I love you" 
spoken from her soft, cold lips. 1 ,. 

But it was also there the first time you heard "It's over* 
with the ram pouring over your head... 

The sidewalk was beneath you when you fell upon It— 
quenching its thirst with your tears, 
because you couldn't save the women you love... 
and ft was there when you watched love walk— 
into someone else's arms and life... 

The sidewalks are going to be here after your death... 
Never speaking—hardly shutting their eyes. 

Acting as a prop on this stage of life... 

Some people say God sees all... 

I think different... 

—Shawn Fletcher 


So familiar, oh—it's back again 
Can't believe it arrived so soon 
I'm forcing tears to flow 
Because I don’t know what else to do 
Can't feel my hands, they're numb 
Wish it would travel to my chest 
Flood through my veins and lift this pain 
That settles on me like a concrete floor. 
So soon I feel the stains again 
Seeping through, killing my insides 
Turning black, falling away. 

Don't even have memories to haunt me 
Just reminders that nothing remains 
—4 have nothing, nothing 
Friendship lost is friendship lost 
Nothing built on an invisible ground 
And l can't believe it's here so soon. 



Drinking Strong 

Reading of Bukowskl 
An alchy state of mind 
Past, present, future? 

Then death 

No grasp for wasted time 

1990. What happened yesterday 

Don't want to remember 

Last bitches evil ways 

No more drink 

Don't want to sink 

To depths of sobriety 

Inspirations driving me 

Through sharp red tights of love 

Inspirations of self-pity 

And my smart numb gloves 

Drive me through the whole night long 

Pleasures end the pain 

All thoughts of drinking strong 

—Crayton D. Moody 


—kirn hunt 
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why are people sc? quiet 
in elevators 

the man in the 3 piece suit, 

“what's this tow-life doing 
in the same elevator with me?" 
the lady with the fur coat 
arid paint on her face, 

'what’s this tow-life doing 

in the same elevator with me?" 

the just-graduated*frt>m-coNege- 

boug ht-my-first-s u it-with- 

d addy's-cred rt-ca nd- mothe r-fudker, 

"what's this low-life doing 

in the same elevator as me?* 

as for me 

the tow-life 

i wonder if a can 

kill them all 

before we get to th e 

fifth floor 

—Eternal 


Color Blind 


A Change in the Weather 

the moon’s knife 

tears open 

clouds of this shadowed sky 

that gush forth their torrents 
of thick bfock drops 

covering us all. 

we wait for announcements 
none como, 

we huddle in clumps for solace 

to reach each other's flesh 

and feel only muck. 


I went color blind for one full day, 

It wasn't like losing my voice 
or burning my tongue so I cbuton't taste. 

It was a month of rain and a gray sky. 

It felt strange to know that I still had blue eyes. 

They seemed oniy gray orbs in my face 
though the black pupils did not change 
and my tears were still silver when I cried. 

I wondered how I could lose such a thing 

Did Et happen when I left the dinner table 

standing up too fast without thanking 

the host? Did it make its presence slowly noticeabte, 

behind my eyes, the gray sizzling and spreading? 

Or had the sun instantly filled my eyes too full? 


whispering, we mot? together 

and run off the city's streets 
In streams that drench the dry plains 
of what we never made. 

“Lawrence Greenburg 


—Jennifer Bernes 
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By Sharon Moh@r http:/h//ww.worrdhet.nefr~zahner/cobaJt60.htrnl 

Cobalt A silvery-white metallic substance, when this element is made into pigment, it pro¬ 
duces a rare deep blue color. Like Cobalt, Jean-Luc Be Meyer, had forged for years under the glit¬ 
tering technological goliath Front 242 only to cast It do wn, change directions, and resurface as one 
half of Europe** blue serge. Cobalt 60. Recently re-emerging as a contributor in Cyber-Tec Project, 
Crisis NTI, and Birmingham 6, there was no doubt that De Meyer would return to the electronic fold 
with a full time project How, with Cobalt 60, he as laid all skepticism to rest. Cobalt 60 realty Is, 
as Be Meyer points out, Winter music. Stormy synth lines catapult down through frigid percussion 
and through the solar energy of Be Meyer's vocals that can be, at times, glaring and delicate. 
Alternating from deeply sarcastic on "iPoor Poor Pam," to hesitant optimism In “la Mort/’ De Meyer 
rises and falls through emotion as expressive as his partner, Dominique Lallement's well con¬ 
structed breaks and choruses . To Jean-Luc De Meyer, Cobalt 60 is a rebirth. Laying to rest his 
past, Be Meyer has gravitated towards a stylistic break from his previous work and a redefinition 
of music ere a tion—inspiring him to construct, together with Lallement, Cobalt 60 through voluntary 
limitation, a system Be Meyer feels is liberating. In late November, / had occasion to speak with 
him from his home in Brussels about the course of this new beginning and its place In electronic 


music . 
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IN: Are you intending Cobalt 60 to be your 
primary project from here on out? 
Jean-Luc: Absolutely! You are right to ask 
because- this is really my new band. I bo 
almost all of the management, i organize 
tours myself. J am involved in the music 
also, contrary to Cyber-Tec Project where I 
ust did the vocals. 

Nr What has the response in Europe been 
like for Cobalt 60? 


Jean-Luc: It's been very mixed. There 
are reviews telling that it's total bullshit 
and there are other ones saying that ft's 
genius. WeVe made a tour in Germany 
and have played rn front of 30£k5OQ peo- 
pie. Lots were skeptical before the show 
and they were no longer skepiical after. 
So, it's very important for us to piav live to 
convince people, as well, that there is 
something in thi^^usic. Also, it has 


he I pec slow down the references to 242 
because, of course, the first people to lis¬ 
ten to this album are ex-242 fans and 
they atways make comparisons, lt‘s 
unavoidable. What i want to do with this 
album is not at all go in the 242 direction. 
I would ralher go back and make a mix 
between electro/techno and the music of 
twenty years ago when there was still a 
dramatic tension in music—in bands 












































such as Suicide or Joy Division—the 
bands that really started the new wave at 
the end of the 70s. 

EM; How does Cobalt 60 differ, for you, 
from past directions you have taken? 
Jean-Luc: I have always liked fast music 
with quite high tempos. What we d id with 
242 was generally very ~ 

slow and very bombas- 
tic. So, here, it is much 
more galloping and 
much more song orient¬ 
ed. Dominique 1 ® first 
quality as a musician is 
to make very nice work¬ 
ing breaks and chorus¬ 
es. Also, wo made the 
entire album with just 
one sampler, 

IN: With just a sampler? 

Jean-Luc: Yes. With an 
Akai F-28Q0, which isn't 
even the biggest one* 

That's also wny l like to 
work with Dominique, 
because that is really 
coming back to the roots 
and really concentrating 
more on ideas than on 
technology. That's a con¬ 
trast. I don't want to 
devalue the past, but 
242, at the end. was a 
big dinosaur with so 
many instruments and 
so many mixing desks 
that technology had 
replaced the ideas. I am 
now much more excited. 

I have always been 
excited about people 
who could take the max¬ 
imum out of one or two 
instruments, which is 
exactly what 1 am doing 
now. the kind of sounds 
that we use, in fact 
leave total freedom to 
the voice, and I really 
like that. The voice does 
not have to force its way 
through the music, 
through a jungle of 
sounds, like in the past 
So, its a way of making 
music that has really 
made me discover free¬ 
dom and excitement. With 242. it was 
very difficult a lot of time, because we 
were so precise and meliculous. Here, 
when I hear a song, everything starts 
working very fast. Sometimes we did 
songs in two or three hours. 

IN: >tow exactly does using one instru¬ 
ment force you to rely on ideas as 
opposed to technology? 

Jean-Luc: I think it s a very European 
way of doing things. [For example,! 1 am 
very interested in writers who have done 
the same thing [in writing!. There was a 
very famous French writer who has writ¬ 
ten a novel of 250 pages without using 
the vowel "E-" He did if so well that sev¬ 
eral critics didn't realize that he had done 
this. Of course, when you don't use an 
"E" in French, which is the most common 
letter, you cannot express several things 
directly, you have to use images or 
metaphors [to convey the same mean¬ 


ing) Sometimes it can make it quite diffi¬ 
cult to read. But, he did it, During his 
whole career as a writer, he worked by 
limiting himself voluntarily. He just, I 
think, reached a greater dimension by 
doing that. This is the kind of thing we 
would like to show [as Cobait 60] 


IN: It seems to me that Cobait 60 is quite 
percussion driven. 

Jean-Luc: I thought It was a little 
reverse, I think that, in the production, the 
drums have not been pushed forward too 
much. But. Dominique is a big fan of 
everything that's German, and German 
music is always sort of squared, with very 
squared rhythms. For the next album, I 
would like to involve another musician for 
the rhythms, to put in it a little more 
groove, Not ail the time, but sometimes l 
mink it could be interesting. 

IN: That's something I haven't seen 
tapped so much in European electronic 
music, 

Jean-Luc: See, the problem is that 
the people doing this kind of music 
Europe really have no sense of what a 
real groove is. So, they are just typing 
their rhythm in very squared. I would li 
to somehow try a level higher, 


all 

in 


like 


IN: So, next release we'll be seeing a 
fresher, funkier version of Cobalt 607 
Jean-Luc: l don't know. Maybe! 
Everything is possible because we have 
a very good record company that just 
trusts me sometimes even more than 1 
trust me! So. they're really supportive, If, 
for the next album, 
we decide to go to 
Australia and 
record with the 
Aborigines, they 
Will support that! 

IN: Is that an idea? 
Jean-Luc: Maybe 
that would be a lit¬ 
tle too much, but 
the type of tribal 
rhytnms—why 
not? 

IN: Tribalism is 
also largely 

untapped by 
industrial music, in 
my opinion. 
Jean-Luc: "i 

remember at the 
end of the 70s and 
the beginning of 
the 80s, there 
were bands who 
started to make 

E Tribal inspired 
eats], I think that 
it was just not a 
good time for that. 
Just after synthe¬ 
sizers began to 
invade the market 
everybody jumped 
on the rhythm box. 
so it was sort of an 
aborted start. But, 

I think it would be 
interesting to 
rediscover that, 

IN: You sing in 
French in one 
song on 

Elemental. To the 
best of my knowl¬ 
edge, you have 
sung exclusively in 
English in the past 
Why this change? 
Jean-Luc: 
Because i always 
wanted to do it but 242 was not the place, 
In French singing, the voice really is on 
the top of the music and its three times 
iouder than you would expect from any 
English sung song. So, that was some¬ 
thing I was not confident about at all, 
because when you hear the voice that 
much you really have to be careful and 
think ten times as much about each word 
you use. I have written several things in 
French before, but I never dared sing 
that. You know, in English, t must con¬ 
fess, I sometimes use expressions that 
are not appropriate, but it's not my moth¬ 
er language. I have been told several 
times, "I don't understand what you say 
but 1 don't care., it sounds okay.' But to 
sing in French I really have to be, l would 
say, one hundred times more careful. But 
I felt, on that song, because the sound is 
more open than on any other [track on 
the album], it was possible to put the 







voice there, not at a too 
high level, and sound 
great, and I think it does. 
IN: Why did you. chose to 
name a song "Born 
Again"? 

Jean-Luc: For me, there 
are tons of second degree 
titles of songs on this 
album. Lika the first one is 
caiied |3 Bye Bye^ 1 and 
clearly we put it first 
because it says bye bye to 
everything I have done 
before, ifs a new start. 
"Bom Again" has the same 
meaning, ifs, in fact, a 
song about someone who 
is coming to life again from 
heaven. That's where J 
was two years before, l 
Was in a cool place in the 
country. Then I couldn’t 
stop myself from starting 
something new again. 1 
know it is not going to be 
easy. So, its really about all 
the problems that you are 
going to encounter when 
you go back to the material 
wo rid. 

IN: What plans have your 
for Cobalt 60 in America? 
Jean-Luc: What we would 
like to do is tour because I 
think this is type of music 
that really needs to be 
played loud and live—or 
semi live, because we use 
a DAT. We are going to 
tour in February or March, 
This is a very good time fo 
tour because fhis music is 
very good to be heard dur¬ 
ing the Winter! Basically, 
that's the first step we are 
going to take in I he States. 
After that we are going to 
probably make two more 
albums, at least. 

IN: What is something 
most fans don't know 
about you? 

Jean-Luc; I've never 
smoked, IVe never done 
drugs, and I don’t have any 
tattoos. I am total stranger 
among all my fellows] I 
don't have any piercings 
and I go to bed alien every 
night when I'm not on tour. 

I have a very simple and 
healthy life. 

Tentatively, Cobalt 60 
will be touring the 
United States in early 
1997. Their first 
release, Elemental,, is 
available in the States 
through Ed el America, 
Ail other information, 
including lyrics and t» 
shirts, Is available 
through Transmission, 
R0 Box 1613, 1000 
Brussels, Belgium. 
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If you ever wondered where writing, music, and art converged you found it. Welcome to Cymat 
where art in various mediums loose their boundaries, Cymais Transformation is a book/CD which 
travels the edges of Cymat's psyche, through short prose, visual art, a dream journal and music. 


IN: Give me a brief history of your work. 

CY: I scraped waveforms from my womb which landed on 
the broken keyboard 1 was playing while my father's sol" 
dering iron burned. I grew up with bleeps as friends. Mv 
dolls were circuit boards. My parents tortured me until 1 
turned into 'Charred Blossoms', my first record in 1985, 
Overdosing on guitar in bands like Trial on RouctfiTrade 
Records, from there 
to fiegativdand's 
Hclter Stupid exper¬ 
imental era Buried 
in a Rhythm & 

Hoisc grave, I kept 
Cymai alive as an 
■Objekt 41 of 

Laddfrith compila¬ 
tions, taping my 
sonic life, painting in 
Hong Rang, and 
rediscovering the 
scriptures of my 
dreams, producing 
the CD book 
'Transfiguration' in 
1996 for Titanium. 

IN: How would you 
describe your 

music? 

CY: Beethoven on 
an operating table 
shivering with a par¬ 
asite in tils ear, elec¬ 
tro-minimal where 
the anger stabilizes 
the most, drilling, 
hammering, tran¬ 
scendental a sound¬ 
track of sleep 
which never sound¬ 
ed so noisy, My 
father built drum 
machines and 
processors, and 
bought and retired 
instruments from 
second hand stores 
and left them all 
over the living room, 
cluttered with bro¬ 
ken synthesizers, 
amps, saxophones, 
flutes, clarinets, a 
piano and a good 



By; Sharon Maher 



feeling 


heard 


est form of iso¬ 
lation, Dreams 
push the 

boundaries of 
all belief sys¬ 
tems through 
the imagination 
like a sup' 
pressed spo" 
radic movie. It 
is the ability to 
experience 
insanity which 
leaves its by¬ 
product for the 
creative 
process. It 
creates super 
f r a c t a I i s t i c 
messages of 
the psyche co¬ 
existing with 
the biological 
intellect and a 
memory of the 
future. If I 
were to 

describe an 
interesting phe¬ 
nomenon Id 
explain some¬ 
times I had 
seen entire 
texts written 
out in front of 
me, entire sto¬ 
ries on a three- 
dime nsjon a i 
sort of page, 
thinking that 1 
had written it 
down for my 
journals, When 
1 thought I had 
written it 
down. Id real¬ 
ized it was my 
dream writing 
it down, and it 
disappears, 
showing up 
later as a 
reminder of 
dream someone 


four track reel to u/u/u/ CVITiai rfvm 

reeL twisted Into „ w w 111 prompting me to remember itself, not to forget, as If 

samples of E"mar! address - titanium cymaj.com I were going to make logic out of them, 

rhythm, guitars. Titanium, 633 Post Street 118 Transfiguration succeeds at keeping the remembering 

tapes, keyboards. S an Francisco, CA 94109 f IL,re ; «**» barter prolific stories. And in some 

customized pro- musical dreams, Jd hear the Instrument in repetition 

qramming and vocals, like a loop of an identified emotion, detailed and noniin - 

IN: What song have you done that best personifies your ear in a scene. These experiences found themselves corn- 
work and why? tng to life in the music of "Transfiguration,' In the early 

CY: 1 like the track Transfiguration,' It's like looking over eighties, when I had developed a skill of recording dreams, 
the mountains, and there's a desperation within the chords, they were so intense they would effect my thoughts In 


Makes me fed I've transcended. 

IN: What do you think dreams are? 

CY: It's kind of a blind spot you can only see when you're 
not trying to look, It's an accepted mystery morphing of 


daily reality. Today these dreams have created lands<=aj>es 
that are hidden in the blind s|jot of its virtual painter, 
never fully seeing the complete view . 

IN: What do you think is the relation between visual art. 


the human brain, where everyone in every culture experir writing and music in your work? Do you see these art 
ences, yet it is a function which occurs in the most deep- forms as separate, or aspects of the same thing? How 
















does this combination set you apart from other artists? 
CY: In my CD book, E cross mediums like midi channels] 
where your soul controls the timbre. It's a musaic, a non- 
linear field where all senses dominate. Its difficult to 
remove one from the other or something will be missing. 
They've alt been influenced by the dreams. Things that 
happen in dally life which create the dreams are dreams 
creating daily life. The boundaries overlap just like the the 
visuals, writing- and music overlap. All are dense and have 
many layers in mood and compliment each other. When I 
hear sound I start to tap Into a vision, being visually ori¬ 
ented, the images tend themselves to describe what 1‘ml 
living. My collection of about fifty diaries and short stem 
lies, 1 wrote since childhood, contribute to the scream of! 
the subconscious lyrics as well as the chapters. 

This combination Is unique because of the multiplicity 
of mediums I work In and Incorporating them in a teurgt 
extent providing more than just an audio part 
BMs What is Cymai — what does it stand for if anything' 
CY: dt's pronounced Scorin'eye) ! invented it to undei 
stand the darker side of my thoughts —which is pretty 
endless. It s a part of my original name Carolyn Fok, 
brifiht aspect. CyranL the dark, is about everything 
couldn't explain, how it is difficult to pin the reason why] 
we have two sides of our consciousness, the twin. 

ITi: In what ways did/are you undergoing 
Transfiguration? 

CY: After my near death experience. Transfigure tior 
became rriy life process where you live and die betweei 
states of creating. A change in personal and social life, 
have this belief that everyone and every situation has 
certain significance. Life Is like this* Within the past thra 
years, when I needed a collaborator for part of the CE 
book. I would encounter them as if by accident I met tb< 
cover artist George Chang who works at DreamworksJ 
Eric Holland who gave all the time I needed In the sti 
dio, John Myers who plays in the Glenn Branca ensem¬ 
ble, happened to be a layout artist for Glamour magazinej 
Tim Ntemi who I met through Trent Rejuior and chille: 
out at the Tate house the time he was mixing Down war? 
Spiral at the Record Plant, Elliott Sharp in Mew York wht 
provided his guitar samples, and Mile Rodgers who was 
Insightful. After a certain point it's not about the beauty, 
its the beast figuring out the trans 
ITt What would you like to bring to electronic music that; 
you feel it is lacking? 

CY: Culture of recognition for women, identity beyond the 
industry's cliche, beyond the computer software, organic 
processes, dissatisfaction: After many years evolving from 
the rock guitar to electronic music I have rarely met 
women who were into doing what 1 do, therefore isolat¬ 
ing a woman's sensibility. T would invent the electronic 
estrogen necessary through the intensity of interna] labor, 
and disorient the externalized war. ’Transfiguration^ is 
exactly the way It transforms this creation to me. 

Ft What peoplVthlngs influence you? 

CY: l was about J8 and had a friend who was about 4t)| 
who taught me theories about quantum physics, and how 
the fixed equations became theory, J kept dream journals 
describing physics where reality transforms into the 
unfixed™ I had premonitions about relationships and fett 
empathic with strangers. J felt people's core and hated it 
because then I'd dream about it I've read about pe 
who had been raped or was the victim of incest, and how| 
they were mysteriously manifesting It through dreams. 

Ft What's the ideal Cymai fan? 

CY: Anybody who has ever felt like they've left somethin* 
of importance back in thdr sleep. 

ITi: What are your future plans? Where do you intend tol 
take your work? 

CY: 1 m working through a CD-Rom idea where the char 
actets from ail the dreams interact to continue its autop¬ 
sy on Cyrnai. 
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by Aaron Johnston 

w Hey, wow, this band is doing something new, something different, something totally original!" This 
is one of many great plagues that underground music writers suffer from in describing half the 
music they write about. Unless they've got an educated editor nailing their upper lip to a desk, real¬ 
istically, it’s something most writers only grow beyond after serving several years in the field, From 
a record buyer's perspective, few things suck worse than shelling-out mass green-backs on the 
faith of a printed cop-out such as this, only to discover yet another contrived mound of shite. 

So, when the assignment of covering Oakland, CA, industrial dance troop Scar Tissue 
arrived in my e~mal! Inbox, a certain weight of frustration came with the package due to the 
group's history. For years, finding Scar Tissue tracks via rare compilations had become a vigorous 
hunt for many of the underground industrial dance fiends E regularly maintained contact with. The 
band wasn't singled out for their collector's value or any sort of minor "cult" standing - ft was sim¬ 
ply due to the fact that no-one seamed to know what to expect next, which rendered cop-out phras¬ 
es like ‘’ground-breaking" unavoidable. Some cuts hit hard in the European electro vein, while oth¬ 
ers spun-out like some instrumental ambient track that just couldn't leave the industrial beat 
behind. AIMn-all F each song left a severe hunger for more. Now that 21st. Circuitry Records has 
found the wisdom to release a full-length Scar Tissue release, the massive "Separator" LP, the elec¬ 
tro slum lore of this unique duo fronted by 5ong*writer Steve Watkins and multi-instrumentalist Phil 
Caldwell can finally be unfolded with purpose. 



IN: What has the 
average fan's 
reaction to Sear 
Tissue been like? 

STEVE: It wasn't 
until right before 
we got signed 
that I actually met 
people who had 
heard of Scar 
Tissue outside of 
those that I had 
physically given 
tapes to. From a 
record buyers 
perspective, the 
people who pay 
attention to Scar 
Tissue often like 
everything or 
nothing at all. It's 
always one of 
these two 

extremes and 
nothing else, I 
wish 3 could fix 
this so that some 
people who really 
like five or six 
tracks would be willing to buy the CD, but 3 don't know how the for¬ 
mula works to be honest. My only explanation for this is that the 
only reason Scar Tissue even exists is because E couldn't find any¬ 
one else who was making the music I wanted to hear. So, literally, 

I just said, ‘Fuck, Pm going to have to make it myself because I cant 
find it in any record store." Scar Tissue 3a what I listen to In the car 
and its what goes around in my head the most. This isn’t for ego¬ 
centric reasons, 1 mean I'll bo driving along and, hear one of the 
songs and just say to myself, "Wow, this is really great stuff,'" and 
almost'totally forget that I wrote it to bog In with. 

IN: Aside from having a great demo, what other factors went into 
getting Scar Tissue signed? 


STEVE: Well, realistically I think Peter Stone (XorcisE) had a lot to 
do with ft simply by pressuring Don (21st Circuitry head Don 
Blanchard) for all these years (laughs)! I guess he’s really been lay¬ 
ing into him about usl No, honestly, I'm really happy with how things 
have turned-out 1996 has really been our year and Don works his 
ass off for us day and night, so I doubt things could have worked 
out any better than they have. 

IN: Did you pursue a deal In the more open-minded European mar¬ 
kets much? 

STEVE: Actually, I think more options have opened-up in Europe 
since we've gotten signed as opposed to before. Stefan at Off Beat 
showed some interest in us, but I don't think he liked enough of our 
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material to commit to the responsibilities of releasing it himself. But, 
now that 21st. Circuitry has taken that step already, the burden of 
actually releasing the CO is gone. How all he would have to do is 
license and sell it. So, who knows? In regards to touring in 
Germany, I e-maited a DJ who had been playing our stuff off tapes 
over there, and basically asked him for a list of clubs and places 
that we should play. He e-mailed me back and said, "'Unless you 
are a well known band here, no one is going to come see you play." 
This was kind of disappointing because I had this image of Europe 
as being a more open-minded area where as long as you adver¬ 
tised and promoted the show, people would come. I think they're 
probably worse than wo are simply because they have more bands 
to choose from. In America, if you advertise a show where five punk 
bands are going to play, It's not something that sticks-out because 
we have SO many punk bands hare. Well, I guess they have just 
as many Industrial bands over there. So, actually, ifs probably eas¬ 
ier to qet shows here in American for this reason. 

IN: You were featured on Simbiose Record's "GarguEa Mechanics" 
compilation a few years back. I've heard from Gary Dassing of 
Mentallo & The Fixer as well as Don Gordon from Numb that the 


single year's time. To add to this, you're really not making the music 
exclusively for yourself anymore. How you have the label and all 
□f the new fans you've acquired who have come to expect this 
groat stuff from you. This has turned the art of music making into 
more of a jab for me. but I feel that this is a good thing because it 
gives me a perspective I've never really had before. While Scar 
Tissue will always be very personal and uncontrolled, I think these 
new pressures will only enhance my work ethic and drive to make 
things sound even better. 

[This portion of the Interview was conducted outside a club where 
Dive was 

performing during Dirk I van's recent West Coast tour with 
Neither/Neither World.) 

h ttps//www*cc net-c am/^-seca nt 

IN: I hear a lot of European Influences in your music, Seeing how 
we're about to see Dive. I must admit to hearing a tat of Dirk Ivens 
In rt as well. Is this mere coincidence? 

STEVE: Dive is a relatively recent find for me, and while I do real¬ 
ly like Dive, I ha vent been listening to them tong enough to realis¬ 
tically influence a batch of songs that wore written two years ago. 
Aside from this. I dent like to emulate anyone else I hear in gener¬ 
al. I guess this philosophy goes double for all of these other 
European bands iVe never even heard before (laughs)! 3 don't real¬ 
ly pride myself on being someone who keeps up with all of these 
other bands to be honest. From what I've heard to this point, I think 
there's a lot of stuff on the CD that should appeal to fans of the 
more "American'" sounding stuff as well. The 16 Volt remix at the 
end of the CD has a lot of great guitar parts that should go over we 11 
with the guitar fans, but to tell you the truth, things like this really 
don't concern me much. 

IN: How seriously do you take the art of electronic music? 

STEVE: l actually enjoy making fun of the music creation process. 
I mean, if people actually think that bands go into the studio and 
record everything live, they're being misted. I would love to go on¬ 
stage, have my guitarist go "chunk, chunks, chunka," sample it on 



guy who puts Simbiose's compilations together didn't even bother 
to Inform them they were going to be put on one. Same story with 
you? 

STEVE: Yes. Well, I wasn't realty mad that he put us on the com¬ 
pilation, I just wish he would have informed me sc that I could have 
sent him a DAT or something with better sound quality than the 
tape I sent in. I didn't find this out until recently, but ] guess he con¬ 
tacted Chase for his opinion on whether or not we would be Inter¬ 
ested in being on the compilation. SEcausewe weren't signed at the 
time. I assume Chase said that more-than-likely we probably would 
be interested. So, rather than taking It up with us, 1 guess that was 
all the reason he needed. Even though I've met a handful of peo¬ 
ple who enjoyed the song, I don't like to tell people I'm on font CD 
simply because of the sound quality 

IN: Will the pressures of being on a label have any effect cn future 
releases? 

STEVE; Well, my theory on what Is called the ''sophomore jinx’ 1 is 
simple. Before you're signed, you have all these years to write 
material, perfect it, remix it, add new parts and grow into a band, 
So, you’ve essentially had five years to put together this demo 
which is more like a collective of your best material from the peri¬ 
od, so, of course it's good enough to get you signed, So. now you're 
in a situation where you're expected to preduce a second CD in a 


stage, loop it, and just say, "Hey, there's your song]" 1 think it would 
give people a much better perspective on how this form of music is 
generally created. 

IN: How has the media reacted to Scar Tissue to this point? 
STEVE: As opposed to the feedback I've received from normal 
fans, the total response IVe gotten from reviewers and labels is 
constantly mixed. It's always, "Oh, well, I really, really like some of 
the stuff you do, but this other stuff is too It's either too 

ambient, too harsh, too distorted or too this or that. The CD has 
styles all over the place, and while this is good in my book, it's 
become sort of a problem. The people who like Dive like a couple 
songs, the people who like Slave Unit like these others songs, and, 
well, it's just hare) to find people who like everything. I can't explain 
why or how the tracks become so varied, essentially, I just have 
these songs that come out of my head that 1 feel are really great 
songs end because its. such a natural thing, I have no control over 
the sound of style they take. 1 don't even like to consciously take 
sides, I mean, if I hear a great metal sounding guitar riff that fits per¬ 
fectly with this drum track, I'll use it, 

[A Random Voice: Hey, Dive is about to go on!) 

STEVE: We can't afford to miss this. 

IN: No shit, click. 
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Here is a brief guide to getting 
your music connected with the 
music writers and college radio 
DJs that make the underground 
promotional wo rid go round. I 
decided to leave out contact 
addresses and phone numbers 
for three reasons: 1, There isn’t 
enough room. 2. I don't have the 
time to decide who to 
inclu de/exdude, and 3. 
Promoting your band through 
these mediums is hard work, it's 
best that you get used to it now, 
Sorry if this sounds a bit vague r it 
isn’t meant to push you through 
the gates. Just think of it as a 
map, once you Ye through. 

COLLEGE RADIO 

This is the best way to get a buzz 
via bandwidth. Unlike clubs that 
center around popular bands and 
"jukebox* DJs, college radio is 
the perfect environment for peo¬ 
ple to willingly hear new sounds. 
Almost every college radio sta¬ 
tion has an industrial DJ, 
although half of them are merely 
students who think NSN are "real 
coo IT Despite what you may 
think, these kids will probably 
play anything with a drum 
machine in it. Beware though, 
when they move into their ska 
phase six months later, you'll 
either have to acquire a horn sec¬ 
tion or scratch them off your list 
The remainder of the DJs are 
dedicated rivet heads with definite 
preferences, so screen these 
goons thoroughly 

ZINES 

Tines are generally low-budget 
rags that center around under¬ 
ground sounds. The writers 
themselves often influence a lot 
of the content at this level of the 
press world. Well, they don't pull 
all of the strings, but they do have 
enough say to squeeze a review 
or a small interview into print. If 
getting into a smaller publication 
is your desire, contacting the writ¬ 
ers and sending them material 
wilt probably get you a long way. 
It's also a good idea to send 


material to the publisher so that 
she/he has a frame of reference 
when your name gets dropped. 
This would be the logical first step 
for an unsigned or self-released 
band to take. 

MAGAZINES 

A magazine is usually something 
you can find at a local book store 
or record chain. It often has a full- 
color glossy cover and profes¬ 
sional graphic design and editori¬ 
al work. In the case of larger 
magazines, Alternative Press 
being an example, the writer's 
influence on content is consider¬ 
ably slimmer. If a writer has your 
music, she/he can pitch you to 
the magazine editor, but in most 
cases, the editor will also need to 
like your music for the deal to go 
through. These magazines usual¬ 
ly restrict themselves to the world 
of signed bands or those bands 
who have a self-released title 
with distribution, so readers can 
actually find St. The most cover¬ 
age you Ye likely to see as an 
unsigned group would be a 100- 
word blurb in the underground 
reviews page. Even this small 
morsel requires a very good 
demo tape. Having a publicist will 
help break through this barrier, 
but is not a requirement. 
Expecting an editor to call you 
back about something is also a 
pipe dream, so don't always take 
flake n' bake negligence as a sign 
of disinterest. 


who sends out a full album's 
worth of material with the key 
tracks of interest buried In the 
middle of side two is a moron. 
DJs and writers don't have that 
much time to put into it, especial¬ 
ly when they Ye not getting paid. 

DIRECT CONTACT 

Radio stations receive around 
100 new releases a week. If 
you're a lesser Known band, 
sending in a tape to no particular 
DJs attention will get you 
nowherel So how do you get par¬ 
ticular DJ names? First try con¬ 
tacting a label owner and frisk 
them for a copy of their "A" list. 
This list is comprised of reputable 
DJs and writers who have per¬ 
formed services for said label in 
the past. Some label heads will 
resent the possibility of competi¬ 
tion in regards to their over¬ 
worked writers, so expect a rocky 
road, l receive material for press 
and radio from bands I've never 
heard of before, so it is possible 
Warning! Unless you know them, 
never consult a publicist for their 
lists. A publicist's standing with 
writers and DJs is the basis of 
their living, so whoring out the 
names and addresses of these 
individuals isn't likely to be appre¬ 
ciated on the receiving end. 

VOLUME 

Peter Stone (aka Xorcist, the CD- 
ROM soundtrack Guru, HBG Sex 



THE CREW 

College radio and 
underground music writ¬ 
ing are not financially, 
satisfying professions.! 
In most cases, the only 
form of compensation, 
that DJs/writers of thlsJ 
level receive for their* 
time are excess promo 
CDs and free passes to 
shows. So please make 
it easy on the poor soul 
and never send demo 
cassettes with more 
than four songs! Anyone 










Bytes stallion) once explained a pretty rudimentary philoso¬ 
phy in regards to getting your work heard: metaphorically 
whore yourself out! In layman's terms: send shit to everyone! 
Bands who send off a single tape and then wait around for 
five weeks to hear from the addressed source might as well 
just give up because they’ll be as old as Dessau by the time 
anyone shows interest. Consult the list of DJs and writers 
that you got from a label owner or industry pal, and hit every¬ 
one on the list, EVERYONE I 

ATTITUDE 

The funniest thing one encounters in the depths of college 
radio is the occasional unsigned, unknown, and generally 
unestablished young group who live under the delusion that 
their shit smells like rose petals. One bit of advice, don't fling 
your nose in the air when approaching college radio or small 
press. If you do, you're defeating the purpose. This goes 
double for you spooky little Eddie Munster goth cross-over 
bandsf It’s just as easy to shred someone in the media as it 
Is to support them. 

LESSONS: 

1. A writer/DJ is not a wrench, so don't treat them like a tool, 

2. Don't make the discovery of your music into hard work. 

3. Don't nag a DJ/writer to death, it's a big turn-off, kids. 

4. Don't treat a DJ/writer like they “owe" you; something just 
because you sent them an unsolicited tape or CD. This guilt- 
trip tactic is usually followed by a simple request not to 
receive any more "responsibilities" from you. A certain 
sphincter-run label is guilty of this crime, the only hint is, you 
ain't seen 'em in here ever! Swill felching mules such as 
these need to be stuck head-first down a narrow well so they 
can choke on their own piss as it trickles down around them. 
Get the point? 

5. Research the sources you are sending music to. If you're 
a co Id wave band with nine guitarists, sending a tape to a 
techno DJ who dabbles in Leaetherstrip won't get you very 
far. 

6. If you are a yuppie who decided to start an industrial band 
after your supervisor’s kid let you hear NIN at the compa¬ 
ny picnic, get up to date with the underground scene. 

7. Spend less time re-re-re-re-re-sampling that drum loop 
that appears for 5 seconds at the end of song four on side 
A and get serious about promoting your music. 

8. If you are a smaller label and can afford it, hire a publicist. 
Michelle Andersen Pramotion/Publicity out of San Francisco 
seams to have the corner on the industrial scene. Her cred¬ 
its Include work for 21st Circuitry, Fifth Colvmn, Neurotic and 
Decibel. Phone her @ 415-292-3677, FAX @ 415-292-4459 
E-Mail: michelyn@hooked.net. 

9. If a DJ/writer has thrown props to you in the past, check 
with them before you pass their name on to every other band 
you know with stories like, "Oh man, they got us in this mag¬ 
azine, call them, I bet they can get you in too." 

10. Get on the net and say good-bye to 4111 All you need to 
do is point your news reader to rec,music.industrial and you'll 
know more than half the writers do in half the time. 

11. Keep current with your mailing list. These occupations 
have a higher turn-over rate than McDonald's because the 
pay Is even worse. 

12. If you do a regular flyer mailing for gigs, add these DJs 
and writers to your list. While pestering people sucks, send¬ 
ing them a card they can look at when and where they want 
to is far less suffocating. The point isn't to see if they'll fly 
halfway across the country to see you, its simply to keep 
your presence in vogue. 
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Numb, Ramyl, Testify, Evil's Toy 
Wumpscut, the fair sex, Vu< 
Records, Aghast View, Crocodile 
Shop, & Putrefy Factor 7. Als< 
Containing print reviews, musi'i 
reviews, a rather infomrialive glob 
a I Assault column. {Lis $3.50 US 
Genocide Project. 216 PrOSpec 
Ave, #2A. Hackensack, NJ 07601 
opgenocide@aol ■ com)_ 
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Means also available from Moon Mystique Distribution, 5ee page 


& much more 


all 


in parts of GA, This issue contains 
a interview with our fave boys 
from Kenosha, the Eleetnc Heilfnre 
Club. Other mise ramblings and 
articles spew the pages as well as 
some rather cheesy model photos 
which I didn't quite understand. 
(H$1. Anthony Crerk, 3007-B 
Raa's Wood Dr.. Augusta, GA 
03909) 


Baby Sue Review issue #20 Not 
to be confused with The Regular 
Baby Sue, This is Full Size all 
newsprint Music edition of Baby 
Sue, It contains Baby Sues usual 
sarcastic touch plus a contest to 
find the fake music reviews in the 
issue, I don't know but l think J 
found the 1st one: Michael 
Jacks on - l am not a Black 
Homosexual. Lots of reviews here 
with a fun touch wail worth the 
money. Be sure to mention you 
want trie music review magazine 
as they also publish the other reg¬ 
ular Baby Sue Magazine. f$2.Q0, 
P.G, Box 6989. Atlanta, GA 
30306) 

Black Moon Issue #7 68pgs, Full 
size glossy cover. This issue con¬ 
tains interviews with Poppy Z. 
Brife, Type O Negative, Skold, 
Testify, Spahn Ranch. The Wake, 
My Dying Bride, plus lots, of 
reviews both music and print 
They also do a review of 
Convergence 2 and From Across 
this Grey Land. (W$4.50 US. 56 
Foreign, Black Moon. 3567 
Highway 9,. #174, Freehold, NJ 
07726, b!ackb@styx. ios corn) 


Culture Shock Issue #2, 40pgs, 
1/2 size, Glossy Cover with nice 
paper stock, Nice Layout 


Contains 


Shop, 
Containing 
reviews, a 


iVOUt, 
with THD, 
, Evil's Toy, 
sex, Vui 
Crocodile 
7. Also 
music 


4Q page full size zine a pleasure 
to read, full of info, Publication 
reviews, music reviews, and aJit- 
tle nit and grit in between. [tf$2 
US ppd. 53 elsewhere pod. P.O, Box 
1431. Burlington, VT 05402-1431, 
hummeman@together.net, 
http://www.uvm eduT-wruv/disS.ltlihl) 

Expired #1 Half sized. 14 page 
xerox zina about those who have 
an interest in Vampires and Sub¬ 
jects of a dark nature, Contains 
artwork, poems, and other vam¬ 
pire related topics. A Tad cn the 
cheesy side. (Chris Mitchell, 5160 
N. Tamarack Dr., Barrington, IL 
60010) 


This 
Germ 
magazine 
is up in par w 
Sideline and Verti 
sionel layout end 


Flexible Head issue #10 Out of 
Australia, this Full Size GlOSSy 
cover magazine is Free in parts of 
Australia. Nice layout and 
Interviews with KMFDM, Ministry. 
Front Line Assembly, Volition 
Records. Big Day Out, Cinema 
Prauge, Death. Severed Heads a 
Bucket. 5 pages of reviews as 
well (GPG. Box G436, Perth, WA 
6001 Australia) 


CyberLouge Fail J996 20pas 
Full Size Newsprint, Covering 29 
died, Battery, Clock DVA, Death & 
Horror, Inc,. Hate Dept, Informstik, 
martyr Colony, Pain Station 
Swamp Terrorists & a bunch of 
music reviews (No price listed, 
URL listed does not work either, 
CvberSell Industries, c/o Rik 
Millhouse. 34-43 Crescent Street. 
#3-3, Long island. NY 11106) 


Dissonance V2.2 This Issue fea¬ 
tures interviews with Crocodile 
Shop, Zia, Ipecac Loop. InsSitute 
of Technology, 5 Laibach. Good 
content and good layout make chi 


s profes- 
a sign as wall 
as being'packed full of great pic¬ 
tures gives me a reason to want to 
brush up on my Deulch, (24,90 
DM. Euro Media GMBH/ 
Neuroslyle, Luciagasse 7, 45B94 
Gslsenkirchon-Buar, Germany} 


New Industrial Sounds Issue it4 
36pgs, Full Size, Glossy cover 
Nice Layout. Covering Ambient 
Electronic Ethereal 

Experimental : Innovative Music. 
With music reviews, new releases 
info, and packed full of lid bits of 
substance This issue feature 
Interviews with Terminal Sect, 
Spahn Ranch. Sister Machine 
Gun. Sielwoli Fear Factory, 
Download, , Acumen, 4 
Abstinence {M$4 US. NlS, P.O. 
Box 34036, Omaha, NE 66134- 
0036) 


Neuro Style November L9G Full 
Size, Full Color. All Glossy and 
comes with A CD compilation. 
This issue has interviews with In 
The Nursery, L®therstrip, 
Haujqbb, Siewolf, Sterii, Foetus. 
De/Vislon, Coptic Rain, Type G 
Negative, Faith & The Muse, 
onlrolled Bleeding. Silke Bischoff 


Noising Therapy Issue #73 All in 
French! Full Size, AH Glossy 
Industrial Zine contains nicely 
layed out interviews wilh The 
Young Gods, Front Line 
Assembly, Treponem Pai Die 
KruppS. Cub ante, Spina, & Peace 
Love & Pifculls. Looks kool, wish 1 
eculd read French. (55 p Leray 
Jean-Pierre, Te Pi'edda Cbien , 
3 53 BO MaxenL France) 

























































New Mind, Abscess, Panic of the 
Titanic. & X Marks tha 
Padwalk.Lcte of Music Reviews]!!. 
Yes this is all in. English tool {Lie 
$7, Side-Line, c/o Seba Dolimont, 
135 Rue Champ du Roi, 1040 
Bruxelles, Belgium} 


Out bum Issue# 1 23pgs. Full 
Size , All Glossy, Heavy duty lay¬ 
out. With Interviews Of Sunshine 
Blind, Front Line Assembly, Hero 
we Bum, & Faith & Disease. Very- 
well put together magazine who's 
designers nave their shit together. 
[0ft,SO US plus $1,50 for 
postage & Handling, Qutburn. 
p,0. Box 60119. Los Angelas, CA 
90066-0119, autbum@cognet.net} 



Raven Tear #2 This 11 page Full 
Size, stapled xerox zine. Features 
articles on black tape for a blue 
girl, Baubaus. Where I wake 
Warm, Falling Janus, U2, 
Switchblade Symphony. Also 
including “The Return of A.S., 
Poetic Excursions, & Reviews. 
($2 ppd, Kevin Potts, 25 Route 31 
South - Suite C-1Q09, Pennington, 
NJ 03534)0 _ 



Side-Line fssue #19 64 pgs, Full 
Size, Full Color, All Glossy. Great 
Professional all Industrial maga¬ 
zine, This is as slick as it gets, 
Gomes with a Coirip CD. This 
issue contains interviews with 
‘aGRUMH -, Foar Factory. Deine 
Lakaien, Cobalt 60, Hate Dept, 
Bebom Baton, Garden of Delight, 



Traslican Banging Culture 
tesus #5 The Females in 


Industrial Issue. 1 & pgs, 
xeroxed Zine. This cut and pasted 
zinB has Interviews with Hanzel 
Und Gretyl, Coliide, 3 Android 
Lust. Also Music reviews and tid 
bits of fun thro ugh Out, bo sides 
writer Amber M r lists IN. as her 
favorite magazine so we like her 
already. Keep up the Good Work! 
(Free, but send a few stamps!!, 
King James, 260 Fairmount Rd. 
Long Valley, NJ 07353} 


SJ.G #2 Half Sized, 8 pages, sta¬ 
pled, xerox zine. Wrth features on 
IRK, Switchblade Symphony, The 


Branflafc.es, Pirate Radio, and 
misc. ramblings. Very reminiscent 
of Issue #1 of industrralnatLcN, 
brings beck memories. (S.I.C., 
P.O, Box 2144, Reno, NV 69505, 
httpiWwww,geo cities. com/5oHo/29 
52/lndax.htrril) 



Splatter Porn A Sinful collabora¬ 
tion of two of Iowa City's best illus¬ 
trators Skot Kaufman and Scotl 
Warren. With Scott Warren's 
reprint of 'The Old Necrophile" a 
very graphic depiction of Our good 
"ol 'buddy Ed Gein, plus lots of 
illustrations involving Sex, 
Religion, mutilation de-capitation. 
This is very evil and you will defi- 
antlygo to hell if you read it so get 
itl (3$1.50, Splatter Porn, P.O. 
Box 1519, Iowa City, IA 52244- 
1518} 



Under tha Flag /ssi;e #9 Spgs all 
Glossy, It's been a long time since 
we've seen this one, back and 
looking sharp. A bit thin but This is 
a great comeback from our 
Belgium friends. This issue con¬ 
tains of Collide Interview, and has 
a bunch of reviews. The next 
issue says it will have 16 pages 
and still be free, but send: a IRC 
.and make their Ufa easierlThis 
shows that great stuff can come in 
small packages! (Dider Delhez. 
rue de Balya 9/3, 4000 Liege, 
Belgium, ddihzj@skynat.be) 

Underground Zina Scene #6 
This zine consists of 9 stapled 9 
1/2x11 pages, of 275 zine 
reviews & 116 demo reviews , 
Lots of familiar and not-so-familiar 
ztnes reviewed here, with a rather 
extensive selection of foreign 
zines. Very decent selection of 
reviews with a very plain to the 
oint format. Getting back to ihe 
a sics! ($2 ppd, c/o John Ridge, 
316 N. Main St.. Sebewaing, Ml 
49759) 


Under the Black Rose Issue #7 
42pgs. Full Size, All Glossy, Well 
Layed Out. Self quoted the Italian 
Goth-Industrial Magazine 
Interviews with London after 
Midnight, Vendemmian, Children 
on Stun, Fading Colours, The Last 
Dance, Brolherhood of Pagans, 
Die Laughing, & Corvus Co rax. 
Lots of Reviaws, Very well done 
and its all in English, now if you 
can get by. the high Import pnea. 
Ouch, (rc S9.75{tbrough Moon 
Mystique Distro see page 91, 
UTBR, c/o Stefano Sdacca, Vi ale 
Marconi 10/a, 04100 Latina (Italy), 
utbr@timewarp.it) 



Vertigo 01/96 Full Size, Full 
Color cover, All Glossy and comes 
with A CD compilation. All in 
German!- This issue has inter¬ 
views with A Split Second, Ktrlian 
Camera, Inertia, Cyber-Tec- 
Prole ct u.a.. Templebaat, Project 
Pitchfork, plus tons of cd reviews. 
A tittle hit on the thinner side com¬ 
pared to Sideline and Neurostyle, 
but this too gives me reason to 
dust off my Engfish/Deutch 
Dictionary. (9.90 DM c/o Jan 
Liebricht, Rembertiring 41, D- 
26203 Bremen, Germany) 
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Welcome once a gam to the 
world of the experimental the obscure 
and the indefinable. This Is the place to 
look for some of my favorites of the 
experimental/ electronic scene, Vm 
Todd Zachritz and I'm also responsible 
for the sporadic zine called GODSEND, 
as well as writing sometimes for lines 
like IN, SHADOWCAST, IMPULSE, ND, 
WOUNDED, and more. If you like what 
! have to say here, check out the end of 
my column for info on how to get a copy 
of GODSEND for yourself. Enough of 
the PR, here's the goods: 

First up is the Italian group 
T.A.C,, who’ve been around for over 15 
years, Even after a number of releases, 
these folks are still pretty obscure, 
though many of you would definitely 
enjoy the sounds and moods of TA.C. 
Now, after 3 CD releases thru German 
label Diseordia, the music of T.A.C. can 
be accessed without a lot of trouble. 
"Ouvrez Vos Auditife Canaux" is a CD 
reissue of their 1985 LP, and this finds 
the group in a noisier, more Industrial"- 
styled mode, Ifs great stuff, and a chal¬ 
lenging listen. 

Since that time, T.A.C, have 
constantly changed their sound while 
maintaining their high quality and spiri¬ 
tuality. "Hypnotiseher Eden" is their 
1994 album, and it combines neo-clas¬ 
sical mysticism with harsher, more 
malevolent post-industrial sounds. 
Some of you may consider this some¬ 
what "goth" but TAC.'s spirit is far 
beyond that. Their latest release is "La 
NouvelJe Art-Du Devil", and it follows 
the previous album into a dark sort of 
mystical-ritual realm, reminding me a 
bit of groups like SOL INVICTUS and 
GRDG EQU1TUM SOLIS, In short, this 
talented and neglected group will not 
disappoint those in search of new, 
unusual sounds, (TAC/Discordia,via 
Verdi 6, 43100 Parma, Italy) 

All of you should be familiar 
with the work of the legendary electro 
duo SUICIDE, whose influence on the 
whole music scene has been felt by 
everyone from DIVE to ROLLINS to 
SPACEMEN 3. SUICIDE'S Alan Vega 
has had several of his past titles reis¬ 
sued by the American Infinite Zero 
imprint, while Martin Rev has just had 
his classic 1980 LP ''Marvel" reissued 
by Dirk Ivens 1 Daft label. A beauty it is, 
too, showing just how far ahead of his 
time Rev was. Full of hypnotic, droning 


synth sequences and atmospheric 
effects, this album sounds remarkably 
fresh, even after 16 years. A testament 
to the ingenuity of Rev. Do yourself a 
favor and catch up with this work. 
There's even 20 minutes of bonus cuts 
on the CD. (Daft/ Discordia, An 
Liffersmuhle 95, 47377 Willich,, 

Germany) 

Another highly influential and 
underappreciated member of the elec¬ 
tronic scene has been MARK STEW¬ 
ART. Through his involvement with THE 
POP GROUP and the Qn-U Sound 
posse(TACKHEAD, THE MAFHA, etc), 
Stewart has quietly been a major figure 
in the development of the hiphop/indus- 
trial hybrid. His long-awaited new CD r 
"Control Data"', boasts 10 tracks of 
politics 11 y-ch a rged e I ect ro/f unk/d u b/ 
techno/rock. The abrasive "Consumed" 
{which borrows from GRANDMASTER 
FLASH & MELLE MEL's classic White 
Lines' 1 } is simply a mindfryingly intense 
exercise in electronic/rock power. All-in- 
all, a diverse album that breaks the 
usual stereotypes.[Mute) 

Certainly, somewhere In every¬ 
one's collection there's something that 
producer/bassist label extraordinaire 
Bill Laswell has been involved in. In the 
past few years, Laswell has been 
extremely prolific, mingling ambient 
electronic/isolationist sounds with dub, 
trip hop, techno, noise, dance, 
tribal/ethno, and even grind core. One of 
his latest projects is the compilation 
"Altered Beats:Assassin Knowledge of 
the Remanipulated", and this time the 
focus Is on hip hop laced with ambient 
dub and turntable scratching. 

Don't expect the usual juvenile 
boasting/toasting here, this is a combi¬ 
nation of modem urban grooves and 
experimental genre bending. Artists 
here include DJ KRUSH, NEW KING¬ 
DOM, VAUS, SPECTRE, and MATERI¬ 
AL. (Axiom/lsiand) Though they may bo 
considered "E8M" by some, i feel that 
the German group HAUJOBB are cre¬ 
ating some of the most advanced elec¬ 
tronic soundscapes around. Sure, 
there's electro rhythms to be found on 
all of their recordings, but their playful 
sense of experimentation sets HAU¬ 
JOBB far ahead of the pack. Their 
recent CD, "Frames'*, combines 2 
German EP releases as well as some 
remixes(by peers like DOWNLOAD 
FORMA TADRE, and MENTALLQ & 


THE FIXER) plus unreleased material. 
The sounds range from filmic sound¬ 
tracks to hard rhythmic lashings, 
HAUJOBB's programming is incredibly 
involved and intricate, and this just sim¬ 
ply rules. (Pendragon p FOB 338, 
Yard ley, PA 19067) 

SCORN, trie ambient/isolatkm- 
isV dub terror ensemble of Mick Harris, 
has apparently called it quits to focus 
on ether projects, but at bast we have 
his final SCORN masterpiece. "Lagghi 
Barogghi". This is a moody, blackened 
instrumental journey into a nightmarish 
world of disembodied spirits and 
demonic apparitions in the foggy dis¬ 
tance, Dark ambient mists, slow and 
low breakbeats, and a barrage of sam¬ 
ples and dubbed-out effects build up 
SGORN's sinister alien atmospheres. 
Compare to work by other sound mas¬ 
ters COIL and AUTECHRE, Wickedly 
beautiful. (Earache) 

That does it this installment. I 
hope this column can inspire some of 
you to check out some music you may 
not otherwise. If you want more, get a 
copy of my zine GODSEND. A new 
issue is out (#19), and it features inter¬ 
views with cEvin Key of DOWNLOAD, 
ambient/soundscape composer Robert 
Rich, TRANCE/C name I Music main- 
man Mason Jones, French collage/doll 
artist Franooise Duvivier, and Illinois 
experimentalists ILLUSION OF SAFE¬ 
TY. All for $3 postpaid. Also check out 
my 90-minute cassette sampler, "Of 
Sound Mind", which features mostly 
un released material from artists like 
MERZBOW/ARTHUR POTTER, 
TRANCE, ILLUSION OF SAFETY, 
PBK, STEREOTAXIC DEVICE, THE 
BEAUTIFUL PEOPLE LTDffeaturing 
JARBQE Of SWANS), ROBERT 
RICH/AMOEBA, KONSTRUKTMSTS, 
and VIDNA OBMANA, Ifs just $6 post¬ 
paid to anywhere on the planet. Please 
make all payments to: 

To4d Z»chrit 2 
1401 Fu«uay Road 
Evansville IN 47715-6219 

USA 

1godsend@evansville.net 
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by Scarecrow 

Jacksonville, FL is the home of nothing. 
Everywhere 1 90, alt l hear is. "Oh. wow, 
Jacksonville, how great, they have a new foot¬ 
ball team and so many businesses are there... 
wow r it most be greal!" Well. first off, it's in 
Florida, so it's hot; second, it's very, vary crowd¬ 
ed; and third, it's got the- IQ of a mongotoid squir¬ 
rel. 

Most people here suffer from the rest of 
America's chronic case of Enduatriatikjs MTVus, 
and I'm hoping (hat you don't have to think too 
hard about what that means. Teenagers running 
around in Marilyn Monson T-shirts with wallet 
chains to the floor and thirty ear piercings...any 
of this ring a bell? Fortunately, the "in' thing is 
shifting to this major ska/ punk (again) deal that's 
removing them from our midst and taking them to 
an area where we don't have to took at them, 

The entire freak show counterculture is run 
by, to seme, local DJ Robert Goodman. He owns 
(he premier underground 1 record retail in the city,, 
has an "underground" house radio show and 
extensively spins at all Ihe local dubs. Hetelis us 
what to buy and whal to see. 

About his record store; it's located in a little 
section of town called Five Points, on Park 
Street, that caters to Ihe ’come here and spend 
$150 and walk away that much more alternative" 
crowd. I guess if you wanted a body piercing or 
tattoo, you'd come here, bul not for much else. 
Located here are Jhe aforementioned. Mow Hear 
This, Theory Shop, Edge City, Hypnotise. 
Carribeen Connection and Club Five, Now Hear 
This, a place many are ashamed to admit thai 
they fraquenl, has a pitiful industrial selection. I 
went in there whh $100 and bought almost every 
industrial CD that toey had, and that was ages 
ago when I had nothing. Now when I look back, I 
see that what they do have is, in fact, sad. How 
many people are still ctamoring for used copies 
of Psalm 697 Every once in a while you'll find a 
worthwhile bootfeg hare. Theory Shop is better, 
dabbling in clothes, recordings, posters, stickers, 
ate. While catering more towards the indie-rock 
type deal, you can definitely find soma worth¬ 
while merchandise here, but no! the clothes. 
Every ifem of clothing in Ihjs area of town is 
entirely overpriced (Last summer J spent $10 at 
a flea marker, buying old oversized work clothes 
from an old man lhat have many interesting 
details such as fluorescent stripes, many pock¬ 
ets, etc. I saw them in several of these retails a 
few weeks later for $2D apiece. Stay away.) 
Edge City is alternative gnrrt, gothic type cloth¬ 
ing.. .some will dig it. Hypnotique is yet more 
expensive clothes, this time in a retro style, but 
IVe had friends get piercings here, so you may 
want to check it out. Cambean Connection, is a 
pothead's Outlet for clothes, piercings and acces¬ 
sories, but it holds most intelligent people's atten¬ 
tion for all of five minutes. Club Five is right next 
door, and white I've only been there once, to see 
a Danzig/ Marilyn Manson/ Korn show over a 
year ago, I Ve never had the urge to return, 


Once you can overcome the hype of this area 
of town, you'll be much, much happier. Music 
wise, the town is limited. Surprisingly so, the best 
place to go is a major-chain ret ail: Came lot 
Music, in Regency Mall. Some of the employees 
are extremely rude, bul a? least one in partiallar 
(I'm not nemmg names) are actually fans of our 
music, and wilt help you out in your quest. I've 
found everything from Einstunzende Neubauten, 
lo A-C-, to Scorn, to Puppy, to several Cleopatra 
comps, here. No small feat for this city, let me 
say. Other than that you can goto several other 
chain retails, but the only other one worth men¬ 
tioning is Coeonuls, just a bit down the street. I 
find interesting singles or boxed sets hare. 
Beyond that, a thing to try is to pay a visit to the 
local Circuit City, also on the same streel- Don't 
laugh, If you're looking for anything slightly main¬ 
stream, you'll find H here for an incredibly cheap 
price. Nine inch Nails, Depeche Mode, Skinny 
Puppy, Ministry, blah blah can all be found here, 
including every NIN import or single you could 
want, Ministr/s "Just Another Fix' 1 Jive CD aat 
was here for under $25 once, and not a single 
Puppy album is over $5.95. Between these three 

E laces youll find most of your stuff, you just must 
e patient and ready to mail-order if necessary. 
Clubs around here are definitely improving. 
Favored music around here lends to be heavy/ 
death metal (we are dose to Tampa, after all), 
alternative, house, or Filter/ Stabbing Westward 
type stuff. A while back, the big new thing was 
The Paradome, on Forsythe Si., bul I'll stale that 
Bjork, Planet Soul, and olher inane house isnl 
worthy of your attention if you read this maga¬ 
zine. Now. we have The Continent offering up 
Sanctuary on Saturday nights, a gothic/ Industrial 
night with DJ Jonathan Kephardt, and it's a 
pleasant experience. E would recommend it to 
anyone into the music. Sunday night, also at the 
Continent, is Dominion, where you can Jive- 
action Vampire... Aiso Sundays, you have 7th 
Day, at the Milk Bar. which is the new rfarkwave/ 
industrial night that 1 have yet to attend. All three 
of these are all-ages, and I ask that you show 
Support by Showing -ip to one once in a while... it 
took a long lime to establish these and i'd like to 
see them continue! 

Radio; also sad. 93.3 is the only one even 
worth considering. 93.5 (YVPLA) hosts Forbidden 
Planet and Open House, bolh featuring "gasp" 
Robert Goodman (RGoo@jaxnet.com), on. 
Saturday nights, back-to-back, beginning at 8 
PM. Forbidden Planet is passable: underground 
rock, alternative, punk, and industrial, supposed¬ 
ly, and I think that I heard some unidentifiable 
electro band on a few weeks ago, but beyond 
(hat. don't hope for much, Open House is just 
horrible, "Rainbow So-uF type nonsense that gels 
really old after fifteen minutes. They used to 
have Skinny Puppy's "Blue Serge"' in regular 
rotation, which was an atrocity in rtself, but then 
he refused to properly acknowledge requests to 
play any real industrial on either shew. Anyways, 
other than that, you can have 92.7, rap and so 
on, 95,1. older pop, groat if you love ihe old 80's 
music, 104.5. hard rock, and 96.9, oldies. I can't 
name any more because, frankly, the radio 


JACKSONVILLE, FL 


around here makes aveiyone sick. 

Shows are infrequent. This year, we've had 
Filter (with White Zombie., ugh), Stabbing 
Westward. Sister Machine Gun, Fear Factory, 
and the Genttorlurers, as I recall. Gothic acts, 
while net something I actively search for, I can't 
recall I know that Switchblade. Symphony is 
coming soon, though. The Cure was gonna play 
bul pulled oul to go to Gainesville. We have no 
local induatrial groups, to my knowledge, except 
for Fernandina Beach's Logic Bomb, who've 
played all of one show, although they were quite 
good, for being high-school age and all. 

Rather than snows, we do stuff like hang at 
the local Barnes and Noble, throw stuff at 
tourists, and sneak into the movies (Willy Wonka 
and the Chocolate Factory recently made a 
come-back in a theatre here.) 

Sd. in Conclusion, the scene here is worth¬ 
while if you can pick over the bad parts, swallow 
some mass-marketing retail plots, end make 
some day trips to neighboring towns. St. 
Augustine, for example, is home lo Fuse 
Records and Music Mattere, two excellent music 
stones, 3 45 minule drive. Farnandina Beach 
used to have Listen Up, a very small but growing 
record outlet and The Ink Doctor, a piercing/ tat¬ 
too setup that boasts inking Ozzy Osborne and 
some NFL player... Orange Park has some good 
concerts at Shades, bul that's about it. 

All in all, be prepared to buy yOuf DOCS at the 
mall (On Stage has them in every color and vari¬ 
ety from black lo plaid, 3 eyelet to 20, at decent 
prices), but he rude while you do ft. 

CHICAGO, IL 

If the winds of artic, Chicago cold cant keep 
you down, than the winds of change can smack 
you around. I say these words in jest, but our 
scene here has changed so much, it makes 
one's head spinoff. 

Well, where do we begin? Me P myself, E like 
Clubhouse (right next to Metro) (3730 N. Clark) 
for the coolest T's. CD's, stickers, magazines 
and blah. blah. Or. there's even Moon Mystique 
(at a new, larger Location at Roscoe and Hdsted, 
3420 N. Halsied, (773) 665-9016) that supplies 
the needs of any darkwave, industrailisl. Spiritu¬ 
alist Oh, did 1 mention that the very magazine 
you are holding is created tivere? Jah mon. 

If its been said once. H must be repeated 
1000 limes . The shops that supply your needs, 
(musically.) Armageddon(Belmont) Ree X 
Change (Belmont), Reckless (Broadway and 
Belmont, 3157 N, Broadway, (773) 404-5080) 
and Evil Clown (a stone's til row from M/Ml, and 
even comix at (Chicago Comix) on Clark and 
Belmont. 

For the fashion victims, (both loaded and 
between paychecks) there is a choice of small 
shops thal deserve your patronage. Tops for Ihe 
list are Ihe 99th FlOOf (RcSCOe/ nelsted), 
Medusa's Circle (Clark / Belmont), Nevermind ( 
Underneath Belmont “L") and Pink frog. 
Mentienables are the Army surplus and the 
Alley, For those light on the pocket, there's 
Hollywood Mirror. Disgraceland and Ragetock, 













but the clothes may be too colorful for the majori¬ 
ty taste, There's even a cool little tobacco store, 
Igor's Den* that popped up since our Iasi scenic 
report. Just about all of these stores are near 
each other and not too difficult to find- Beware, 
the weekends are hellish, to say the least. 

Night lire. Chicago witnessed the birth of 
Strang eDaze (Grand/ Orleans, {312) 644-1660) 
featuring Cychopunk on Fri. / Sat. This club 
boasts Of 4 bars, Dungeon room, pool room and 
the largest caged dance floor in the city. Also, 
we saw the rise of Posl Mordeom (Crobar. 
Norfhi'Kingsbury ) on Thursdays. Dj's Abe and 
Ratt and Carrie Monster dish it all out for you. 
There's Domeroom on Wednesday (Ontario/ 
state w/ 2d tar from Indus rial Zone (a radio show 
not ass, w f Industrial Nalioii) cm the late hours of 
the nfte of Q-101 - With Abe at Neo Wednesdays 
and Carrie M at the New nocturna (Wed./ 
lues.). For the younger crowd, there is always 
Off the Alley in the suburbs. AHhough the dub is 
not at it's peak, it's open til' 2 am on Fridays with 
a good mix of music (Homewood. Ridge Road 
and Dixie Hwy). Next door (here is record swap 
Scary Lady Sarah has left working tor Neo and 
has ventured off, She is now hosting a new night 
at The Smart Bar on. Tuesdays, called Nojr. 
(3730 N, Clark) Scary Lady Sarah's line, it's 
always updated Wrth new events, (773) 278* Goth 
(4614). there'a no excuses for slaying home. 

D.G&Chlko 

ALBANY- NY 

The city of Albany, New York is rot all that 
big, but we do get bands stopping in for shows. 
Being situated north of the 'big apple' and not all 
that fer from Boston, we ana a convenient stop 
for bands on their tours. Pretty much all the more 
interesting dubs and stores are situated in the 
Lark Street area, called the Midtown District, 
cobble stone streets and brick houses dating 
from early I BDOs. The so ceiled "Capital Region" 
encompasses the cities of Albany, Troy, 
Schenectady, Saratoge Springs and 
Rennssalear, Now to th e meat of this report. 

Bands in the area include, unsigned aggro 
tech heads Treaty, nectwislridions Clay People, 
The local darkwave band. Machine In the 
Garden, have moved to San Francisco, as it is 
probably more goth friendly out that ways. Other 
local bands ere Enter Venus. D.E.M and 1 will 
include Bing hamp tons, Chainsaws and Children, 
as they play the are here quite a bit. Decadence 
Promotions and productions are running, an out¬ 
fit that organizes shows, events and a weekly 
dance nite at the total Club, QE2. on Wednesday 
nights (23 central ave, 51$ 434 2023). The clubs 
owner. Chariene Shortsleeve, books shows of 
national acts and unsigned bends. Call the dub 
and send her a demo tape if your in a band. The 
decor is guile inters sting .walls painted black, 
skeletons of animals and a huge man bat skele¬ 
ton over the bar. Fridays at the dub. feature (XI 
Erica 'dominating' the turn labels and cranking 
out the goodies, gothic, hardbeal, industrial and 
electro and some syntlh hep stuff too! 
Wednesday nights at tlpm is Decadences, 
"Oancenlte," offering known favoriles and the lat¬ 
est in gothic, industrial, aggro, ebm and electro, 
They also do release parties for domestic and 
foretgn bands, such as Scar Tissue, Fektion 
Fewer, Katte Farben, Individual Totem, KMFDM, 
Leaelher Strip, Tyranny Off The Beal Samplers 
and many others. The front bar has. a tv with con¬ 
cert videos of bands like Yelworc, Clock DVA, 
Project Pitchfork, Die Krupps, Front 242 and 
assorted Other bands and experimental videos. 

For clothing, there is the new gothic boutique 
cal lad Web of Threads, recently opened by 
owner Michelle (247 lark st 51$ 44$ 7833), and 
the more established Special FX(176 Quail St 
518 449 2505). Rivet heads are pretty much left 
to fend for themselves and browse the local 
army, navy surplus stores. The local stores are 
lacking in the selections of Doc Martens boots 
and footwear, but New York City is not that far. 

Buying music, domestic and imparls, is much 
easier, thanks to the local two locations of Music 
Shack (a!bany,65 central awe 51$ 436 4561) and 


in Troy across the 
Hudson rivar{295 
fiver si. 513 273 
1400)., 

The local alter¬ 
native newspaper, 

Met role nd, is the 
best source for info 
on shows and dubs 
and shopping in the 
region. They also do 
reviews of the 
shows that come to 
lawn. As for college 
radio and programs 
dedicated to the 
gothic/indu stria! for¬ 
mats. Ihings cur¬ 
rently are changing 
around. If you con¬ 
tact the stations, 
they can tell you 
What time and day 
the shows are 
broadcasting. At 
Siena College in 
Saratoga Springs, 
you can find 
Michael Weeks 
spinning the latest 
gothic and dark- 
wave stuff, with a lit¬ 
tle electro thrown in 
on Thursday b Ort 

K our radio dial at 
ifSPN 91 J FM. 

Also, RPl has about 
four programs that 
are cool at WRP1 
$1,5 FM at 5UNY 
at Albany, Mary is 
at WCDB 9Q.9FM. 

Being close to the 
Massachusetts bor¬ 
der,some of us also 
pick up their shows 
if the planets are 
lined up just right. 

Well, that's about itjf you local and know of 
anything I missed please give ma a call or email 
and let me know! send mail to: Decadence 
Promotions, c/0 Wayn Reddidh, P.O.Box 9054, 
Albany.NY 12209-9054. 

email:dm3743@cnsvak .albany.edu 

CLEVELAND, OHIO 

by Eric Mues-Bamts 

This magazine is always berime on their 
deadlines, but that's okay by me. Producing 
music, videos, literature, or any other mass 
media product on yOur Own, is both difficult and 
time consuming. Until you finally attempt to 
release your own songs, writing, or movies, you 
have no due how much crap can stack against 
you to screw it up. In other words, quit bitching 
about how outdated these Scene Reports are 
(and how late this issue is) end write 
induetrialnattoN a letter thanking them for even 
existing in the first place! You ingralea! 

Okay, onto the report; This was written in 
early September 1996, so forgive any outdated 
information. To recap the various radio stations, 
dubs, and stores (as every scene reporter tends 
to) from my article two issues ago, I will start with 
radio. 

COLLEGE RADIO: 

WUJC B8.7 FM - phone (216) 387-443$ 
WC5B 59,3 FM - phone (216)687-3515 
WRUWS1.1 FM - phone (216) 368-2208 
As usual, these stations change their lineup 
every quarter, so you may want to call them to 
have them sand you their most current program 
guide. If you like classical mude. I recommend 
59.7 FM. Beyond those four stations, I can not 
really endorse anything else. Every other station 
in this town should be incinerated for bombarding 
us with the olectfomegnafc waves that force the 
masses to subliminal^ hear Garth Brooks and 
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M ari ah Carey in ou r neural pathways. (I?) 

RECORD STORES: 

Generation, 25947 Detroit Rd.216*371 -5536 
lindwave. 16202 Hilliard Rd 216*221-9311 
Repeat The Beal, $BQ6 Biddulph Rd, 

Qu onset Hut, at 7463 Broadview Rd. 

Record Revolution, 1823 Coventry Rd. 

Chris" Warped Records., 13333 Madison Ave. 

Record Exchange. $271 peart Rd, 

The above stores, I recommend tor various 
.reason b. My Generation and Mindwavc- are the 
best for imports and obscure releases (In other 
words, all the sorts or music covered in Iras mag¬ 
azine and more.) Quonset Hut has low prices. 
Chris' Warped Records has (one of punk and 
indy stuff. Record Exchange is an in do pendant 
chain with gallons of used CDs. Few of the 
Record Exchange employees ever seem to know 
anything about music, so you may find a Click 
Click import in the one dollar bin! 

CLOTHING STORES: 

Chain link Addiction, at 13385 Madison Ave 
Chain Link Addiction, at 11623 Euctid Ave 
If you enjoy fashion s in this magazine,, you 
will find dothes that you think are totally kick ess 
at Chain Link Addiction. I never gave a flying 
fuck about clothing until I saw the killer shit they 
sell. Everything from leather, robber and velvet 
ruffles, to gargoyle candlehciders and jewelry. 

Inside their Eudid Avenue store, Chain Link 
also has a body piercing studio called Body Work 
Productions. The master piercer, Dave, is a reg¬ 
istered nurse and has been piercing tor over 12 
years. Ke knows how lo educate the newly punc¬ 
tured on healthy aftercare end keeps the studio 
relaxed anti soothing. Reoently remodeled., the 
piece is vsiy sanitary and professional and they 
wnow what (Hey're doing. No rusty nails tn a dun¬ 
geon here, boys and girts, 

CLUBS: 

The Phantasy Nile Club, at 11Q82 Detroit Ave 
U4ia, at 1063D Berea Rd 
Trilogy, at 2 325 Elm St 








The Chamber, at 11Q60 Detroit Ave 
Happy am I, to report another cool dub has 
opened! For tha first time in years, Cleveland has 
a dub devoted exclusively to dark, underground 
dance music. Called. The Chamber, it was 
begun by DJ Cable of WCSB and The Phantasy 
Nile Club. (DonT worry. Thursday nights at The 
Phantasy are still happening as well.) In fact, The 
Chamber is located only 3 doors west from The 
Phantasy, and is owned end operated by all the 
same people. 

Friday night has DJ Larry spinning retro 
flO's/new wave/prog res si ve tunes. Saturdays 
they have DJ Cable play dark electro and indus¬ 
trial stuff, And. finally, on Sundays, gothic and 
ethereal music. Gifts are allowed in for free every 
night (but that was not always the case, and usu¬ 
ally doesn't apply to special events, so if they 
start charging a cover for females again, donl 
gat pissed at me). 

I have yet to attend The Chamber on all 3 
nights it is open, but the nights I have gone were 
really worthwhile. Considering any new club 
tends to suck the moat whan it first opens, The 
Chamber should prove to be pretty damn coal as 
time goes on r because it just opened, and rl has¬ 
n't sucked yet, The only negative comment I can 
make, is that the place h a bit ttoy and stuffy and 
can overheat amazingly fast. Although, I haven't 
h ad a shitty time there yet, so who ta res? 

Ah, but is the music any good? Well, no mat¬ 
ter what you're into, at least one of those 3 
evenings should prove enjoyable to- ydur tastes. 
Thanks to The chamber and The Phantasy, our 
scene now has 4 nights per week to go out to 
cool dubs! A reason to crack smiles into all of 
our melodramatic little gothic frowns. Thanks Ted 
and Michelle and everyone on staff who helps 
you out. 

On 1 September 1996. The Chamber and 
Tha Phantasy hosted "The Gravediggers 
Convention" which was an amazing event. It was 
so much fun that it was even worth the $12 cover 
charge. 

Both clubs were opened, connected through 
the same building down a creepy, musty old 
staircase. Bards such as ’Malign" and "Faith & 
The Muse" played at The Phantasy, while vari¬ 
ous local DJs played dance tunes at The 
Chamber for an "all night gRAVE" (. . . Get it?. . . 
A golhic rave - Grave, Pretty dever, huh?). The 
whole event started at 6 p.m. and lasted until 6 in 
the morning. That's all I'll say about the evening 
because no review COuld do it justice. It was a 
night (hat transcended being ‘cool 1 and became 
ihe night that everyone always hopes they could 
have when they go out. Phenomenal, 

The Phantasy, back in November of 1995, 
put on a cool gothic/Samhain festival tailed 
Spellbound," Similar to "The Gravediggers 
Convention" and lasting an entire weekend, 
Spellbound provided poetry readings and a 
pagan ritual at a Focal coffee shop, plus a tour of 
the historic Lake View Cemetery {current home 
of James Garfield and J.D. Rockefeller). 

During Spellbound at the Phantasy Nile Club, 
little teenage vampires were treated to a sexy 
fetish fashion show (for which my dearest friend 
Kathryn and I did all the makeup), Nothing quite 
compares to gorgeous people in skimpy clothing 
Ahh.how 1 adore my sensual friends. 

Beauty also came En the form of live concerts 
by bands such as "Garden Of Dreams" from 
Chicago (featuring their heavenly keyboardist 
Mara Roberts). Hailing from San Francisco was 
"Apocalypse Theatre" who shared the stage with 
"Morphine Aug el", from Lincol n r Nebraska,. 

Celtic and erotic rhythms were provided by 
Ihe sounds of the "Celestial Dance Band", from 
Cleveland, which featured scantily dad dancers 
flailing En a wiccan gypsy tranzy, 

“Circus Apocalypse was a performance art 
troupe from Pittsburg which skewered them¬ 
selves and ate glass and that sort of shit and 
people actually found it entertaining...go figure... 

As there were at "The Gravediggers 
Convention, 11 vendors gathered in the rear of the 
club 10 sell their wares. Everything from chain 
mail shirts and poetry books, to bondage clothes 


and Permission Magazine was on hand to cash 
in on our packslbooks. All in all, I was very 
impressed. Tons of CoOt and friendly people 
showed up end there were a million neat things 
to see and do and purchase. 

Forgive me if E occasionally sounded like an 
obnoxious walking penis in my descriptors of that 
evening. What can I say? Surrounded by dozens 
of flirtatious girls in velvet and leather made me 
homy. Sorry you missed it? (I mean the event, 
not my hDminess!) Then come to the bigger and 
better second annual Spell bound! Plans are to 
have another festival in 1996 art Halloween sea¬ 
son (no exact (fates were set when I wrote this). 
Contact the promoters of the show at: Darkwood 
Enchantments. P.Q. Box 10002. Cleveland, OH 
44110 For you computer zombies, the 
Spellbound e-mail address is: wutkii@en.com 

Trilogy plays mostly techno, but rt is an excel¬ 
lent club and always merits a look now and then, 
just because tha aesthetics of the dreary and 
immanst! atmosphere are so cool. The music 
blows. The crowd is worse than the music. The 
cover is loo high, bul when NIN had their after 
arty there, I got to dance lika a madman to 
kinny Puppy and scare away ravers. Fun shit. 

U4ia is another club catering to mostly house 
and techno, so t never go there. However, on 29 
March 1956, 1 had the privilege to participate in 
The Organ Grinders Ball." which featured every¬ 
thing from a kinky $&M fashion show, to a 
demonstration of body branding. There was even 
a f.ra-braatoerJ The night was sexy, sensual and 
seductive. An entire club full of the freakiest 
mutant weirdos and the most straight-raced con¬ 
servative yuppies. On one hand you had men 
and women in business suits, while on the other 
side were men in leather g-strings and alluring 
dom in Strikes wearing robber shorts with tape 
covering their nipples, (and i thought Spellbound 
left me lustful?!) 

People laughed and frolicked. Flirted and 
played. No matter how you were dressed, it was 
cool, No mailer if you iika boys, or girts, or both, 
rt was aoceplabJe. lots mors happened that night 
than I can elaborate on in this article (maybe a 
letter to Penthouse Magazine is a more appropri¬ 
ate forum). Lets just say. without a doubt, that 
night was the most fun I've hart out at a nightclub 
in ages. Even most of the music was coo It 
Without a doubl, 3 of my Top 5 Best Nights Oul 
At Clubs were; ’The Organ Grinders Ball," 
"Spellbound,' and "The Gravediggers 
Convention? 

Chain Link Addiction sponsored the fashion 
show and they plan on making "The Organ 
Grinders Ball" an annual event. So, give (hem a 
phone call or write 1o them if you'd care to cavort 
wilh us next year? 

Well, that about wraps up my report. Be on 
the lookout for my dark fantasy novel,Tm soon to 
satf-pubiiih, entitled "The Gothic Rainbow 
Beginning Volume Of The Vampire Noctuaries," 
If my finances permit it,, you may see ads for 
ordering the book by issue #16 or #17 of 
IndustriaTnatioN. .. I hope. 

For more information on the Cleveland scene, 
write me at: Wynd Feather: Arts & 

Phantasm, 6200 Rtddulph Road. Box 44046. 
Brooklyn, Ohio 44144-D046 

SEATTLE, WA 

Talking to a friend the other day who had just 
moved back from New York, 3 began to wonder if 
anyone outside of Bealtle reads this scene 
report. She was saying that people are surprised 
to hear that there is more to Seattle than flannel 
and smelly hippies. Anyone who has been here 
in the Iasi 6 months can attest to the fact that 
Seattle has a'scene other cilies would die to 
have. For example, we have one of the best 
dubs in the couniry for seeing live industrial/gath 
bands - The Fenix, The outstanding stage in this 
dub has been graced by the likes of Frcnlfine 
Assembly, Numb, Die Krupps. Electric HeNfire 
Club. Bpahn Ranch, Sister Machine Gun, 
Ghemlab, Hate Department, Battery, Deathiine 
International, 


Switchblade Symphony, Sunshine Blind, The 
Wake, Young Gods, GroeluS, Faith and the 
Muse, Download, and Eva O, not to mention any 
local band that's worth: anything. Chris Randall 
from SMG admitted on Paul AEeinikoff's radio 
show ("On the Edge" Sunday nights on KNHC 
39.5 FM) that he now compares every other dub 
ha plays to ihe Fenix and is often disapointad. 
Without a doubt, The Fenix is the reignirvg king of 
live music, but if dancing is what you want, 
there's always The Vogue with Biomechanics 
(industrial) on Tuesdays and Sacrament (Golf) 
on Wednesdays, Also, there is The Catwalk ori 
Saturday nights who recently won a bout with the 
Liquor Board who suspended their license tor 
'lewd behavior. Ft seems that people clad in 
black and fetish gear dancing to weird music in 
dimly lit dubs is not what the city of Seattle 
wants in the downtown area. It has a tendency to 
freak out the fral boys on their way to- their 
favorite sports bar nearby. However, the club 
continued without the alcohol, and thanks to Its 
loyal patrons, eventually got its license back. 

Want more proof that Seattle should be 
envied? How tooul ihe number of local bands, 
many of whom are stoned to labels far from 
Seattle (Cleopatra, REconstrietion. COP irt't, 
Vuz, etc.) and some who are on labels in Seattle 
(Ivy, AS DR music works}. Recently signed to 
CO, Journal of Trauma have changed their name 
to The Razor Skyline after receiving threatening 
correspondence from the publisher of "The 
Journal of Trauma: injury, infection and critical 
care," a registered trade journal tor trauma sur¬ 
geons. Unfortunately, this news arrived a week 
after the band had finished recording their Cd in 
San Francisco and any legal battle would have 
held up the Cd's release, However, the publisher 
dto allow the use ot “Journal of Trauma" for the 
name of the Cd and it is slated for release in 
September. Christ Analogue are on tour again 
after only recently returning from a nationwide 
tour. Their new Gd on Reconstruction should be 
Cut soon. AS DR music works, Noxious Emotion's 
label, will be expanding to include new releases 
from SMP and And Christ Wapl. New Bands in 
Seattle making themselves heard are 
Shadow light with a Gd distributed by IVY and 
Meat Distributors who have a self released Cd, 

Want to check out tor yourself what's going 
on? Turn on the oo mputer and check out “S eattle 
after dark," Or a new E 'zine making waves - 
Panopticon [www.melrix.nelfpanopliean). 
Panopticon has been videotaping all the bands 
playing the Fenix and putting them up on the 
web, along with interviews,movie and music 
reviews.poetry,artwork and anything else rele¬ 
vant to the rivetheadl'goff scene, l also write for 
Panopticon and l can tell you thing $ are getting 
exerting there as we keep getting bigger and bet¬ 
ter. Check it out. If you don't have a computer, 
you'll just have to wait tor the next issue of IN to 
catch up with Seattle's current events. 
The_gun(g:Prostar.com 

BRISBANE, AUSTRALIA 


Where Ihe fuck is Brisbane? When you think 
of the Golhicrinduslrial scene in Australia, your 
mind immediately goes towards Melbourne or 
Sydney. Mention Brisbane and you might won¬ 
der, it's too fucking tropical up there (in 
Queensland) to be prancing around in make up 
and LeatherfRVC, Contrary to the southerner's 
beliefs, Brisbane has a healthy Golhsc/lnduslrial 
scene, Borne would say it's one of the heahhiesi 
in, ihe country, .with, ihe attene repcrledty to .be., 
decaying in the southern stales. 

OK. say you've just landed in Bnsbane (try 
nol to land on any bf the local yobs i,e. red- 
necka/footballers) and you're wondering what is 
there to do in this town? Well, depending on 
what time of the month you landed, you could 
catch one of the monthly nightclubs. On the sec¬ 
ond Saturday of the month is ARCADIA @ the 
Norman by Hotel. Arcadia’s been around for a bat 
over a year now, and Iha play list is a mixture of 
traditional golhic and punk, recent releases and 
a sprinkling of industrial, The people there ara 
the generic sort you see in Brisbane (Brisbane 
















being to a malt, everyone practically knows 
everyone else, this doesn't mean Hist they ail get 
along, i mean, Christ! This is a Golh scone! 
Dramas galore, bettor than Shakespeare or 
Mefroee place), but they tend to dress more for¬ 
mally. Mere you'll see the long velvet cloaks and 
dresses, the frock coats and cravats, very neoro- 
manlicesque. The best pan about the Norman by 
Hotel has to be the outdoor beer' garden, with 
an old huge tree, complete with possums and 
bats, in (he centre of (he multi-level wooden 
decks. 

On the last Saturday of the month, you can 
catch MlDIAhhNecromeehanikal @ The Roxy 
nightclub. You enter via a side-street entrance, 
past a wall covered with old Midi an posters (it 
they weren't stolen the previous month), up a set 
of dodgy steps, through a narrow halfway IK by a 
red slrobelighl into ine kaleidoscope of projec¬ 
tions and colored lights of Ihe dancefloor. Midian 
have been around the longest of it's cantempo- 
ries. a couple of months shy of two years. It 
attracts foe most p&opr# to it's nights, the biggest 
being on the two new year's eve parties they had 
organized (over three hundred people, for 
Bnsbane that's bloody good!). The people there 
are fairly friendly {sometimes too fnendlyl The 
organisers have been accused of putting aphro¬ 
disiacs in foe smoke fluid), and foe music is an 
eclectic blend of Industrial, Gathik, Dark 
Ambient, Electronik, and a dash of Alternative. 
Midfen has bean described to be the bast of ifa 
kind (depending on who you're talking to, of 
course!}, because of the decorations, the lighting 
set-op, (he atmosphere, and foe artwork for their 
flyers: all originals by local artist Will Seranlak 
aka Eccentric Arts. 

WARD 1QB used to be a pure industrial 
dance club that happens every Saturday night, 
sadly, they have retired to do one-off special 
SSM'bondage nights. Their previous une-"Hell 
For Leather* being a riotous, sleazy success. 
Ward 10b and Midian: Nseromechanikal have 
been known to join forces for special events e.g. 
new year's eve. 


Weekly, you can go The Abyss, also at the 
Norman by Hotel on Friday nights. They play a 
mix of tradition dI gothic,early 80s and industrial!. 
0, for something slightly different, you can visit 
Bleach @ The Land's Office for a more altama- 
tivedrdie/pop type music, but they do play an 
occasional gotnicfindu stria! set. On Thursday 
nights there's Black Sunshine @ The Orient 
Hotel which plays a more traditional BOs 
gothic/industrial set, they also have good drink 
specials. 

You might be lucky enough to catch a band 
at one of these clubs. Brisbane has got quite a 
few talented bends playing the oircuil. 
Dog machine (jnduslrial/electronie}, Ostia (efoere- 
al/don't label us as goths), The Silence 
(gofoic/ethereal), Faust (gothic), The Blood Party 
{ethere a I/electronic). Natashia's Rod 
tgolhicte(ecfoonic). Pure Bunk (induslriatfelec- 
trdnicj. These bands can be heard sometimes on 
4zZz 1t}2.tfma local Brisbane community radio 
station. You can tune in to zZz on Wednesday 
nights for Dead Air (1 Qpm fo midnight) tor gothic, 
dark ambient new releases. And (Voices From) 
The Asylum (Midnight to 2am) to listen to indus¬ 
trial,electronic, gothic, dark ambient recent/new 
releases as well as some old favorites. 

If you're looking for things to do during the 
day, you could visit some of the lifestyle and 
music stores: SektorT, Velvet Web, Dark 
Obsessions, Subsection, Raging Moon, Skinny's 
records, end RockingHor&e records. On 
Saturdays there are alternative lifestyle markets 
on Brunswick St in Ihe Valley. You can find real¬ 
ly cool things to lake home and show the folks 
(you, tourist you). 

If you're hungry there's a few really cool 
pieces ic eat in Brisbane, Squirells Vegetarian 
reslaurarit.Garuvate (you sit on cushions on pol¬ 
ished wooden, floors sectioned off by mosquito 
netting, lit by lamp light), and The Hub Cafe 
where you can also use one of foe computer tar* 
minals to cruise the net. 

There's plenty to do in Brisbane (god! I 
sound like the tourism dept.), so if you end up 


her# somelima or another, them is an alternative 
to soaking up the UV rays and sucking eggs, 

Mexico crry 

A bit more than a year ago {around march 35) 
an organization was bom,, established originally 
by 6 bands. Cenobita, Deus Ex Machina, Hocico, 
Kristi Artefactum, Qxomaxoma and Soucerx. The 
purpose of the group was to help each other, 
because of hand times for electronic acts to suc¬ 
ceed, end let the people to know the genre 
(sometimes it's either tsva or rock iV roll) that is 
obviously yet underground. As an organization 
we have done several gigs in the past year, we 
have done 2 press releases {sorry in Spanish 
only, but I am working on a new, english ver¬ 
sion). 

At this time, the organization is formed by 
10b a n ds: Cenobifa-cyberpu nk-ebm'ishfcrossover, 
Deus Ex Machina-experimental-electro-industrl- 
al, Du Ice li^uido-electro, Hocico-cybercore-elec- 
!fo, Krimenia-induBirialmoise, Kristi Artefactum- 
ubm, OGO-elecIrtyindustrial-axperimental, Oxide 
Concreto-ebm-eteclro, Portent-dark etam, 
Soucerx-HStfiereal-dark-techno. All of them having 
at least one demo running around Ih# market. 

The electro scene in Mexico is getting 
stronger everyday, having gigs during the whole 
ye ar, all of foam with our local acts, that keep on 
growing. There are not a tot of dubs, not to men¬ 
tion. not a single industrial one. but we try (o do 
events al underground open mind clubs, for spe¬ 
cific nights. To get music here in foe most pc lut¬ 
ed city in the world, is really hard, and a bit too 
late. There's a cool store that actually is a record 
label, {the only true independent label he re!! I) 
named Opcion Sonica, where you can actually 
find europaan imports on electro, cyber, ebm, 
gothic, darkwave, techno, etc. As a metier of 
tod, they are preparing something really neat: A 
mexican electronic compilation with the most 
known acts,,,See you next time. 
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COLLIDE 

Beneath The Skin CD 
Ethereal with an Ed yd '.Vs x Trax meets 4AD, 
Remixes by Cevin Key E CHRIST ANALDHUE 


OPERATION BEATBOX 

17 syndic ere hands covering popular rap songs. 
l NUMB even govei-s "Push Ifllfl 


Have you iwr Funked in (lie kitchen sink after a its turkey dinner sd saw all (he grensy bonES, gnarled skin r shredded IbL and other qjEStiorablc giblets? Well were ptacud all a! 
rhis gunk in a canvas sack will) just enough room left for this medium-si^sd toddler vra picked up in Demur. Little Jimmy says he tired dF sucking nn masticated remnants and wants 
to be let out of the ban. but we can't afford la send him flume unless ynu buy same of thesE discs. Help us help Jimmy 


"{J6 Volt] puts passion ahead of imitation—as this 
outstanding effort makes dear," - BUZZ vol.7, #8 


THE DEBUT FULL LENGTH 


WAITING FOR GODs Quarter Inch Thick CD 

stitches together f e m a I e vocals, club- 
pummeling programming, and a tasteful 
amount of guitars, COLLIDE and 
CHRIST ANALOGUE provide remixes. 


rlNrtEJ s hypersonic nyperphamc MLU 
adds a discordant element to the 
electronic genre that should appeal to 
fans of CDP SRQQT GDP 5 FILTER, 

Nine songs for the price of an EP! 


RE-CONSTRICTION 

|a division of Cargo Music) 

4901-906 MQKENA BlVD. 

SAN DIEGO, CA 931)7 3432 
http://wHW.hu.ed u: 8 U/' wfancsOl/recan. hi ml 

































By Aaron Johnston 



Masami Akita (Merzbow) 

i started MERZBOW in the early 19B0 ’s\ At the 
first the idea was to make cheap cassettes which 
coufd also be Fetish objects, t recorded them very 
cheaply and then packaged and distributed them with 
pornography, 

/ named my project Merzbow alter a great work 
by the German collage artist Kurt Schwitters which he 
called **The Cathedral of Erotic MiseryHe made an 
art from oddments he picked up from the street, just 
as I make sound from the scum that surrounds my fife. 
/ was very inspired by Dada and Surrealism. Probably 
the greatest idea of Surrealism for me is ’Everything is 
Erotic, Everywhere Erotic", for me, Noise is the most 
erotic form of sound..,that's why aii of my works relate 
to the erotic. 

Thinking of the history of music, die word 
'noise ' has been used In Western Europe since 
Russo Jo declared "Art of Noise". However in industrial 
music, for example the word 'noise* has been used as 
a kind of technique. Western Noise music is some¬ 
times too conceptual and academic. Japanese noise 
relishes the ecstasy of sound itself and the concepts 
come from the sound, its a tradition of Eastern philos¬ 
ophy to base theory on real experience.. I am sure 
“Japanese notee" is raised in a very special musical 
environment compared to the rest of the world and 
"Japanese noise" has influenced various kinds of 
music fn the western world. By the same token young 
Japanese noisielans are influenced by visiting groups 
tike Sonic Youth and Brutal Truth\ 

The relationship between 'noise* and 'music' is 
about to bo verified. Through the 80’s, 'music* has 
exploited the 'noise* approach strategically, hut from 
now on ’noise' exploits the major culture that is called 
I music\ 

I think my work is political its not aligned to a 
political party but sound is a political and erotic 
weapon, 1 think. 

For those with little or no experience in keeping up with the noise scene, the word Merzbow 
is just another series of characters with a debatable pronunciation. For the rest of the world, it is 
a name that needs no introduction or explanation The fiesh behind this Imposing machine, Masami 
Akita, has been an active participant in not only the noise community of the world (more specHT 
caliy his homeland of Japan), but macabre film, art and deviant sexual collectives as well Unlike 
terms such as industrial techno, or even rock Masami has been one of the guiding hands in mak~ 
ing sure the term noise can lead to only one inexplicable meaning - pure, unyielding sheets of solid 
feedback and distortion Of course, when these fundamental calling-cards are peeled back, a whole 
world of sound and space unveils to those strong enough to make it through the first gate. In cel¬ 
ebration of the recent release of Tube Demon' on Release Entertainment we are allowed the 
opportunity to peel back layers from Masami himself, allowing words to be spoken from the man 
as opposed to the fabled beast known as Merzbow* 
























IN: At the moment, Japan seems to be 
ahead In terms of extreme art and film. Your 
music, and the cover of your "Electroknots 1 * 
7", as well as films like "Guinea Pig" are 
examples. 

HAS AMI: The pictures on "Electroknots" I 
took at the Kfnbiken bondage session. I've 
been working With them a 
long time, and you can find 
more Information about my 
relationship with Klnblken In 
the text Of the "Music For 
Bondage Performance* CD 
on Extreme Records In 
Australia. This release 
Includes soundtrack music 
for their Pondage videos. The 
Vok 2 CD will be released 
soon with more detailsd 
information and photos. You 
can also find more informa¬ 
tion of my research on the 
theme of Japanese bondage 
art In my recent book, History 

Of_-lapane.se &pndflw 

Photography. This book is 
published by Jiyukokumin 
Sha. Some noise performers 
use bondage p ictures without 
knowledge of the context of 
these Images, but when i use 
them, 1 can explain the socio¬ 
logical context of these 
Images. So these Images in 
relation to my works are a 
result of my research. For 
example, I used death/med- 
Ical Images on 

"Venereology," which ware 
from very rare items that I got 
from a French painter who 
was living In Strasbourg. His 
brother took them from a 
medical museum. So, my 
Interest in that was antiquari¬ 
an, not for shock value, 1 
agree that "Guinea Pig" was 
one of the best Japanese 
special-effects death videos. 

There ere many deathplop¬ 
tion mediums In Japan these days, but I'm 
not Mo them. I'm concerned that these 
themes are treated in a very sophisticated 
fashion, changing the context of something 
very ugly and turning ft Into a beautiful art 
form. 

UN: How many home sterao speakers do 
you think your music has destroyed at this 
point? 

MIAS AM I; l haven't broke my stereo speak¬ 
ers at home, but I have broken stage speak- 
ers at clubs. The most I destroyed at once 
was 5 stage speakers, 

IN: It seems as though the packaging of 
most noise releases today is often more cre¬ 
ative than the music itself. How do you feel 
about this? 

MAS AMI: If you say that about Merzbow, I 
do not agree, because I think the packaging 
should be as creative as the music. Some 
noise packaging seems too stupid, using 
very large objects to attract attention. I dent 


like that kind of stuff. 

IN: Do you feel that there are a lot of shirt/ 
noise groups creating inferior material sim¬ 
ply because noise ts easier to create than 
complex harmonies with scales, etc,? 

MAS AMI: I’m interested in a lot of shitty 
noise bands who still have a primitive sense 


of creating noise - ft reminds me of the early 
60s industrial scans. Some bands are veiy 
pure and powerful to me. 1 do not think that 
it's easier to make noise than to create har¬ 
mony and scales. People misunderstand 
that noise is something other than music. 
The reason people choose to do noise is the 
same reason that people choose to play 
classical music, grindcore, death metal, 
country/western, etc. ft’s only a product erf 
individual selection, If somebody finds thaE 
noise is a good way of expression, they can 
do noise. J think its a rare case that some¬ 
body starts noise because they find fault in 
music, tf this Is the case, then this person, 
will find fault In his noise as well. It's always 
the same, that there is good noise and bad 
noise, good music and bad music. 

IN: Is noise the final chapter In hard-core 
music? 

MAS AMI: We always try to sound more bru¬ 
tal, meaning more experimental. For me, 


the terms "brutal" or "violence have the 
same meanings as very experimental music 
and sound. 

IN: Does it bother you that some people 
refer to groups like Boredoms as Japanese 
Noise even though they are not? 

MAS AMI: I'm a fan of Eye Yamatsuka and 
Boredoms. For me, I used the term 
noise politically, but now, terms like 
noise are overspent. Nothing 
explains the essence of music 
itself. Sc, In the end, the term 
Japanese Noise explains nothing 
about the music of Boredoms or 
Merzbow, 

IN: How do you feel about terms 
like noise or Japanolsa? It seems 
like the same form of music was 
once simply called power electron¬ 
ics, 

MASAMI: ff I use the term noise, it 
la intended, it is meaningful. 
Previously, I used the term noise 
strata greatly, because ordinary 
music fans"thought noise meant 
"Shr, But now more people love 
noise, so its. meaning has changed. 
So, noise explains a category of 
music for people. My opinion of the 
term noise has different aspects 
and meanings when I explain ft in 
regards to the strategy of Merzbow. 
ifs a positive meaning, if I use It for 
society, it's against the stupid 
music scene Otherwise, of course, 
noise is just used In the context of 
Information theory, like when the 
music business uses noise as a 
means of categorizing Japanese, 
Japanolsa is as stupid a category 
as Amaricanoise or Europeanoise. 
The term power electronics means 
noise in the style cf Whitehouse, Its 
structure is very simple and mini¬ 
mal. i dont think our musical struc- 
[ture Is like this, Merzbow is more 
complicated, tf you’re Interested In 
he philosophical aspects of noise, 
you can read my book catted, Noise. 
I War. published by Seiku-sha. 

IN: Now that the rest of the world has 
caught the noise bug, do you still feel teat 
Japan is still producing tee best material? 
MASAMI: I don't like judging nation against 
nation. Nationality is stupid, I hate repre¬ 
senting Japanese culture, so we should took 
at them as Individual artists. In fact there 
are many more good noise artists world¬ 
wide, I'm always looking to see any new 
form, but 99% of the music scene is stupid. 
Only a very few artists are doing new exper¬ 
imental music, 

IN: Where do you go from here? 

MASAMI: I'll continue to research and 
indulge In noise. There ere some more CDs 
and records which i recorded in 1995 using 
tee EMS synthesizer, one of them was 
"Pulse Demon" on Release Entertainment. 
There's the "Electronic Salad" CD on 
Etherwortd, in USA, "Magnesia Nova 1 ' CD 
(Nicholas Genital Grinder, Greece), "Red 2 
Eyes" 10-Inch (V2, Holland) and more. 










































Recently, 3 started to make sound experiments by using more filter 
processing, not using EME, it better expands the dynamics of fre¬ 
quency and makes a new physical sound perception, I've already 
mastered two CDs by Using this new system, “Spiral Money'’ {Work 
in Progress, UK) & ''Oersted'* (Vinyl Communications, LEA). 
Otherwise, I have a plan to make a soundtrack CD, "Music For 
Romantsca", it's a documentation of soundtrack works for a theater 


group called Romanttca, who played de Sade's "Juliette and 
Justine" in March of "96. 

IN: How do you keep track of your business while working with so 
many labels? 

MAS A Mi: Sometimes it's very difficult to work out business with 
them because most independent labels are non-profit. The 'reason 
I create so many works on so many different labels is that I like 
releasing as much stuff as possible, I would like to be like Sun Ra„ 
who has released 500 records! 

IN: Have you had any problems dealing with outside producers 
who won't let you overload channels or work the way you need to 
work? 

MAS AMI: It has always been a problem concerning mastering lev¬ 
els with outside producers. My recent live CDs are a good example 
of bad mastering. I always suggest 1 - 2 dB more than the usual 
mastering levels. Also, I have the same problem live. There are stu¬ 
pid soundmen who dont understand noise. Loud volume is one of 
the essences of noise. I think Relapse and Alchemy Records 
always understand this point. 




























CHEITIMB 


Making brutally honest cynicism and innova¬ 
tive songwriting their trademark elements, 
Chemlab have been clawing their way out of 
the MIDI ghetto of industrial music since their 
inception in 1991. Currently one of the most 
reputable acts in the underground, vocalist 
Jared Hendrickson and keyboard talent Dylan 
Thomas More use Chemlab to vent Inner ten¬ 
sions and to explore the boundaries of aural 
expression. Obsessed with testing the limits of 
the aggro-electronic genre* each release spawned by the duo has been a sharp jolt forward in the band s evolution* 
The most recent offering to date, East Side Militia, promises to ravage across even more artistic territory than past 
LPs Along side more familiar Chemlab signatures, East Side Militia features the appearance of female vocals, epic 
song writing, and touches of acoustic guitar. Another component of this stylistic growth ss themfluence of former 
Tool & Die drummer Tommy Servo, who has now become the third official member of Chemlab n 

Catching up with the band which recently changed its motto from Fuck Art, Let s Kill, to Fuck Killing, 
Let’s Fuck/ 1 I was able to speak with Jared and Dylan in San Francisco shortly before they took to the stage on the 
recent "Hi-Tek, Lo-life" tour -which included performances by Sister Machine Gun and scene newcomers Prill. 



PART QhEt An interview with 
Jared Hendrickson 

IN: There's a lot of anger in your music, 
where does that anger come from? What 
pisses you off so much? 

JH: Lots of things piss me off. I was asked 
the other night, Vou have a good upbringing 
-don't hate your parents or anything like 
that. Where's ail this anger come from?' 
And my response is: there's a lot of other 
things to be angry about besides one's fam¬ 
ily situation. You know, like the way we deal 
with our national political agendo, the way 
that we've fucked the globe in numerous dif¬ 
ferent ways. There's 
all sorts of things to 
get pissed! off about, 
like the fact that a lot 
of my tax dollars go to 
supporting the mili¬ 
tary Industrial com¬ 
plex..,or, like, when 
we were in Virginia 
Beach, the manager 
for Drill [a band tour¬ 
ing with Chemlab 
the time] got beaten 
up by three off-du 
Marines, I mean, 
great! We're 
these 


kinds of things. 

Interpersonal rela¬ 
tions...[heavy sar¬ 
casm] Everything 
pisses me off! 

IN: There's a lot of 
pain In your music. 

Would these things be 
pain? 

JH: To a certain extent. Some of it's pain 
that's an exterior stimulus, some of it's pain 
that's an interior stimulus. We- just feed off a 
lot of the frustrations that we feel, there's a 
lot of different frustrations that we've got to 
deal with and that's inevitable. 

IN: Do you at all feel: you've been victimized 
by any of these things - by society, by life in 
general? 

JH: Oh, \ donl know. That's where the 
Hortheastern-comfy-upbringing-bullshit 
comes in. I’m not exactly victimized, no. 
Unless you want to say the way our tax 

i n£ 


hot a smoker. I'm completely pro-smoker 
laws. Maybe the way smoking laws have 
been restructured ^victimization, Certainly 
the repealing of the 4th Amendment-search 
and seizure-thafs definitely victimization. 
But in the classical, traditional sense? No, 
I'm not victimized. 

IN: Did any of this victimization come across 
on the song "Chemical Halo?" 

JH: Somebody told me they saw a Marxist 11 
Socialist bent in those lyrics., which I thought 
was very interesting, but it's not necessarily 
how I intended them. But it isn't necessarily 
a bad thing, either. 

IN: What intrigued me about the song was 
how the listener is hit with ell this environ- 


time just brooding in my head. 

IN: when did you first realize that you were 
not like everyone else? 

JH: Elementary school, 

IN: Did you have any traumatic experiences 
that heightened that sense of alienation? 
JH: Sure. A handful of them specifically, 
none of which are going to make it into print. 
There are just certain things that.,.it's my life 
and just because I make tie decision to put 
myself on stage doesn't mean I make the 
decision to open up every aspect of my life. 
But there's definitely been some trauma. 

IN: Weil, okay, at least in a vague sense, did 
you express any of that in the song 
"Elephant Man"? 


source of that 


mental-type imagery, and yet its constantly 
tied intu interpersonal terms. 

JH: A Jot of that just stems out of the fact 
that I view love relationships in a very glob¬ 
al,. ecological, cataclysmic sense-- love as 
equated with the end of the world, because 
when it's good, it's kind of like that, it’s 
heady, powerful and full of all sorts of trou¬ 
ble...and the unknown, which of course is a 
tremendously stimulating experience. 

IN: Do you feel at all alienated? 

JH: Oh ye ah. I'm very mu ch an alio n, 1 feel 
distant and separated from just about every¬ 
body, although J am a reasonably gregari¬ 
ous person. ! just don't relate to most peo¬ 
ple. I spend a lot of 


JH: Well, that references back to my feel¬ 
ings of being completely isolated from the 
world and just not knowing how to relate to 
people. Not knowing how to express the 
things that are in my head. It's strange, the 
older I get. the less communicative I am, the 
less willing I am to get into discussions with 
people, (though I really enjoy a good argu* 
ment), the less Heel J have anything to say 
to people around me, because 1 spend so 
much time thinking and railing things around 
in my head, being frustrated with the world 
around me. 

IN: You don't like to talk to people, but you're 
oing to go up on stage tonight and let alt 
is out. Why? 
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IN: It seems a lot of people want to remain 
blind, dent want to took at it, 

JH; Well, of course! People love to live in 
denial! Its a great, safe place to be-until 
somebody whacks you over the back of the 
head with a lead pipe. 

IN: So how did all this pain, alienation, and 
anger, lead up to you creating the musical 
entity now called C hem Eat"? 

JH: I couldn't tell ya. I don't know. I'm not 
very good at psychoanalyzing myself and 
that certainly isn't the only thing that leads 
up to It. Lots of things did, as of course, 
every step you take In life is informed by 
everything you've done so far, inevitably. 
Boy, does that sound like a mountain of 
hordeshrt or what? f don't know, Dylan 
walked up to me, gave me a tape, it was 
something I liked, we started working 
together. What I thought was Important at 
the time isn't necessarily important now. 
What motivated me then doesn't necessari¬ 
ly motivate me now. 

IN: What does matter now? 

JH: What does matter now? Oh, all kinds of 
things matter, Making music to let off some 
of the pressure matters. Touring to get 
some of the pressure off, Politics matters, 
Fucking my girlfriend REALLY matters right 
now because I've been away from her for a 
month. Boy. Is that diriving me crazy. 

IN: What do you want to be remembered as 
when you die? 

JH: Hmmmm...you know, I haven't thought 
that far yet. I don't necessarily want to be 
remembered, You know, maybe it's best to 
be transient. You Ye here, you do what you 
do, then you leave. I don't think there's 
going to be anyone around to be doing any 
remembering anyway by the time I'm dead, 
you know? I think human beings are almost 
certainly out of here and finished on a quick 
road to self-destruction which will culminate 
definitely in our lifetime, t think we're in a lot 
of trouble and we're about to buy the farm, 
hard, 

IN: You seem pretty upset and concerned 
about what humanity has done and where 
we're headed. Have you ever tried doing 
anything about it? 

JH: Yeah. With New England Clam Shell, 
which was a major anti-nuclear movement, i 
was involved in a lot of nuclear power sta¬ 
tion sit-ins, demonstrations. When they 
ware building Seabrook Nuclear Power 
Plant up in New Hampshire we went and 
completely took over the whole plant, Just 
swarmed with thousands of people across 
the grounds, shut down construction for a 
while...but, of course, rt"s been built since, 
The whole anti-nuclear movement has col¬ 
lapsed. I think it's going to take something 
like one of the nuke plants by the San 
Andreas Fault to get shifted in an earth¬ 
quake and California to flush into the ocean, 
have a cDuple, hundred thousand people die 
and that might re-ignite some sort of anti¬ 
nuclear movement. Yeah, I used to be quite 
the bomb-throwing little anarchist. Actually, 
l was a bomb-throwing Trotsky-ite. 
Perpetual revolution! 

IN: Did you get burnt out? 

JH: I just felt I was struggling away in isola¬ 
tion without any sort of supportive commu¬ 
nity. A lot of the people I was working with, 
demonstrating and organizing with got 
locked up or left the country. 

IN: It was amazing how after the Soviet 
Union crumbled, Interest in the peace move- 


JH: Well, it's a different way of communica¬ 
tion than one-on-one, which-denY get me 
Wrong -I definitely like one on one interac¬ 
tion, but a lot of people just aren't particular¬ 
ly stimulating. So a lot of people just aren't 
worth the energy it takes. In terms of being 
on stage, rfs just a different way of commu¬ 
nication. 1 need to get certain things out of 
me, exorcise some demons, release certain 
pressures and tensions, you know? That's 
what the stage is for, to a certain extent. 
The stage is also a unique opportunity to be 
able to present the music that you do in the 
studio In a different context, in a different 
framework. You get to retranslate ft and 

E resent ft in a different way than the CD, 
ecause the CO is always exactly the way it 
is. 

IN: t remember Dee Madden of Penal 
Colony once compared the stage to therapy 
for fucked-up people. 

JH:: Nl buy that tfs very therapeutic. When 
Its good it's as a If music should be. Its 
mythical and incantory, it's got a very high 
level of spiritual possession to it I find that 
I go off into a trance state in a way, but I'm 
always aware of all the bones that I'm 
breaking. 'From my Zen state I felt my rib 
cage collapse.’ Yeah, it's very therapeutic, 
because once again, as I said, you get to 
release a tot of the tensions and frustrations 
that you're dealing with. 

IN: We've talked a lot about global and polit¬ 
ical Issues, but how much of that comes out 
In your music? 

JH: Very little of it really comes out directly. 
l r m not interested In completely bastardizing 
the music to the ends of soapboxing, 
because there should be that quality of fan¬ 
tasy and escape that's maintained in the 
music. That's really important. That's why 
people see live music, to escape their 9 to 5, 
to escape the fucked up relationships 
they're in, to escape the history with their 

R arents. Music's a good way to escape... 

i: ...ail the fucked up shft you could be 
soapboxing? 

JH: Yeah, to get away from a lot of it. So it's 
important for me to maintain a certain 
amount of that fantasy aspect, that oblivion. 
Too much politics keeps it from being able to 
do that effectively. 

IN: About all the things you could be soap* 
boxing about, do you blame any of today's 
problems on false idealism in the 60s? 

JH: No, because I don't think it was false 
idealism. It was just idealism. L.uminm..., 
IN: I'm thinking of your song "Summer of 
Hate," 

JH: [Sigh] Well, there is that. I just get tired 
of seeing hippies now who seem to me to be 
completely unproductive, 

dead weights.... People in general who aren't 
particularly motivated towards something 
don't interest me at all. And I think a lot of 
the peace and love drivel is tor the birds. 
There's a time and a place for ft and now is 
not it, I'm just annoyed by people who are 
in avoidance or are in denial and I feel that 
a lot of the peace and love community are in 
denial of a tot of the problems that exist 
around us-the current community. The 60s 
radical community was pretty politically dri¬ 
ven and motivated and they were talking 
and arguing as well as doing things about 
their situation. People now, i don't think, 
even understand a lot of the nation si, politi¬ 
cal situation that we're in. and 1 think that's 
terrible. I think people should be much 
more politically aware and active than they 
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ment lust dropped! off. 

JH: I thought it was long asleep 
before that. The whole youth 
movement, the aggressive, 
political culture, all died out In 
the early to mid-eighties mostly. 
You just don't see mass demon¬ 
strations like you used to. 
Hopefully it will come back. In 
time. 

IN: I hope so too. 

JH: I think it's a little late. 

FART TWO; An Interview 
with 

Dylan Thomas More 

IN; So how did you start making 
the angst-heavy music of 
Chemlah? 

DTM: Well, my side of it, being 
the keyboard player, I'm not nec¬ 
essarily Into the angst. I really 
don't have anything against the 
world, you know? I'm pretty 
happy with what I’ve got. I feel 
lucky to have it I'm pretty laid 
back, but 1 like writing stuff that 
can be pretty aggressive. On 
this new album there's some of 
that aggression, but there's a lot 
more music to it It's much more 
diverse, We're trying to expand 
our horizons as far as,.,what we 
should and shouldn't write. We 
really don't have the attitude that 
we have to write all that guitar- 
chunky stuff all the time. 

IN: How did you first release, 
'Ten Ton Pressure" happen? 
DTM: That was all with me 
meeti ng Jared. We were fopi i np 
around, basically. It was a goof, 
more or less, the whole 
Chemlab thing. It lust kind of 
suddenly appeared. 

IN: Pretty damn good goof. 

DTM: Yeah. It just seemed to 
be the thing to start with. We 
kind of got lucky with the Nine 
inch Nals tour. That kind of 
kicked our ass in gear and put 
us out in front of a lot of people 
and all the sudden we were 
"somebody"--when before, we 
weren't even a band. The first 
time I ever play live in front of 
anybody. It was in front of 5000 
people, It was a humbling expe¬ 
rience. 

IN: Chemlab started literally 
spontaneously? 

DT: Pretty much, yeah, 

IN: How did you hit upon your 
sound? 

DT: I had an EM AX and the first 
EP definitely has that really 
muted-crunch quality to it -as 
opposed to the more slick stuff 
of our more recent albums. 1 
was learning how to sample at 
the same time we first started 
doing the band, so it just kind of 
came about that way, I got lucky 
with the sound sources I was 
fooling around with --HAM 
radios, 8-track reel-to-reel- I 
was doing weird stuff with that. 
IN: You were using a HAM 
radio? How did you end up 


using that En the music? 

DT: There's was this old man 
who lived across the street who 
had a HAM radio in his base¬ 
ment, he was about ninety, and l 
saw he had the antenna outside 
his house. So one day I walked 
across, the street and said, 'You 
got a HAM radio In there?' and 
he was all. Oh yes, yes.. Come 
on En. p So I took a tape record 
with me one day and Just record¬ 
ed him working the channels,..it 
was cool. I just said, 'Do what¬ 
ever yo u do and I'll just record it 
all.' that was a cool way to do 
it 

IN: What are some other sam¬ 
ples sources yo u like to use? 

DT: 1 like movies that nobody 
watches.,J go to underground 
video stores In New York and 
pick-up just weird stuff that 
nobody's heard of. Usually 
there's nothing to sample except 
one little sound In the whole 
movie, but It's worth it. 
Sometimes I take the movie 
samples and manipulate them 
so much that there just noise, 
you don't know what St i$ r 
oppose to havin g a lot of talking 
samples..,! mean, i do that too, 
but lm shying away from that a 
bit. more. 

Matt: One thing I'd like to know 
is. as a composer do you tend to 
pre-plan what you’re going to 
write? Or do you tend to impro¬ 
vise more when you're working 
on music? 

DT: That's a very valid question. 
More times than not, -ts just, 
happenstance. Sometimes I'll 
wake-up with an idea, but I'm 
not Paul McCartney, waking up 
with a hit song In my head, you 
know? A jot of times I'll just get 
a little melody in my head and 
play it out. Sometimes It'll work, 
sometime it won't But most of 
the time working with samples 
you find music put of the noise 
you're making. It give you inspi¬ 
ration to write, with Chemlab I 
think iTs more happenstance, for 
sure. It's not the only kind of 
music I like to write. The stuff 
that's more melodic and laid 
back and orchestral is definitely 
more pre-planned. 

IN: With the "sutures 1 ' are you 
trying to revive the more experi¬ 
ential aspect of industrial? 

DT: Yeah, l like that aspect of 
music and sound, t never look 
at them as specific pieces of 
music or anything and that's why 
Jared named them sutures. 
They were just little sound mon¬ 
tages You know, lot’s of bands 
do that, they just don’t differenti¬ 
ate them from the songs. It's 
more a flowing from one song to 
another sort of thing. I like doing 
sound effects too, so l like to be 
able to throw the sound effects 
stuff I do into the music, 

IN: Do you just make sound- 






















effects far fun? 

DT: I do stuff for the internet I’m 
also getting Into video games 
with Playstation and things like 
that, People ask me to do 
sutures for them now-itis pretty 
funny, ’Yeah, okay here's your 
forty-seconds of weirdness.’ But 
its cadi, (like it. Tin glad people 
actually are that interested. 

IN: So what did you finally 
decide to call the new album? 
DT: Jl East Side Militia,” It seams 
pretty appropriate for the 
times ...living In New York as it es. 
EN: So the title, ‘Jesus Christ 
porno Star 1 is out the window, 
then? 

DT: Yeah r there was kind erf a 
small problem... Marilyn Mo ns on 
was going to call thair new 
album something like that I 
don't remember the name, 
Jesus Christ Anti-Porno some¬ 
thing, I don't know. So we decid¬ 
ed, scraw-lt! We named! one of 
the new songs "Jesus Christ 
Porno Star. 1 It's part of the lyrics. 
IN: Well tell me about "East Side 
Militia." 

DT: For us, we're definitely tak¬ 
ing some chances...some of its 
much more laid back, some of 
it's almost epic. Not to sound 
cliche or stupid, but kind of writ¬ 
ing In more of an old style, like in 
the 70‘s when they had two or 
three parte, I like that style of 
writing. It's kind of coot. It's not 
just the straight thing through the 
whole song. So In that respect 
We’re taking some chances. I 
hope people like it, ■ I figure If 
people like ChemSab. then they 
probably like it for its diversity. 
At least this new album will be 
much more diverse. 

EN: What are you attempting to 
bring to industrial music with this 
naw album? 

DT: Industrial isn't even industri¬ 
al anymore, irs just like metal 
With a sampler -and thafs not 
industrial, I mean, F don't even 
consider Chemlab industrial. 
That's just closest thing you 
could calJ it In as far as a cate¬ 
gory. But I Ike keyboards, I like 
to sample sounds, I (Ike acoustic 

S urtar and I like female vocals 
<e that. 

IN: Do all those elements appear 
on the new album? 

DT: Yea/ All of Ft does. There’s 
little snippets of everything, 

IN: Who did the female vocals? 
DT; This girl, Stella, In Chicago. 
She's got several projacts of her 
own end works with a lot of peo¬ 
ple, She came in, we kind of 
threw together a piece of music 
and -decided to put It on the 
album, I don't particularty care 
for the piece, however a lot of 
people say, ‘Oh, that's your sin¬ 
gled and i L m like, 3 Oh, no way! I 
cant listen to that every time 1 go 
into a dub! 1 So well see what 
happens. 


IN: What drove you to start writ¬ 
ing music? 

DT: 1 can’t do anything 
else...basically (laughs). No, I 
get really antsy. E guess it/ Elko 
any other artist profession, you 
know? There's so many paint¬ 
ing a painter paints, not neces¬ 
sarily because they want to. I 
mean/sometlme ! don't want to 
write music, I just feel like I have 
to express myself somehow. 
Most of it’s just expressing to 
myself because I Eust sit in my 
room and tape stuff and nobody 
ever hears it. 

IN: So you have a large collec¬ 
tion of works just sitting on a 
self? 

DT. I have a lot of stuff just sit¬ 
ting In rny room. But I do other 
things too -I do soundtrack stuff 
thaw apart from Chemlab. i use 
that stuff for other projects and 
I'm trying to get mare involved 
witii that i did a techno-place 
for that "More Mortal Combat' 
CD coming out and it might actu¬ 
ally be In the cartoon [laughs). 
You know, it pays tie bill and \ 
had written It anyway and they 
wanted it... hey sometime it's just 
a Job like any other job, i might 
as well not through everything I 
do away. If I have an outlet Tor 
it, I take the chance, 

IN; Have you ever considered 
doing a solo projects? 

□T: Well there's a whole thing 
with this piece I did with Mortal 
Combat...Basically a girl I know 
at TVT hired me to- do it and 
everybody liked It and it got pul 
on the CD and i didn't even have 
a band name -now what do I 
do? I'm probably going to call It 
Dose and do stuff like 
Underworld with Ft 
Matt Dose? There's already a 
band named Dose. 

□T: Well I guess I wont call it 
Dose [laugh]. Well I got other 
names.,,Kevlar, Loaded, Dose 
was just one... 

Matt: ...Dose is Mike Watt with 
his wife playing bass. 

DT: Seel Always the good ones 
are taken! How about I call 
my seif Nine Inch Nails? 
[Chuckle]. 

IN: (More laughsj. 

DT: Yeah, anyway, so I'm proba¬ 
bly going to pursue the 
Underworld music kind of realm, 
I really like that side of tech¬ 
no., .ffs got a nit® ambiance to ft, 
IN: Is there anything else you 
would want the readers of IN to 
know about Dylan Thomas? 

DT: I want money and lot's of it! 
IN; Do you have a plan for what 
to do with that money? 

DT: Spending it all on a motor¬ 
cycle and gear. 

IN: Do have a motorcycle? 

DT: Not yet. E can't afford it yet. 
So I want moneyl 
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Oneiroid Psychosi s 


by; Sharon Maher 


Lars and Leif Hansen are tlie 
creepiest brothers you'll ever meet 
Oh they are not creepy people, both 
friendly and qute personable. 
What is creepy about them Is their 
deranged collective alter" ego, 
Oneiroid Psychosis, Why 3s their music 
so — well ” weird? 

Most dccfcronic/iFKiLetrial today 
goes for the. straight ahead, irryour 
face, aggression Leif' explained ' f love 
lot of that stuff, but when I sit down 
write, I like to be more subtle, and 
try to express feelings ttiat are hard" 
er to grasp and define. A kit of things 
about the world confuse and fnetrate 
me, but being basically an introvert I 
experience it more as a disturbing 
inward emotional state tlwi an out¬ 
ward aggression. - That certainly is 
reflected in the music, 

Lara centimes* ' Leif and t both 
tend to be more attracted to dark 
and unpleasant emotion It's a corr 
stant struggle within yourself that you 
to deal with by letting it pour 
of you- I think it s more of know" 
you have to let this unpleasant¬ 
ness out of- you, rather than letting it 
destroy you Then you grow from if 
'Oneiroid Psychosis is a mental 
infirmary thaf as Ldf describes it ' is 
characterized by an acute confused 
dreamlike state; Ondrokl Psychosis, 
the band however, manufactures a 
con fused and dreamlike sound atruc" 
jture intended to disturb the listener,' 
5* Artfeltkally' Ldf explains ' we try to 
^ create a very dark and ominous 
fi atmosphere, tike an orchestrated 

3 rightmare.' 

With percussion Ones set to 
j looped falling glass, crystalline hJgfr 
Ssyiiths, and somnambulist sound 
3 structures, it's easy to imagine their 

5 9 latest effort Fantasies About Illness , 
as the soundtrack to. a particularly 
disturbing nightmare, 

B Ail creations of Psychosis 
.Laboratories are conceived and pro¬ 
duced without the use of mind - alter 
yi rg cliemicals. For a band that delves 
§so perfectly into the body's subcon¬ 
scious terrain, this statement in the 
5 Fantasies About Illness liitcr notes 

B might come as a surprise* Drugs have 
^become a popular internal access 
2 method and have in many cases, 
j made tilt human component of per 
*sonal entifliitenment obsolete. In the 


3 it; 11 ,-u cntiglit 
case of Oneiroid Psychosis, however; 
drugs liave not been the doorway to 
the aqu£ "For a long time. I've been 
2 interested in phiUisophy and ex goring 
3 various perspectives on reality and 
human nature' Leif says, explaining 
Ills feelings on erkliE^tenmcnt and con¬ 
trolled substances. - As tin>c goes on 
j I've been taking these questions more 
a and more seriously, because I've found 
3 so little in life that really satisfies on 
* a deep level. Drugs liave never realty 
been a part of die search, sedig how 


they can be so self-destructive. I value my clarity of mind a 
great deaL and I don't bcGevc that any sensory experience, no 
matter how fileasurablq, can bring ultimate answers or ertOght" 
etinenL r 

brother bands liave been hajmetfiing of an electronic music 
anomaly in the last few years. Memtalio and the Fixer; Jihad and 
as Leif points out. Orbital arc all bands who put aside sibling 
rivalry. How do these two brothers feel about working together? 

'We get along extremely well' Leif answers, ’ We hunk along 
the same lines and move In pretty much the same direction 
artistically ! 1 

Lara condudes, * Leif and I have been very close our whole 
fives. We look to cadi other and have a great deal of respect 
for one another. I sometimes wonder if we are the same person 
in two bodes.' 

Tile Hansens are currently working on a third Decibel 
release in 1997. in addition to Oneiroid Psychosis, tin: Hansens 
have experimented with the noise genre, culminating in fidOne, 
a prefect they released last vear an Feedback, Lars expresses 
interest bi continung on with noOnc so don't be surprised if fur 
tlier installments apfKar. As for the future of Oneiroid 
psychosis, Lars says, 'We are always writing music, so at this 
point I don't see any reason for an end i hope to be writing 
nuisac till I'm a decrepit old man.' 

That doesn't sound creepy at alL 
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ANALOGUE 

By Veronica Kirchoff 

Girfat Analogues lead vocalist Wade ABn te not one for mod J 
esty, Modesty's okl ilchaoL he tiayi Jt '6 khd of Glue F.G UcarJcs, li 
don't thfrik were so much arrorpnt as we are canviiGcd, 

Convinced of what? First, that Christ Analogue's forthcoming 
album In Radiant Decay, lives 19 to ttic pre release reviews touting 
it the best deetro refea^ h years. 

It reflects What we put into it says Wade We're finally happy 
with our work for the fust tame ever- We focused more on sound 
design, on creating something unique. keeping it within a structured 
format but putting, a lot of the more traditional 'Industrial' sounds 
withiri that stTuttmt 

The album was recorded edited,, mixed and mastered in about 
live months ini Wades home studio, on d FroToob system which 
Wade sirktyj praises cf (not literally). The Fro Tools system offers pow" 
erful editing liabilities, enabUny the band to spend ’a lot more time 
being 'computer geeks' tlian actually tracking stuff out-' 

The songs are definitely JQO% of what we think they should be, 
says Wade We were able to get across on tills alburn what we fed 
we get across live rather easly, 

-Which brings us to the next thing they're convinced of: 

We've never I tad a bad show, says Roy Qu^jarda drummer. Aril 
they ority Keep getting better, 

The band pfctrtS to start a self booked, self promoted tour 
around February or March, confrurtg forever (eight or nine monup, 
at least), 

So maybe they've never had a bad show, but they've definite¬ 


ly had their sliare of onstage mishaps- Wdf Keyboard player Markus 
Von Frausc has. he used to have a metal bar he'd use to s-mush 
things on stage usualy prop Items specifically for that purpose. 

At one of their first live shows, Markus threw (lie bar, which bounced 
off the floor and hl| lUm In the eye. 

Sometimes in Iris excitement Markus not only injures liiinsrif 
but others as weD. Once, Ire threw his metal bar and it ricocheted 
off the wall, hitting R C .V in the bach of the head, Markus <i 1 sd 
hnneked the wind out of Wade so badiy that lie couldn't sing the 
first seven songs of tlieir set, which consisted of eight. And recent J 
ly, an audience member was struck wlien Markus threw fjis key¬ 
boards off the stage. 

Tliat's the first tine tlvat lias ever Ijappened, says Wade. It was 
kind of scary. 

While audience injuries are quite tincummon destruction of 
equipment Is not According to Rey, It started with them fritting 
water on each other and c*oab.tcd from there. 

'At the ends of our sets, we'd just be so wound up aQ that 
tension that testosterone we'd have to destroy tilings. So many 
itiic stands later. 

Mic Stands and dtum pads and keyboards and- guitars? 

They may be adding quite a few of tfiose to tine, heap if recent 
■HhowS are any indication. 

Upon returning from their last tour, a three week stint which 
hduijed the CMJ Musicfest in Plow York, guitarist Tracy Moody left 
the band to pursue hfa own project. Finch. Wade asked Scan 
Setterberg of SMF to fill In 

He seemed confused, says Wade. He didn't tijfrik of lwitself as 
much uf a guitar player, but he was just too perfect. We'd seen him 
a few times with SMF and he's a hut So we asked him to pkay with 
is 

Sean quickly realized h.e had found hfcs niche, and is now a per 
manent member. 

Which brings us to the third thing Wade b convinced of: 

l think 1 pretty much have the perfect band, he says. 

Of course you do, Wade. The perfect band, the best electro 
release in yean, and nary a bad show, Tm convinced. 
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IN: how did you become involved in 
industrial music? 

PS: Well l think it first happened when 
I saw the video for Pqppys Dio, ft on 
120 Minutes about 10 or so years ago 
and i thought It was fantastic, so t 
picked it Lp. Soon afterwards, J hap" 
pened across a 12 from a band with a 
really killer name " Revolting Cocks. 
And with them, I discovered Wax TraxI 
and it charged my life. The point at 
which I decided to start making this kind 
of music was actually when J saw 
Depeche Mode live in '88. 7'hat was 
when 1 decided this electronic music was 
something 1 really wanted to try my 
hand at I'd listened to them for a few 
yearn by that time, but 1 liked the dark" 
er music that industrial as a genre had 
to offer rather tlian Depeche Mode's 
techno-pop sound. By that time i was 
growing away from Mode because they 
didn't reflect the darker end of the spec¬ 
trum and I liked what Fuppy and the like 
had to offer. 

IN: What is it that you find inspires 
your work now? 

PS; riot too much inspires me to write 
music anymore other than my drive to 
create. And all 1 can say is that it 
comes From inside somewhere and basi¬ 
cally the music and lyrics come from the 
same place, but I'm not qiite sure where 
that place is. I mean to an extent some 
of it is emotional and some InteflectuaL 
l rarely sit down with a particular idea or 
mood In mind, though When I write 
music, 1 pretty much just at down and 
screw around with sounds and samples 
and rhythms until I find something I Hke 
and work from there. Lyrically T write 
by listening to the music and the mood 
It creates and 1 just start writing, 

III; How do you typically go about cre¬ 
ating a new track? 

PS; Typically, Til base an idea around a 
sampled noise or rhythm and work out" 
ward from there. Most of the time, I'll 
begin by trying with percussion and 
intro sounds and noises and seeing how 
they work off each other. If something 
doesn't work with a sound I want to use, 


It starts with a sound A grainy,, low-rate sample of a ghostjy tone slowly rising 
In pitch continuously. It is perhaps the perfect amfo representation of the tiUe of 
Pain Sutton's f lirieJetfi debit on Decibel Anxiety . 

Although never intended as such, this dark collection of electronics could 
almost be a concept albmrc the diary of a man trying to cope with a modem 
world filed with Isolation, where hts only cempariora arc mumfafing street people 
and faceted entities plotting against his only opportunities to escape a sdf-fLdnr 
ing prophecy of failure, TWs Is the dark world of 3&tt S&gfe sole member of 
Fain S&tJoii laid out for all to observe on a small aluminum dfec I recently had 
the opportunity to discuss the makings of what is perhaps one of the strongest 
debut albums In recent memory with lbs creator-, 

i u e uio something case tnac aoes wont, i it ana mat s wrtac my new material is 
work chronologically too; I write the tending to reflect Aim it's starting to 
intro and go from there until I feel It's sound somewhat more aggressive too. 
solid enough to move on to the follow' Beyond tliaL I've tried to leave myself 
Lnq parts. room to go anywhere with my sound. By 

IN; The response to your Kfersonai experimenting and keeping things coir 
Demons demo was overwhelmingly par stantly clianging, I want to allow myself 
itive, were you surprised by the resportie room to experiment and still keep things 

cohesive. 

IN; Describe how you ended up on 
Decibel. Do you see this as a stepping 
stone to bigger things, or do you see 
yourself having a long relationship? 

PS: Tom Muschitz, Decibel's owner, conr 
tacted me after hearing tracks on 21st 
Circiitr/s Coldwave Breaks and ft as 
Dva's There Is Mb Time compilations 



It got? 

P& Oh definitely, 
tuiki 
for 
only* 

time. TdSEfida demo 
feet 
and 

than __ 1 Jl v . . _ 

sent several to labeb and some zinesy saying he was interested in hearing more 
but the majority of them went to the of my material. So I compiled what I d 

general public on RMi and AOL It been working on and sent him a couple 

seemed like overnight that people knew tapes of the rough mixes of material I 
who I was and were saying good things had After he'd had a chance to hear 
about my music I never really expect - the stiff, he decided it was something 
ed people to like It or to even contact he wanted to release and that was that 
me after they heard It It was a great As for our artist/label rdationship I'll 
fading to know that so many people stay with Decibel for as long as Tom wiU 

liked my music, have me. When we first discussed my 

IN: A lot of people were surprised to signing I ttiid Tom that with any tuck 
hear the change in; styles between your he d not only be helping me by releasing 
demo and Anxiety - you seem to have my material but that hopefully I could 
dropped the coldwave/gultar'based help Detibd too, Tom's an extremely 
material for the moit part. Any parti r cod guy with a hell of a lot of integrity 
ukr reason? ? i and deserves for Decibel to succeed. 

PS: Welt I started the cold wave thing He believes in what he does and relear 
when l wrote The End of Vcu for toe es material he believes in. He cares 


Aft/Zoth contest which iiad asked I 
specifically for crossover bands, I con¬ 
tinued with Cringe but found that i 
started getting bored writing songs 
around guitar riffs. It just didn't allow 
me the same freedom that electronic 
sounds and samples .allow. Also, 1 need 
to keep experimenting, with my sound in 
order to be satisfied with my music, 
w hie h may be part of the drastic change 
of (Erection. As far as what the future 
holds for my sound I really don't know 
for sure. Right now; my new material is 
leaning toward a more percussiontorient' 
ed tone. I love rtiythm programming and 
1 really dig Incorporating t^ai loops into 


about Its bands and does everything he 


















V S'eyren an extreme direction though - either 
It'd'wbe^a it r li go toward a more organic sound or 


I 

** 4 

can, to help them'progress And when 
> ! talk to him. I’m talking to a fricnjL not 
s j^st the owner of Decibel' f So yeah I 
see us having a Long rdaticuiship, ^ 
IN: You've done some tracks for other 
label? as well What, were/they and can’ 
we tJ&jk forward to lanythJng new in the 
near'■future? IV-* f K 

PS: \Vell as I mentioned, my 'f irst 
compilation tracti The End M Yt 
on the tiftieridtown >Zoth 0! 
Alternative ttesr Thejpon 
, i| lation which, £oi\,whateiqcr 
never released hqje In ithe s 
End'of-Ypu was also 
There Is Rio Tin^ n a 
another song ,from. ' ■ 

^appeared on 2lst 
‘■Breaks ^oniptlati 
pilatldn %>pearafid 
Men k Without\liat J > 
t^L wiu hooef-u^ 
upco^nipg,confer i 
worked with ■ Tom 
backup-vopa!4 on an 
, cover Arf uli^rLavomo &t v 
theme song, Vvfuch sttopl^ 
appear^ Vop a XV Ehebip 
song.. \ xonipjIatEon .,**\ 

Mopefifly mdse 1 compH^ > 

I at tons fylU ■ £#^5*' *1 K 
alon^^oon so* 1 v car*~ J 
goJ> sorrsf j 'origi 
a material''put as 
Chris Rar 

some produttijftri'' on 
Tew tracks jjpom the nety 
album how 1 uJid you meet and 
do you £scpect to work together 
any time in the future? 

PS: -Well, the way we met Is a pretty 
weird * stoiyXhris and his wife, Lisa, 
were on vacation out west and went 
tlirough a town called Sturgis in South 
Dakota I believe. I'd just sent them an 
order for an SMCr t - shirt and along with 
it a copy of my demo. Lisa recognized 
the name from the mailing list so as 
they drove past a street sifin with the 
word Sturgis on It she deckled to take 
a picture. I received a very nice letter 
from Lisa telling me about the trip and 
the photo was enclosed and i thought 
it was hilarious. I r d heard about that 
Sturgis, but the funny thing Is that I'm 
originally from the vety small town of 
Sturgis, Michigan, which Is where my 
name comes from. So i e-mailed them 
and thanked Lisa for the nice letter and 
I suggested that my wife Jenny (then 
my girlfriend) write Lisa to thank her 
too. They got wdhacqualnted and 
became best buds and set us all up to 
meet In Chicago over a weekend We 
went up, 1 met Chris and that's that 
They were also the ones who con¬ 
vinced Jenny and I to take off to Vegas 
and get hitched, since that's how they 
eloped as welt As far as working 
together again in the future, l hope to 
be able to help Chris out with a prrnect 
called Radio that's in the works. The 
project's still a mystery, so J don't real' 


ly have any info on it but I'm hoping pensiye do-it _ all keyboards is making it 
tq a part of It in some way. Should epsler ttian ever for people to put out 
be fun. , % ** * thjfsir own CDs. Do you think this Is a 

IN:' Was, it difficult bm'hand over the ^I-ood or bad thing; and what effect if 
retns' to. someone else on the product any, do you tliink it'll have on labels? 
tion end. rafter; doing it all younsetf for PS: Well I think as a whole It's a good 
sf> ibirg?^ ", f . t thing J mean, It'U put that much more 

FS: No,‘.not at all; Although the^trip ^ music 'out there for people to hear. If 
k ufr to Milwaukee to record ,, Anxiety ' was people want to s^lf-pelease, that's cool 
tlj^ O^t-firnenbm. qnd I fket s in peraba but I don't think it's going to put any 
1 relti condortablq J ' , 'ebqve^jng to ^hlm labels out of' business or anything. Also, 
1 ''t f-syaiited #nd jiit'jet he andtChris if people r^ve more knowledge of what 
it fflapti s there / prqdpctlon. they-re doing before they get into the 


irzorte studio, it's going to help them that 


wU was ^mfort-/tpuch more when they do finally make 
ildj<lo / as n ^elJk it Into the studio to record material 
1/vork. / ’ That's surely a good thing, 
anyonq jiroduce IN: Where do you see industrial music 


. ;e before, psg 
IpifCiwith tyjhpt- 
uvW 

T SM^jOhI'CO: 

tii^nekt Fciih Station vdc&sc WKowould JieadLng in the next 5-IQ years? 
p / ;^og,ch^osc^d\hy? , v yv PSi With the changes its jjone 
Zo(v. rielL. 3 dop't'kndw, 1 through in just the last 5 years, its so 
like^thej-wQfk John hard to say, it could easily go in any 
ear's dbn'f-;: With -Sister, e^hng^firec%} ftr directions 

bjte- , 'uunfs* new Irr&feri^Uj that doritvevin exist ricjht now. Who 
oj&s^wholfc ^music I Knows what technology will bring in the 


Orfre, toward a colder, maclilnc diiven sound 
'3 # wdv4dA'ji'£OMnt out the physical clang- 
ion ihg of metal plpesJiM ^yet but I would- 
hi|jrwise r n't count out a con^&ely’computer 
oht, iicaiiy follow driven sound either. Right now it looks 
'iVorK fifAfOducr like there are seemingly endless posst - 
Wjv rriuchr X, bifities, 
lafs^bastealiy \ 
tfSnk of ' 


How 


docs 


putting 
togeth J 
er some¬ 
thing for Decibel 
differ from your 
previous experr 
cnees of simply 
recording at home? 
PS: At first It was 
a bit weird, but as 
a whole, I'm 
extremely comfort*' 
able with Tom, fie 
gave me time to 
adjust and he lis¬ 
tens to my input | 
It's really just like 
working with] 

another extension 
of myself; it feels 
pretty natural i 
tend to be a bit I 
shy In tire studio, I 
think, but 3 loos"' 
ened up pretty well] 
and it didn't take 
long at all to get 
used to working | 
with Tom 
IN: The advent of I 
affofdable digital I 
recording and inex-j 


388 SloomfmM Av* 

Montclair, HJ 07048 

Specializing in Industrial, Techno and 
Gothic music and merchandise. 

And Introducing 

Romp and Stomp 

Our shoes and clothing Ecuttque 

check out our website 
www.m0ds.com/CaleSoundz 

We Do Mailorder 
Monday Him Saturday 12-9 
Sunday 12-4 

vinyl, cassettes, eds, videos, shoes, shirts, record 
bags, hate, posters, Jewelry and so much more. 
Voted one of the best shops on the East Coast 











The einereai, eiecrronicauy-uase 


ly-DaseQ DlilCK laptt lt»r a uiuc ym, a 

very moody and romantic band, was started back in 1983 by Sam 
Rosenthal as an experiment when he picked up his first keyboard 
from Radio Shack. He wanted to use it as an outlet to express his 
feelings and emotions. First based in Florida, then making a huge 
move to California to go on to college, the electronics genius was 
actually a seif taught keyboard player. Since Rosenthal hadn't 
received any musical training, all of his ideas were experiments with 
different sounds he preferred, in order to put actual feeling into his 
music. Rosenthal now records in a studio called The Lush Garden, 
where he oversees all of the musical and visual aspects of black 
tape for a blue girl. 

When writing a song. Rosenthal will first set down the basis of 
the song with keyboards. Next he will add in the angelic vocals of 
Ludan Gassetman and Oscar Hemera. Then, other instrumentalists 
such as the violinist, Vicki Richards and the cello player Mera 
Roberts are added where he sees fit If something doesn't sound 
quite right, he will simply take it out, like a director, or maestro. 
Rosenthal considers black tape for a blue girl more of a studio band 
than a live band because he likes the freedom the studio gives him. 
Instead of playing focal venues for the past ten years then record¬ 
ing an album, he has spent years in the recording studio perfecting 
his music and working towards playing live. 

black tape for a blue girl's first six albums, The Rope-, 
Mesmerized by the Sirens, Ashes to The Brittle Air, A Chaos of 
Desire, This Lush Garden Within, and The First Pain to Linger (A 
seven song EP containing certain reworked songs that were previ¬ 
ously only available on various compilations) are all examples of 
Rosenthal's intense feelings about love, loss, and desire. He por¬ 
trays all these emotions in his music subtly, yet you can almost feel 
them the way he does. Inspired by, his then lover, Busan, these are 
all feelings Rosenthal knows about well and is willing to share. He 
is very truthful when it comes to how love can hurt, and how it can 
bo easy to become obsessive with another and the search for true 
love. Rosenthal's back, the previously mentioned The First Pain to 
Linger, is about his love and love loss taken directly from his own 
rsonal journal and experiences that he had written down during 
is extensive traveling a long the years. Rosenthal has an amazing 
way of expressing his ideas and feelings very openly and is not 
frightened to display his more feminine side. Every piece of music 
comes from deep inside him, everything is very personal. Rosenthal 
feels, why should he hold back? life is too short to dwell on these 
matters and not keep them out in the open. 

With the new album, Remnants of a Deeper Purity-an artistic 
masterpiece, Rosenthal seems to be taking on a new, spiritual 
growth in life. The album brings together all the feelings and 
changes from the Iasi albums and takes them lo a higher level. 
Feelings have changed to betrayal and anger. Angry that he had 
wasted so much of his time searching for something that wasn't 
there, in the music you can sense that he Is healing and going on 
with life. Not only are the feelings a bit different the music fa differ¬ 
ent as well, The music Is much more dense. Says Rosenthal,' The 
songs flow together and the music is a lot simpler with piano pieces. 


black tape for a blue girl 

photo by lisa fitter ± ** By Lisa Swiss 

with actual violin and cello, as opposed to samples as in previous 
albums, The music is minimized a bit, so the voices are enhanced." 

The music on this exceptional album has come together like a 
mini-orchestra. Rosenthal is now adapting his keyboards to be more 
like background music for the exquisite cello, violin,arid intense 
vocal arrangements. Rosenthal is also becoming more diverse with 
his music, using many different musical components ranging from 
gothlcJethereal to Indian classical and! turn of the century. The new 
album is definitely a turning point in his musical career and person¬ 
al life. 

Along with being the founder of black tape for a blue girl. 
Rosenthal Is also the founder of the Goth/ambient/darkwavetethe- 
real label Projekt The successful label was started in the eighties to 
help promote obscure bands, like his own. It has definitely worked. 
Projekt is the home for a number of successful bands such as Love 
Spirals Downwards, Lyda, Thanatos, Arcanta, Attrition, tovell- 
escrushing, and so many more. The summer of 1996 spawned the 
first ever two day ProjeM festival “From Across This Grayland." an 
event which was also quite successful. People from an over the 
United States, and alt over the world, gathered in Projekts now 
home town of Chicago to see many of their favorite Projekt bands, 
and bear witness to black tape for a blue girls first ever live perfor¬ 
mance. Rosenthal admits it was difficult preparing for his first live 
performance. The lack of musical training made transcribing music 
near impossible, making it necessary to re-leam all of his songs for 
the show, One would have never guessed, though, as black tape for 
a blue girl mesmerized everyone at the festival. 

With the new album and the Projekt festival behind him, I asked 
what is in store for black tape. Rosenthal said Ihey are making a 
video based on the new album. Remnants of a Deeper Purity, a sort 
of visualization for some of the songs. A so in the works, is a limit¬ 
ed edition CD of songs from Remnants that will be reworked to put 
even more emphasis on the strings. Rosenthal has found someone 
new who is supportive of him and makes him happy. He feels con¬ 
tent at his home in Chicago, and is keeping busy with all of his suc¬ 
cesses. I foresee a tremendous growth in black tape for a blue girl 
...and look for a second Projekt Festival called Dark wave. 
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* Ideologically I am not a skinhead* fm just a guy 
with bad generics who would be doing bald otherwise 
“says Dystopia One's diummer, Mr, Hymson, Well-spoken 
words from a man that shaves his head to cover prema¬ 
ture baldness. However, this comes as no surprise If you're 
aware of Skinheads Don't Get Hathead on Dystopia 
Ones latest album, Attempted Mustache, 

' it's so damn convenient' Hymson confess¬ 
es, * I can't Imagine having hair; 

Hymson and keyboardist Baz Turd 
met In a college film class. At the time, 

Hymson was drumming away in the death 
metal band. Sorrow while Turd was tickling 
the ivories for an undisclosed cover band 
'Sa ' confides Hymson 'cheating behind our 
bands' backs, we rehearsed a few times. The 
cheating was so good we decided to 
our reactive bands and hook up with each 
other. We've been monogamous from that 
day forward.' 

Joining hands with bassists Johnny 
Cock and D. Cline, Dystopia is, so to speak, 
such made one.' But does Hymson worry 
that his Dystopian partner Baz Turd will ever 
leave him for another band? * Actually, I'm 
more likejy to cheat than he is.' Hymson 
confides, ' 1 seem to wind up in this musical 
slut position. I'm friends with all of these 
guys with bands who cant seem 
dependable drummer. Then 
t this practice space in 


lyrics — I'm not a big reader " my mind will totally atro¬ 
phy from just watching Three's Company episodes. 

In addition to conquering the world and changing 
the average person's perception of what music is, 
Dystopia One would like to find its own special niche in 
the hearts of industrial listeners. On a personal note, 


Byi Sharon Maher 


maybe I'm just being used for my free rehearsal space,' 
Hymson emphasizes^ ~ Baz Turd and I occasionally play 
with other people, but Dystopia's definitely been the main 
focus, F So, does this mean these other bands are infldelr 
ties to Dystopia One, the real action? ~ At the most 
they're one night stands. My true musical soulmate Is def- 
Inltely Baz Tird' 

HymsoiTs romantic soulmate, he confesses, is 
Fiidlla pames, who played Nurse Terri on Three's 
Company, In homage to Dames, Hymson and the rest of 


Hymson asks, as his parting plea ' FrlclILa Barnes, If you're 
out there, please call hie.' 

Late breaking news; Dystopia One bassist Johnny 
Cock passed away last November. Cock died of food 
allergies after eating an unusually large portion of sjsinach, 
A benefit conceit Is in the planning stages for early 1997. 


sweating 

appearance, Hymson laughs, * On that tape, no matter 
what song it is, no matter when that tape comes on, it 
always seems like the fat people are in sync with our 
music and dandng to it/ 

Daring? Subversive? Existing well outside the com 
fines of strict genre. Dystopia One produce a sound 
incomparable to anything else, hardcore, punk, industrial, 
rock, disco, and funk all weave their ways thrtjugh a 
Dystopia One album, embracing, tike a well worn pair of 
bell bottoms. Lyrics like this one. From Bronson Hot 
Brosnan, * I'm to ugli/both our wives died/ but he's a 
pussy/ I bet he cried,' 

According to it's lyricist, Hymson, Bronson riot 
Brosnan' is about Charles Bronsons character in the 
Death Wish series, in comparison to Fierce Brosnan s 
Remington Steele, 'Basically it's Just pitting the ultimate 
tough guy against the ultimate pretty boy/ Hymson expfr 
cates, and obviously, because were a bunchy of manly 
men, we think the ultimate tough guy Is coder 

As for Hymson's opinion of lyric writing in gener¬ 
al finds he finds it rewarding commenting 'dow that I've 
been out of school for awhile, basically if 1 don't write 
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Test Dept's strength is definitely in the power of 
their music thatch this with a performance of phe¬ 
nomenal energy, the intensity and endurance of the 
band members, and you have an amazing work of art* 

fhul Jamrozy is a diminutive man with a closely 
shaved head and pointed ears, With large eyes and a 
distinct nose, he is extremely attractive Offstage, he is 
very much the same presence as he is in front of a 
crowd, magnetic and stoic, only more enigmatic, tie 
doesn't look at you so much as he senses you— your 
intent becomes more personal to him. Onstage, your 
Intent as an audience member; doesn't really matter^ 
his Intent b the driving force. That intent b that you 
get some sort of message from Test Dept that it 
niakes you think Offstage Fhul is more concerned with 
what you already think. 

Test Dept hasn't toured the US for ten years, and 


got a bit more intellectual and we got fed up with 
being so intellectual. ' 

This may seem a strange diachotmy to some who 
see Test Dept as a great political revolutionary force, 
utilizing their music and talents to Impress and divulge 
their ideas (and ideals) upon a certain rebellious audi¬ 
ence. Upon closer examination, however, and especially 
after seeing such a show as I did, lacking of a large 
audience, minus theatrics, one understands what Phut 
relates. The power of the rhythm the energy of the 
beat, is a coherent force on its own. It doesnt require 
justification. I iiad a question of a personal note for Haul 
regarding the Miners Strike, wiiich i had intended to 
include only as a personal indulgence, but to which he 
responded bn way I found pertinent beyond my small 
interests. While he spoke of the difficulty in Americans 
understanding their politics and explained the division 

between North 
and South In 
Britain I thought 
of our divisions, 
be they north 
and South, Left 
and Right, and 
reaize that polit¬ 
ically,. are really 
similar all over, 

'The sort 
of right wing 
government that 
we had come 
into power, had 
its own agenda. 
They had 

already been 
defeated in a 
miners strike 
under the prevh 
ous government 
and weren't 
about to go 
back, and it 
became a guer 
rilla war, really. 
Against the 
state. The gov' 
ernment said, 

By Misty Dawn 

Test Dept 

'Were going to get rid of all the mines, we're going to 
rid of all the Industry, we re going to get cheap foreign 
labor.' Which economically, it may have been good for 
them, but they totally destroyed communities" just 
slashed them to bits, brutalized England as well and 
eventually It was a civil war. And we said. Ok, do we 
believe in what's going on or do we sit up and fight 
against it?" And that's what we did. ' 

I find it very odd that Fhul was so quick to men¬ 
tion our differences and failed to see the obvious sim rf 
Harities. if there is a gi# of understanding between Test 
Dept and their audience, it Is that the band b not so 
ready to accept the comprehension of its audience. 



according to F^uL it was simply a case of not having 
the right album out, Fhx Brittanica, re-released by 
Invisible, originally came out in 1991 Jungle Records. 
Taking a few years to come to fruition Paul says of 
Fhx Brittaiica "By the time we put Pax Brittanica out, 
we were finished with that shit, We had finished doing 
that ten years ago, and people don't understand that 
It's a shame, but our fundamental philosophy Is that 
you talk about politics, you talk about whatever, you've 
got to have revolution within your music and that 
means you don't come up and turn out your greatest 
lilts. You change every time, it's sad when people come 
and want to hear old stuff, want to hear a catalogue 
of the greatest hits and thats not what we're about 
That's riot what we've ever been about ' 

'Ministry of Power was basically an open ended 
book. We took it to a point where we were doing such 
huge shows that we just got bored. Once you get to 
that point it becomes impersonal and you want to get 
back to doing something a bit more raw. At the end of 
the clay, it was still about rhythmic energy, and It all just 















NEW 
MTND 

By Sharon Flaher 

I am realty concerned tfiat the 
UK Es one of the moat censorship 
ofossessed comities in the world to 
the point that it is encroaching on individual freedoms, says 
Jonathan Sharp, discussing motivations behind his electro outfit 
new Mind -I really do think that my music fe> a reaction to the 
environment I am la all the information I am exposed to as f 
process it 

Responding to right wing turbulence in his home eowitry, 
England Sharp chose to tide his band Flew Mind to ref lect boh' 
Ing at a situation in a really Id tildd/ extremc/no 11 FC kind of way 
to see something different " a new way or something equal" 
Jy profound, Sharp ts remarkably mild mannered a trait that 
characterizes him tnora as an individual than as the voice and 
vision behind Ftew Mind, a band which has, for example, dis¬ 
play ed a picture of a woman being raped at gunpoint on the 
cover of its latest release. Zero To The bone [ will use what¬ 
ever means I need to make my point Sfiaip explore and if that 
means showing a woman raped at gurpokit on my sleeve, I 
don't have a problem with that 

Sharp Indicates Touch (Can't Afford to be a Woman 1 as 
being seminal Zero To The Bone. Touch is seminal in that It 
bcutifUty personifies everything that is exciting about Flew Mind 
With an intense vferance, guest vocalist Jane Helena's voice rises 
and falls throi^h subliminal resonatice and stinging, melody Touch 
proves Sharp can balance lyrical musicianship coupled with 
dancefloor perfection. 

Touch afcu proves Mew Muxl is not for Use iji^osopLhicalJy 
faht of heart Sharp explains that the origin of the track’s sanr 
files is documentary on a sexually" abused woman who turned 
to anorexia as a coping mcchahcim. The only way site can deal 
with her emotional trauma is to negate her sexuality and become 
a child again (returning to tiappier times prior to the abuse) and 
she can uniy do this by self destructing her body so it's no 
longer the body of a woman I take that as an example of 
enforced gentler tmrrccndence. Concluding ruefully, tic adds. 
What dies an iiKSvkJiial truly have control of other than their 
own texty? 

Like an elcctonic music crucible, Mew Mind melts and assim¬ 
ilates elements from all lifeforms in the synthetic wijverse. Iracks 
off of Mew Mind’s first album Fractured displays strong atten¬ 
tion to CBM with a nod to Skinny Fuppy-styte electro in songs 
like QJty and Ebvtrcj 4. Zero To The tSorie on the other hand 
with its ambient twists and occasional techno beats, more open' 
ly surveys the electronic music horizon imparting a harder and 
more exploratory sound than its predecessor. It's no great mar 
ter plan to invent some new genre. Sharp says of the Flew Mend 
modi** operand, I just want to experiment ami challenge people 
a Bttki 

ChaJengiing his audience b undoubtedly what Sharp intends 
to continue in ills third Mew Mind LF Furnace, set for European 
release In raid-1997 on Off Beat Incidentally Mew Mind isn't the 
only pie Siiarp has ills land In- Sharp uses Bco"Tdk r also a one 
man project as an outlet for his sometimes overpowering urge 
to create straight EBM, A God Ignored is a Demon Bom Bio- 
Teh's first full length was just released in Europe on Zoth 
Ommng and was licensed by Cleopatra for American release in 
1997. Mypenjex-FSeet , a collaboration between Sharp and X 
Marks The Fbdwaiks deity Sevren FirArb, fe awaiting its first 
European EP Mctachromc. Also Infesting various Etiropean eocnj" 
iations is tlexcdene. Sharps techno project featuring a Eve gui¬ 
tarist and a female vocalist. 

As for the future of Fiew Mind, Sharp enigmatically declares, 
I just liope that I can keep developing my Ideas, Integrating new 
idea/styles/sounds and keep it all interesting OiL and jerking the 
duaim of small nwidcd people- my MIMD is all i have. 
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There have been thousands of theo¬ 
ries put about the allure of 
creation and destruction, 
generation and entropy. Few, 
However, have embraced the total, 
necessity for chaos. American cul¬ 
ture Is Infested with the drive to pro-1 
ducc, consume, and acquire. So, 
where is the outlet for destruction? 

it can be argued that Mark! 
Pauline has spent the last couple of I 
decades researching that (althoughi 
he would probably disagree). It can] 
also be argued that Mark Pauline isf 
a man with a hobby of blowing 
things up that has taken over hisj 
life. However, since SRL began in I 
197B, Pauline's position as director,! 
coordinator, man behind the cur¬ 
tain, If you will, of Survival J 
Research Labs, has brought himf 
and his outfit attention as the band 
of engineers that created nothing 
less extreme than machines set to j 
kill* 

Call SRL what you like. Call I 
them a performance art group 
exploring a modus operand! of| 
chaos, call them a symbol of soci¬ 
eties dark stile, call them an out-1 
let, call them a parasite, call them I 
a bunch of people who like to I 
blow shFt up. There is not a defin¬ 
ition for SRL and there never will | 
be. Its evolution is as ambiguous 
as its purpose. Ho one, however J 
can argue that it is not 
enthralling to watch SRL I 
machines crawl towards each | 
other like spiders of creepy intensity. The following interview with Mark Pauline took, 
place In mid- July, With a show in Austin looming, the SRL compound graciously allowed 
two photographers and a journalist (also with camera) take over for a few hours. 
Therefore, here Kies the ending result; the tour, the extrapolation of meaning, the images. 
Don't try this at home. 

The SRL compound reminds me of an amplified version of the workshop of my 
childhood home at first glance. Bits of metal, wire, and dust everywhere. However, 
here the machines that create, create instruments that destroy. In the center of the 
room stands the bulk of The Hand o’ God, waiting for someone to add final touches, 
namely fingers. Pauline cryptically explains its name by stating that he envisions God 
would move things similar to the device. God's massive arm, hurling large objects into 
place. The tour begins. Rows of Walking Machines hang from the celling of the main 
workshop. In the far corner, the Rail Gun sits, obscured. We reach the computer epi¬ 
center of the SRL compound, where Pauline explains that he just picked up the two 
pieces of equipment in front of me for a small amount of money, and now that he has 
re-fitted them he can sell both for a nice profit margin. Much of the equipment, how¬ 
ever, is not for resale, but is being stockpiled for future SRL plans, which he explains. j 


















IN: On the actu¬ 
al web site, peo¬ 
ple are going 
to be able to log 
on and... 

Mark Pauline: 
...be able to 
operate 
machines. A lot 
of this equip¬ 
ment has been 
collected to do 
that. We did web 
broadcasts our 
last shows that 
were really suc¬ 
cessful. We got 
ISDN lines 
dropped into the 
sites and then 
we just did a 
• live broadcast. 

A few hundred 
people logged 
on each show. 
Maybe up to a 
| thousand, we 
don't know 
because we 
don't have the 
logs of alt the 
reflectors. 
We're probably 
going to be 
doing some 
stuff like that in 
Ihe next 
month. 1 am 
sure, before 
we go to 
i Austin, hlipon 
Telephone ana 
, Telegraph is 
possibly going 
to give us 
more equip¬ 
ment. We're 
| trying to work 
a deal with 
them now 
that, if they 
provide the 
equipment, 
we can go 
very high end. 
Kind of a tele- 
robotics type 
thing where 
people will be 
able to log into 
specific 
machines and 
watch the show 
from the per¬ 
spective of that 
machine. So 
(we're negotiat¬ 
ing, they're 
, interested and 
l think they 
might let us 
borrow all the 
hardware. 

IN: So you can 
actually log in 
as The Hand 
Lo’ God/,.. 

Park Paulino: 
fes. I would 


say about a couple Ihousand people would 
have access like that, at the most. It's sort of 
like a satellite link, but instead of watching on 
TV you coutd pick whatever camera on what¬ 
ever machine and turn the camera and oper¬ 
ate. People may be able to operate some of 
the stationery machines. HopefulPy we will be 
able to do that in November. Our goal is to 
have that be part of the machines, where 
people can Jog in and run equipment remote¬ 
ly 

IN: Actually on stage? 

Mark Pautine: Yes. 

We have walked out of (fie computer hub 
and into the far side of the SRL com- 
pound. The room has opened up into a 
cavern of bulbous metal, with machines, 
looking as though they have hoisted 


themselves into vistas of obliteration. 
Literally, they are hanging from every 
available space, including the ceding, 
which is where i am looking. 

IN: What is this up here? 

Mark Pautine; That's an old walking 
machine. It got crushed by some other 
machine back at a show we did a couple 
years ago. 

Although the room looks literally alive 
with bjfs of metal, Pauline is pointing out 
various heaps of construction that 
barely resemble their full concert attire. 
Mark Pauline: This is part of some jet pow¬ 
ered cart that I have to modify. That's part of 
our prototype for the Wheelo Copter. Jet 
engines, you know... 

IN: Where do you collect most of this stuff? 
Mafk Pauline: Oh. everywhere—around. We 
wafk down a corridor into another, more 
tightly compacted room of machines in a 


more complete stage of construction. 
Props, murals of acts of sexual defile 
merit, grinning faces, etc,, stand on the 
floor next to ladders, fatten bits of wire, 
large gear wheels, 

Mark Pauline: Here's a couple of big 
machines. This is a jet engine flame (hrower 
here. Ms about, oh, a couple hundred horse¬ 
power jet engine. It makes a realty nice huge 
white flame. This is the tele- operated air 
launcher here, which you wear a set of gog¬ 
gles and turn your head and it follows tracks. 
You just sight it by just looking out those cam¬ 
eras from your headset. You watch for the 
iaser spot on there. So, its like a tele- pres¬ 
ence type machine and it shoots these cans, 
but we All them with explosives. It will shoot 
them up about a mile probably. Those are 
usually filled with high 
explosives and there's a 
detonator In them. So 
when they hit something, 
they detonate. They're 
filled with concrete. 
Dlgging deeper into the 
dimly lit storage room is 
like crawling inside a 
pyromanlac's Christmas 
wish list, down to the 
discarded' r cement filled 
Coke cans once used to 
hold explosives , 

Mark Pauline: This is The 
Jaw here. This is the 
Running Machine. Back 
here is the Shaking 
Machine This js the Screw 
Machine. There's all sorts 
of stuff on racks back 
there. 

Across the corridor, the 
largest assemblage of 
gears, shocks•, and 
motors looms dustily. 
Mark Pautine: This is the 
Big Walking Machine over 
here. 

Big seems like an under 
statement . Massive is 
more like ft Someone 
points out a prop peak¬ 
ing out behind the bulk Of 
the Walking Machine. 

Mark Pauline: Oh yeah, 
there's the human skin 
back there. That's human 
skin tattooed by Greg 
Colls. You may even know 
him from the local tattoo scene. 

Pauline undoes a padlock on the targe 
sliding door and we am outside of the 
compound, facing the far end of the dri¬ 
veway, where more machines, in various 
states of assembly or disassembly, await 
changes , 

Mark Paulina: Out here, there's a bunch of 
other machines. Again, even when this stuff 
is assembled, yog don't really get much of an 
idea of what it looks like in a show because 
usually everything is all decked out- dressed 
basically for show. A lot of this stuff isn't even 
assembled. There's the B-1 there. There's a 
tele-operated arm back there. There's a 
whole hunch of machines alt disassembled in 
here. That's a damaged prop there. 

IN: How do you transport the machines to 
places tike Austin? 

Mark Pautine: Just put it in trucks. When we 
went to Phoenix we got one 24ft rental truck 



















you put them on the duck, they tie them 
down with chains. Two days later, you're 
there. It's very inexpensive. To ship a full 
flatbed trailer full erf equipment- about 30 tons 
of equipment- costs about a thousand dollars 
to Phoenix each way. Very cheap. 

IN: Comparatively speaking, 

MP; Yeah, its not much. So, for Austin, we do 
two flat-beds. I don't know if we are going to 
drive a truck, We are probably going to have 
vans to carry people there. For Europe, its 
the same thing, but you get containers. Two 
of the times we've gone there we've taken 
two 40ft containers, We line up the machines 
on the road there. The police don't care 
because they don't want people packing and 
fucking around here anyway. We spend a 
week and a half, usually, loading them, and 
then they end up in Europe, three weeks 
later. That's also pretty cheap. Round trip for 
a container to Europe is about ¥7500. San 
Francisco is a strange town, With only eight 
square miles to work with, builders literally 
shoehorn buildings together. 

Therefore, there is no distinct 
union or separation between 
residential areas and ware¬ 
house districts. 

Trie base of Portaro 
Hill t where the compound is 
Sacs ted, houses a smalt neigh- 
borhood and nearby warehous¬ 
es. In fact r to reach the SRL com- 
paund, at the end of a cut do sec, 
one walks down past a h caf park 
to and a school, t am struck 
imaging the Portero resrdartts 
waking up ana morning to find a 
menagerie of homicidal 
machines lying dormant at die 
base of the street tt T s an ID4-like 
scenario of laughable propor¬ 
tions. 

We retrace our steps an 
head back into trie compound, 

Pauline's home as well as work¬ 
place. His room is a collage of ait 
things eccentric . 

MP: This is my room. More 
computer junk back here. This 
is where I do all of my graphics 
stuff, I've got a Power Mac, a 
slide film recorder, scanners, 
and ell that shit. So anyway, 
that's more of less what goes on 
here. Than there's, of course,, 
other people who have places 
where they're building stuff now. 

Chip's got his shop next door. 

Then they're Christian, who's 
got. a shop, and Kevin who's got 
a shop. Those are the main 
facilities that are connected with SRL. 
Independent people are doing stuff there. 1 
helped Ihem set up shops. They all came 
here to do machine stuff. 

IN: Do you all! support yourself through the 
work wtlh the machines? 

MP; Well, I support myself through a lot of 
different things. Some money comes in 
through posters and videos fsee below far 
information on how to mail order SRL mer¬ 
chandise -Ed}. I make a lot of money on lec¬ 
tures. One of my major sources of income is 
lectures. Then there's buying and selling 
computer equipment, I make money doing 
that. Then, occasional: fabrication jobs almost 
exclusively for laboratories. Weird special 


precision equipment. The overhead [at the 
SRL compound] is really low here. The things 
that get really expensive are trying to buy 
parts. You can't always get stuff cheap. If you 
need it. you have to buy it, so it can be very 
expensive to maintain the machines, and 
keep ihe tools working, and buy pans for new 
machines. However, the overhead is cheap 
and living here is cheap. The owners like us 
and we get a really good rent on this place. 
That's probably the secret, having low over¬ 
head and also just the fact that, unless there 
is a show going on. which means there's 
money coming in connected with those kinds 
of activities, there's really not anyone around 
here except me, so 1 don't have tc feed an 
army of people or really worry about people 
who may net be that familiar with this kind of 
equipment, damaging equipment or blowing 
up sand belts. Really, I’m basically the man 
behind the curtain, I spend all my time work¬ 
ing on machines or setting up the next show, 
I do all the PR, promotional stuff. Once I get 
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a location and show set up and a deal done, 
then i just bring people in. Usually its a little 
bit of a different collection of people each 
time, We brought 40 peppte to Phoenix, But, 
that won't come into play until 6-8 weeks 
before an event Then this place gets very, 
very un-laid back. People are here all the 
time, day and night, and usually for a few 
weeks after until we get cleaned up. 

IN: So when you do lectures, do you lecture 
on machinery or do you lecture from the 
artistic standpoint of this work? 

MP: I usually pick out different kinds of topics 
depending on where I am doing presenta¬ 
tions. When I lectured at Oxford University, i 
had a limited, 45 minute, slot, so I picked a 


fairly narrow 
subject, which, 
was some of 
the behind the 
scenes things 
that 1 try to do to 
maintain a sense 
of familiarity 
between the 
pie working 
that leads to 
being able to 
these things 
without killing 
each other. Like 
the sort of 
iarrty that you get, 
when people are 
in, say, battle. 
Where people 
who maybe 
know each 
that well, 

beca 
of the 
of situation 
they 
put 

b e co m 
fa m i I i a 
e n o u g 
with each 
other pret¬ 
ty fast, 
the impor^ 
tant 
so 

p e o p 
are able to 
get 
and 
have 
t i i 

towa rds 
each 
other thait 
would be 
danger 
ous. 1 
talked 
specrficaE 
ly about 
why we 
are able 
to do 
these 
things 
under 
such 
extreme 
pressure 
without a 
accidents 
and without 
hurting the 
audience. 
That's always 
question, 
really is one 
those 
"Don't 
home, 

like it's out 
control. People I 
assume that it 
is unsafe, but 
on the other! 
hand, nobody 












has ever been injured at a 
[show. So, it's a mystery. 
(Sometimes I will just explain 
(what would be considered 'a 
mystery.' Sometimes I talk 
labout how I come to a deci¬ 
sion about what kind of 
(machine to put in a show and 
|how that is connected to the 
(theme of what you try to do in 
(view of the location, you have, 
(the time you have to set the 
(show up, and the machines 
(you have to choose from. 
| Once you get there, how do 
(you decide how to use the 
|machm# to get the maximum 
|amount of impact out of it. 

IN: Do you have an idea, 
(when you get to your show 
(location? 

MP: Of course, you have an 
I idea in advance about what 
(the place is like. You build a 
(set of decisions that make 
this kind of a show as 
I opposed to that kind of a 
I show, So sometimes I will 
(talk about that. Sometimes I 
(will talk about just mechani- 
(cal things, like how you 
(decide to make a machine, 

|how machines get built. The 
(organic way things are con- 
lstructed here, SRL is the 
(only organization in 
(America—in the entire conti- 
|nent, in fact—that does large 
(spectacles (hat isn't tradi¬ 
tional, of an organized type, 
IThere are people who do 
(much more ad-hoc stuff, like 
]Burning Man, but these are 
(much less organized sorts of 
(things, much more free form. 
|SRL events are very tightly 
(structured and highly orga- 
(nized, or else they couldn't 
[happen. It's much more like 
la theater event of some 
(type, Ifs not like a free for all, 
even though it has the ear 
(marks of that. But, we are 
(the only group like that left. 

1 In Europe (here are many 
groups that are ad-hoc. Of 
course, that's stretching it 
because even, the most ad- 
Ihoc organization in Europe 
(would be getting half a million 
(dollars a year in funding. 
(Everyone gets a salary. 
|They're treated really different- 
jly. It's much easier tc hold an 
organization together in 
Europe because you get fund- 
Img, you get a lot of support 
(from the government of the 
country you are from, typically. 
Unless it's England, which has 
the reputation of getting rid of 
anybody doing anything weird 
that's organized. Most people 
have fled England to do that 
kind of work, or are banned 
from there if they're from the 
'continent. But anyway, in 
America, we are the only ones. 


So sometimes I will talk about how you sur¬ 
vive, how you do these huge productions in 
America, where there is no funding at all. 
How is it that you become the Republicans' 
worst nightmare. 

For the most part, the Republicans have 
succeeded in disenfranchising the arts so 
Ehat people either censor themselves, or they 
are reduced to complete impoverishment, at 
which point they just try to do small projects. 
Which is, of course, what the Republicans 
want because the Right Wing doesn't tike the 
alternative that was beginning to be put for¬ 
ward by people who were well funded and 
saying weird things, The Republicans didn't 
like that because they realized the propagan¬ 
da val ue was not in their favor and they want¬ 
ed to get rid of it. So they did, and it worked 



very well. They work with, the big museums to 
basically destroy all the smalt galleries in 
America that were doing good stuff. These 
smalt galleries would be doing mostly straight 
stuff or not very interesting stuff, but they 
would always have some weird thing in their 
program somewhere, Now, the only place left 
that does that is CO CCA in Seattle. 

Sf?L has a long history' of unusual circum¬ 
stances surrounding their shows. One such 
story occurred in New York State , and is often 
referred fa as the banned'Bible Burn'show, in 
collaboration with the Right Wing, New York 
State officials succeeded in banning an SRL 
performance after posters had appeared 
around town with the bold header, "“Everwant 
to bum a biblo? w In response, Pauline sued 
the state and eventually received compensa¬ 
tion, I ask about this... 

IN: You actually got a settlement from the 


Stale of New York over this sort of thing,., 
MP: Well, it's because the Christian Right 
worked with local officials to ban our show 
there. So we sued the State of New York for 
allowing (hat to happen because the direc¬ 
tors of the gallery went along with the Right 
Wing, fundamentalist Christians, and the 
local government, and banned the show for 
no legal reason. They couldn’t do that The 
gallery was involved in all ol the things we- 
were doing. It wasn't the director of the place 
but the person he hired to work with us [that 
was involved]. They were giving us money, 
all of the white knowing exactly what we were 
doing. Apparently this head guy [the director 
of the gallery] said he didn't know. Whatever, 
when the Christian Right found out about 
what we were doing they had a ban. We 
sued them and got ten 
thousand dollars from 
them. We got paid about 
half of what we were due. 

I lost a tot of money 
because I had extended a 
let of payments out for 
things I never got paid 
back for, So we were real- 
iy just suing for permission 
to do the show and have 
the funding started where 
it was left off. But (he 
Attorney General for New 
York Slate said "No way." 
One# we won a couple 
lower court decisions he 
said, "Look, weTe never 
going to let you do this. 
We'll give you ten grand if 
you leave us alone."' So I 
accepted it because I did¬ 
n't want to spend ten 
years fighting in the courts 
for that, So, we did get a 
settlement, its true. It took 
many years to do that- 
four years, I'm sure they 
weren't very happy about 
it. Cm sure I'm not wel¬ 
come in New York any 
more on the level of arts 
funding, But, basically, 
that totally torched any 
relationship I would have 
had with the art wdrid, 
suing an art organization. 
You just get blacklisted for 
stuff Hike that. 

IN: I heard that Pat 
Buchannon was involved, protesting the- 
degradation of the Bible.,, 

MP; Well, he said that w# were Nazis on 
'Crossfire, 1 He said we were like the Nazis 
because we were burning books, Pat 
Robertson went after us loo, on The TOO 
Club.' His attack was that we were Satanists! 
IN: Do you encounter that a lot? People who 
say that, because you create machines, you 
are therefore Satanists? I find that absolutely 
insane, 

MP; People say all sorts of rotten things 
about us. We dent really have much. We are 
basically are self contained. We don't get 
much support from any legrtimade source, 
ever. Probably, we never will, I, and the other 
people here, basically do things that aren't 
really watered down.'Here, everybody does 
what they want to do. We just don't get any 
real support, ever. It's illegal- Nobody's 
















allowed that. Historically that's always been 
true and it will always be true. Anybooy that 
does what they want to do doesn't gat any¬ 
thing out of it, except the pleasure of doing it. 
That's the law of the nature. 

IN: I know SRL started in either 78 or 79... 
MP: 78 

IN: What was the first machine you built? 
MP: The first machine was the 
Demanufacluring Plant. You put something in 
one end and it would bring it down a belt and 
into a chamber where it would be all chopped 
up and sprt the stuff out. It had a very crude 
sequencer built with industrial timers. The 
first show was "Machine Sex" where, at a gas 
station during the gas shortage back in 1978, 
this machine was used to chop up these 
dead pigeons that were in Arab doll cos¬ 
tumes and shoot them out at the people 


my ability to be insured. The museum was 
threatening to sue me, and they certainly 
never talked to me after that That was the 
end of my relationship with the Museum of 
Modem Art. 

IN: There was more than that, though, Didn't 
the Police have to come down and put out a 
fire? 

MP: Well, yeah. But we had permits to do 
that shew. The museum basically forced the 
Mayor's Office to give us permits. They tried 
to stop the show. The Fire Department didn't 
want us to do it and they tried to stop it the 
day before, but the director of the museum 
called up the Mayor's Office and said, "You're 
not going to stop this. This is our ground¬ 
breaking ceremony." They didn't tell us not to 
do anything. We still did all the stuff w@ 
weren't supposed to do. And they couldn't do 


standing there. That was the first show. We 
sort of took over this gas station. ft wasn't 
Open on Sunday The owner came and I gave 
him twenty dollars and I told him we were 
g tiing to do it anyway and he, for some rea¬ 
son, went along with it. 

IN: Was that the only machine at that show? 
MP: Yeah, that was the only machine. There 
were some props, like fire props and stuff like 
that. 

IN: And from then until now you've done.,. 
MP: 51 shows. Formal shows. That doesn't 
count, like, demo shows and stuff like that, 
IN: And the only time you have been sued 
was the MGMA guy who was driving by? 
Another show that involved unusual circum¬ 
stances was tho Groundbreaking Ceremony 
for San Francisco's Museum of Modern Art 
(MQMA)r Although SRL was invited to perform 
by MDMA, a groat deal of concern trickled 
down from tho powars toat he in this city. 
However, the ceremony was allowed to taka 
place, with SRL on tho bili t but fata would 
have it that an ambulance chaser happened to 
be driving by during a particularly targe explo¬ 
sion. Ha sued for hearing damage that sup¬ 
posedly had occurred while passing , The case 
was settled out of court 
MP: Yeah, that was the only time there was a 
real lawsuit of any kind. And that didn't affect 


this is the most 
important lining to 
spend your time 
doing. I think that 
it's a twofold 
thing. I have 3 lot 
of respect for the 
people that 
develop these 
kinds of tech¬ 
nologies, but I don 1 ' 
really expect them 
to really understand 
what they are doing. 
For me, I think 
it is much more 
important to under¬ 
stand what 

they mean aside 
from the original 
intent. That's what I 
pursue, personalty. 
My point of view is 
that it is important 
to understand what 
can be done with it 
and not in a tradi¬ 
tional sense. 
That's the reason. I 
exist. 

IN: What do you 
think of the military 
and their uses of 
technology? 

NIP: 1 think toe mil¬ 
itary has gone 
from being a 
leader in the 
development of 
technology to 
being a leader in a 
way that we deal 
with technology 
The high tech 
world does that 
too, creates 

these devices 
that deal with 
fantasies about a 
better life or an 
easier Life, Not 
promoting some¬ 
thing as a practi¬ 
cal manifestation 


anything about it. 

IN: What do you see as the relationship 
between machine and man? 

MP: To me, 1 see these devices, machines, 
computers, any of these things, as exten¬ 
sions of what people are; either extensions of of our desires but 
toe way people think or extensions of things promoting tt as 
they can do physically, abilities they may 
have or wish to have. That's my religion, 
basically. I have a faith in them, not because 
t think they are good or think that they are 
going to change the world in a positive way. 
but because I think if you are going to spend 
time doing anything it should be something 
important enough that il is worth spending 
time looking in to. I think the nature of peo¬ 
ple's relationships to these dcppelg angers 
that they've made of themselves, is not very 
clear. It's been clouded by things like the 
practical focus of lhat sort of work, People try 
to treat it in a very unemotional way or a way 
that's not very helpful in really understanding 
the affect it has and really what it means. So, 
at SRL, we strip aside ail of toe typical ways 
of looking at machines and have a pure 
obsession with them, seeing what develops 
from looking at technologies in tost unbiased 
way, a way to at is not consistent with the 
original intent of the people who built these 
things. That's what SRL-d oes. My view is that 


complete fantasy. 
I think the mili¬ 
tary, now. has 
taken on a much 
more parasitic 
relationship with 
the high tech 
companies 
where it put forth 
the idea that the 
desire for prod¬ 
ucts could be 
related to some¬ 
thing that wasn’t 
even real. Now, 
high tech com¬ 
panies are cre¬ 
ating, these 
devices that the 
military is 
redefining 
military devices. 
You have 











Admiral Owen, 
who just retired 
from the -Joint 
Chiefs of Staff. 

Pa ulino p oint* to a 
picture tacked to the 
waif across from 0 $, A 
hand holds a wasp-1 fMe 
mechanical object about 
half tfro size of a human 
{finger 

MR: Right there is a pic¬ 
ture of him holding this 
I m i n i at u re Surve i 11 ante 
| plane that has a tiny cam¬ 
era in it. It's a little thing 
.you control from an IBM 
I Think Pad which flies 
around so you can Jook at 
the enemy. These are 
scary devices, the idea 
| that you could make that 
for a couple hundred dol¬ 
lars just out of off- Ihe- 
shelf items and it would 
be that advanced that it 
, would be able to do thaL 
But, that's, not military 
1 technology. The military 
‘is taking these civilian 
ideas and applied that to 
I making military devices 
I which are just as effefr 
Live as a military 
weapon and certainly 
very frightening to 
developing coun¬ 
tries that have a very 
tenuous kind of tech¬ 
nological base. The 
military is smart enough 
to realize that they 
can get more hang 


ferent Taking the aura that these technolo¬ 
gies have and then putting them back in a 
completely different context and getting 
attention for that. So, we do the same thing. 
We're parasites, But we've always been par¬ 
asitic in that way. 

IN: Is SRL a reflection of what is going on? 
MR: I think its a very dose, coupled reflec¬ 
tion. I try to be aware of what's out there. The 
fact that I've been able to make some 
amount of income by knowing enough about 
technology. You can't make a lot of money 
buying and selling machine tods. It's not that 
easy. The margins are narrow. You have to 
put -so much time into it and whal you get out 
of it is—you might as well just have a day job, 
On the other hand, the fact that there is obso¬ 
lescence in this area, I looked at (hat and 
said, "I can make a fittfe bit of money and I 
can make more money than I could by work¬ 
ing." It's not consistent money, but its a little 
bit of extra income, That's something that 
couldn't have happened a couple years ago, 
It would have not been passible. But I saw 
that it was possible now and I shifted over, 
That provides money and equipment for the 
organization. Basically the transubstantiation 
of technology is much more easy to do these 
days then it was in the past. You don't really 
need to have cash to buy stuff, You can trade 
on what you know about stuff to end up with 
the equipment you want, so you don't have to 
go out, have a job, make money pay taxes 
on it, and do all of that complicated stuff. 
Having that kind of equipment in turn allows 
me to produce things really fast. I have to 
adapt, too. Its much harder for people to 
have spare lime to work and help out every 
day out here. But rf I prepare all of the equip- 
ment, 1 have very good equipment in very 
good condition, and I have a lot of it, when a 
show comes up, I can just bring in ten or 
twenty people in here. They can be working 





for their buck 
basically by steal¬ 
ing ideas and 
redefining them 
from the civilian 
sector. Which Is 
largely what I do 
at SRL. We take 
ideas and rede¬ 
fine them and turn 
them into some¬ 
thing a little bit dif¬ 


aro und the clock. The equipment all works. 
People are familiar with rt. Its all the same 
type of equipment they may have at their job, 
ail (he way from the computer stuff to the 
machine tools, You can crank stuff out very 
fast, this way. The fact that it is possible to 
maintain this kind of equipment or acquire it 
in the first place, that's a new thing, without 
having a heavy production schedule where 
you are Out there every day, making money 
to support the overhead of the operation. The 
fact that you can have this all in place, and 


then when something comes up just bring in 
people, that's analogous to what the com¬ 
mercial sector does, it's called 'Just In “Title 1 
manufacturing, where Ihey waif for an order, 
(hen hire a people, temps, bring in equip¬ 
ment, do subcontracting, and they are able to 
produce a product and get rt to a supplier in 
the same way they could have done if they 
had Shis huge overhead. I am always trying to 
be aware ofwfiafs possible. That's how SRL 
has always worked. Whal's out there that can 
be exploited without going the traditional 
route, Sometimes its harder to do it that way 
and you may think, "well, 1 should have just 
worked for a couple weeks and made the 
money to buy this thing 1 ' but on the other 
hand, the things you learn by doing ft in non- 
traditional ways, you never know. It pays off 
later. II makes It easier next time. I think the 
state of mind lhat is created when you do 
(hinge the way nobody else does them cre¬ 
ates a model that other people can follow. It 
think it is a more humane way to live your rife. 
It also results in having a lot more seif 
respect because you didn't do it the way you 
were supposed to do it. If you can do rt, you 
feel like you've got one over the rest of the 
world, which is a good way to maintain your 
self image. For me, anyway. 

IN: So, what then, exactly, is SRL? 

MP: SRL's a parasite. It's very much like a lot 
of businesses that operate these days. 
Businesses have taken on a whole different 
amorphous aspect of them and SRL is the 
same way. It changes continuously, it's 
always changing. The only thing that is con¬ 
sistent is that the point of the thing is to do 
these productions. But the productions. real¬ 
ly, are just a reflection of whal is possible, 
given the current stale of the eufture you are 
living in. it's always been a dined refledion of 
that. 

IN: Is it a dark reflection? 

MP; I don't knew if 
it's a dark reflec¬ 
tion. Ji's a skewed 
reflection. It’s an 
inverse reflection. 
IN: S cm a people 
like to say that SRL 
is, quote, "a bunch 
of guys that blow 
shit up*.. 

MR: But it's not all 
guys. There's a Jot 
of girls that blow 
things up. too. It's a 
bunch of people 
that blow things up. 
IN: Believe me, as 
a woman, 1 respect 
that 

MR: But peopie say 
(hat because they 
don't have an idea 
of what it is like 
here. 1 think largely 
it's people who see you're having fun, and 
that's just uricooE. Yeah, it's just playing 
around,. 3 am certainly the first to admit that. 
It isn't serious in the same way that your day 
job would be serious, or traditional careers 
would be serious. It is just goofing around. Of 
course! To me. tihat’s an important part of rt. 
it's not practical, and it's not very helpful in 
any kind of traditional way. But I, personally, 
think there is a place for those kinds of things 
in society even though they are not very 
encouraged. J think that it's worth rt. I'd like to 











make a place in the world for it. When t say 
make a place, a lot of times you have to force 
your way into the society. Els not a graceful 
process. That's part of the reason we have 
the reputation we have is that it is not grace- 
ful. Ifs hard to do that, People don't want you 
to do what you want to do. They want you to 
do traditional things. They want you to do the 
same thing everyone else does and because 
most people do what they are supposed to do 
they come become very inflated with people 
who don't do things the way they are sup¬ 
posed to do them. They break the taw. They 
break the rule. People dont tike 
that very much. 

IK: Then is SRL an outlet for 
people? 

NIP: I doni know, t wouldn't want 
to live any other way. I dont 
know about other people, Bui It 
sort of works that way. There are 
a lot of levels of participation. 

There are people that tike to help 
out, work on the productions. 

There are people that like to go 
to the shows. There are the peo¬ 
ple that come by and bring stuff 
over, who sup port it. There are a 
few companies that give us a lot 
of lee way they wouldn't give 
other people, because they like 
what it is. There is a whole range 
of participation. 

IN: What exactly happened to 
your hand? 

MP: I was making a rocket' 
motors for props for a show and 
I was handling one of them it. 
roughly, It blew up and it almost 
killed me. I was in critical for a 
few days, then I lived, and they 
put toes on my hand. 

IN: I noticed that... 

MP: Yeah, those are toes. Abo 
six months after [the explosion], 
they put these toes on. 

IN: You lost all of your fingersj 
except one? 

MP: Yeah, that's what hap¬ 
pened. E never tried to make 
more of them [the rocket motors] 
again. They would have been 
great props, but I was probably too young 
and impulsive to be doing that kind of stuff. 
IN: But that didn't sway you from keeping on 
going? 

MP: No, not at all. I continued to do irrespon¬ 
sible things as soon as I got out of the hospi¬ 
tal But, I get a lot of mileage out of it. Its kind 
of fun to shake people's hands. Especially 
straight people. Whenever I get the chance to 
shake the hands of squares ils always funny. 
They always reel back, and that is always 
entertaining. Occasionally I get to shake the 
hand of some important people so they are 
always shocked and disturbed and I always 
find that really funny. In fact, CBS did a fea¬ 
ture for the thing we did on the Connie Chung 
show and, that woman. Dana King, who's on 
TV, 1 got to shake her hand. She did that! She 
pulled her hand back. Et's pretty entertaining, 
that kind of reaction. But also, it's good from 
a safety standpoint. It's probably one of the 
reasons people haven't been killed around 
here, People believe me when I say r "you 
have to be careful, you have to do this or 
that...’ 1 because I am obviously a good exam¬ 
ple of what happens if you're not. So, In some 


ways, it's probably good. There is a real 
emphasis on being careful even though we 
do things in a crazy way here. 

IN: What do you think of TV? 

MP: Weil, I watch the news. I donl think 
much about it. I like watching the news, but 
that's about all ( really do with my TV. l sell 
videos of the shows so I consider it to be a 
neutral thing. I dont watch TV programs, If 
that's what you mean by television, E haven't 
watched those since the 70s. 

IN: So, as far as you know, 'Three's 
Company" is still on. 






MP: l have no interest in television shows, 
per se. 1 mean. I find them very disturbing. I 
just can! watch them, it upsets me loo much. 
It's just a little bit too direct of a took of toe cul¬ 
ture J live ip, and Ft's a tittle bit too much for 
me. So , I personally cant, ft has to buffered a 
little bit. It has to be news or more of a pre¬ 
pared program, a documentary. Otherwise i 
cant, 

EN: Do you watch movies? 

MP: I do watch a lot of movies. 

IN: Do you have any favorite movies? 

MP: I have millions of favorite movies. 

IN: What are your favorite movies? 

MP: A lot of them, I like all kinds of different 
movies. Any kind of unusual film. It's hard for 
me la find movies I haven't seen, that's how 
many movies I’ve seen. 

IN: What do you think of science fiction? 

MP: I always like science fiction movies. I 
always like movies that deal with the excess¬ 
es of technology, Things like that. 

IN: What about Hardware... 

MP: Hardware stole video footage from me. 
They ripped off footage from us, without even 
asking me. Just a few seconds, because they 


knew if they took more (hey 
would get in more trouble. We 
tried to sue them, but it was 
really complicated. 

IN: Do you ihink toe entire 
basis of that movie was based 
on SRL? 

MP: Oh, E am sure it was. But 
again, E never talked to any¬ 
body from that movie. They 
never talked to me. They just 
stole footage. 

IN; So, what's going on in 
Austin? 

MP: We’re just doing a 
show, It still remains to 
be finalized, but I think 
the chances are good. 
Everything we do is iffy 
until ft happens, but all 
the signs are good. 
There's a good sot of 
connections there. You 
can walk there late into 
toe Fall, so it's perfect 
IN: What type of I 
venues da you charac¬ 
teristically look for? 

MP: Any big venue. It 
has to be really big. 
Indoors or outdoors, it 
doesn't really matter 
We've done shows in 
both. 

IN: What are your pref¬ 
erences? 

MP: I like to do shows 
in big indoors build¬ 
ings. preferably, 

IN: Do you have an 
idea of what you are 
going to do before you 
reach toe venue? 

MP: Of course we have 
an idea. But, you can't 
realiy think that way 
unless you have a lot 
of money. Money is 
what makes things 
defined. Things 
change and you can't 
afford to change them 
back .and you have to be able 
to give ft up and keep the pro¬ 
duction going. You realty have 
to look at the bigger picture 
when you are not rich. You 
can see what happens, say □ 
film project, the ones that cost 
50 million dollars, where peo¬ 
ple beat their heads against 
the wall to get a certain kind of 
a thing because they don't 
want to do anything else. 
They doni want to re-think it 
because that would be admit¬ 
ting defeat. You can blow a lot 
of money just by doing that. 
Like Apocalypse Now. In 
some cases that's fine. You 
make history by doing it that 
way. But you also spend a lot 
of money. Since we can't 
spend a lot of money, you just 
got to know when to give up 
and go on and do it a different 
way. It has to be organized ta 
a certain extent, but you have 
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I to be flexible. 
That's all the 
way down the 
line from the 
staging of the 
show to what 
you're deciding 
to put in the 
show. How you 
are going to 
feed people. 
What parts you 
are going to 
use. 

IN: Do you end 
up bringing 
parts with you, 
anticipating 
problems? 

MP: Yes. It's 
cheaper, usual¬ 
ly, to bring as 
much stuff as 
you can than it is 
to buy stuff 
(here, 

IN: I can see 
things breaking 
down on occa¬ 
sion,., 

MP: The 

machines are 
usually pretty reli¬ 
able, They're 
more like race- 
cars. They are 
tuned to be 
extreme so any¬ 
thing buitt like that 
is less reliable 
than anything built 
to Just be a sculp¬ 


ture. You make a machine that just sits there, 
doesn't move, it will probably East a lot longer 
than something that moves and longer still 
than something that moves very fast, or 
weighs a tot, and longer still than something 
really extreme. There are reliability issues, 
but we've been able to manage it But I would 
say that of all the shows we have done, only 
one or two has been really unsuccessful 
shows, and that's pretty good. Usually they 
dont come off as a bunch of random events. 
It usually comes off as an actual cohesive 
event. The odds that we work against are 
impossible odds and that's why no one else 
tries to do that kind of thing. And there isn't 
going to be anybody else doing these kinds 
of shows. Mo commercially sane person with 
commercialized views would ever consider 
doing these kinds of things.. That's why SRL 
is the only one that can do these kinds of 
events. 

IN: One complaint I have heard about SRL is 
that in the earlier days, you fet the machines 
to kill and let them destroy each other, where 
as today you are more inclined to try to sal¬ 
vage them for future use. 

MP: We always try to salvage them. That's 
■uat ignorance. That's probably somebody 
who hasn't been to any shows, or hasnt 
been to many. But, no. we always have kept 
the machines. I stilt have all the machines 
from back then. They are all packed away. 
The props we do throw away. Certainly we do 
destroy a lot of stuff at every show, but it's 
much more difficult to just destroy the 
machines. We also do different shows. 
Sometimes you go after the audience. 
Sometimes you go after the props. 
Sometimes machined really get destroyed. It 
just depends. Every show is very different in 


very disturbed. It just seemed so strange to 
me, that l would have that reaction, because 
1 watch movies where people, left and right, 
are killed and yet watching non-living objects 
destroying one another was disturbing to me. 
MP: We're sort of □ variation on that theme, 
where it's much easier to deal with, seeing 
other people getting killed but its harder to 
watch animals being tortured. People have a 
harder Arne watching something that's not 
human, that they have invested emotion into, 
being destroyed, than it is to watch some¬ 
thing being destroyed that they have a 
healthy dislike for, like other people. At least 
with humans, Ihere is always self-loathing. 
With machines it's not necessarily like that. 
There's not that element of hatred towards 
things. People look at technology and 
machines and most people hav# a more 
hopeful viewpoint about it. To see ft debased 
in that way can probably be disturbing. That's 
part of the entertainment value of using 
machines. That's why you can have a show 
that comes across as a theatrical event with¬ 
out the conventions of language,., At the risk 
of being cheesy, perhaps, as Bill Leeb says, 
the language of machines? ...or the things 
that traditional hold a time based event 
together. You can actually do that with 
machines. I think that is something that 
nobody ever knew before. We started doing 
them here. It does actually work. People will 
actually see it as a complete event, despite 
the fact that it doesn't have ail the range of 
options you would have with human perform¬ 
ers, That's just something we discovered 
here, by doing stuff at SRL. So, there are a 
lot of reasons why that is true and I Ihink that 
is one of them. People have an emotional 
attachment to machines and its disturbing to 
watch them destroy one another 


that way. 

IN: The first time l saw SRL footage. I was 

Bay Area residents, terror stricken over the past incidents involving 
the Unibomber, will rest a bit easier knowing that the San Francisco Police 
Department's "Environmental Crimes Division" had questioned SRL about 
their activities prior to the arrest of Theodore Kacxynski. I am sure that 
IndustrlalatioN readers will sleep better tonight knowing SRL was not 
responsible for the seventeen separate bombings attributed to the 
Unlbomber. ironically, the night of the Crime Wave show, when Pauline was 
questioned regarding the Unlbomber case, SFFD ; , accompanied by San 
Francisco's finest} arrived shortly after fans left to personally assist SRL 
in the clean up. As a thank you, Mark Pauline and Engineer Mike Dingle 
accepted the 13 charges filed against SRL by SFPD and the two by SFFD. 
As a result of this, and further complications, SRL has now been told 
explicitly by the City of San Francisco that if they try to hold another show 
in the area without proper permits {as Pauline says, "a complete Impossi¬ 
bility"), "SRL masterminds would be doing several months of Jail time/* For 
more Information regarding these Incidents, visit SRL's web site at: 
www4srl.0rg. 

Says Pauline; "If you think that's a sign that society Is regressing, 
please call Willie Brown, Mayor of San Francisco, at (415) 554-7111, and 
explain your point of view." If you have enjoyed this article and Mark 
Pauline's views on life, the universe, and mass destruction (or even If you 
haven't for that matter), why not show your support by buying SRL mer¬ 
chandise? Ten separate SRL videos exist, ranging from $15 to $25, chron¬ 
icling every major SRL show. Copious posters are still available, both black 
and white and color, including the poster for the banned "Bible Burn Show-" 
As well, two SRL t-shlrts exist, one full color on white and white on black 
respectively. Catalogs are available through SRL, 1458-C San Bruno Ave, 
San Francisco CA 94110 or WWW.SRL.ORG. Spend lots of money. Chicks 
will dig it. Mark Pauline will like you. 
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Aghast Vtow - Nitrovisceral (Cri 
Du Chat) On (he full length from 
this Brazilian electro unit, they come 
across as an echo of the early 
Laaetheratrip sound (with a hint of 
"Caustic Grip"-eira FLA). Guttural 
English vocals explore themes of 
war. death, and political wrong¬ 
doing as layers of rapid, aynfh 
sequences and grainy dialogue 
samples fight it cut on the dance¬ 
floor. While they have the sound 
down, h, would be refreshing to hear 
the band attempt to introduce soma 
of their own elements into the mix 
rather than Just emulating other 
bands. A good number of the 
sequences sound like retreads of 
other songs you've heard and 
maybe even some you haven't 
("Headdress* shares a baseline 
suspiciously similar to System dsr 
pm go's. "Distorted Minds"}, If you're 

S for some Le®tharetrip-like 
then this disc is probably 
worth your white, bul for my money, 
;Wumpscut: does it hatter. (Cri Du 
Chat Disgues, Cm Postal 42396 
CEP 042SS-970. Sac Paulo, Brazil) 
[Shear] 

Airwaves ■ Second Shift (Opcion 
Sonicaf Yes! Ambient from 
Mexico! This is what 3 live for, The 
excellent Opcion S on ice label has 
brought to us more proof that not all 
of Mexico is responsible for that 
annoying maiiachi music. Airwaves 
is the one man project of Oscar 
Menzol, and quite successful at 
(hat, - - * 

Like all ambient music, Second 
Shift is a complete performance. 
There are no stand-out tracks or 
choice cut a/so to speak. Just 
haunting melodics that sift thro ugh 
the air. The background music to 
cot of body experiences. Even the 
&ong idles reflect this: "Tantfc Flesh 
Dream," "The Garden Trellis, "Like 
Floating In Space.'' 

This di 30 is a very successful 
release. Ambient fans should have 
no difficulty with Kb style and direc¬ 
tion, So go gat iL Now if you extu sa 
me, "Exits Into Daylight" is starling... 
(Option Samoa, Tamaotspas 125- 
23 Condesa 06140, MEXICO DP.) 
[KYron] 

Alleviation jSMber Record*) 
Eighteen tracks. None of them pre¬ 
viously released. A majority of them 


from established yet underground 
bands in the (so-called) gothiefdark- 
wave {and occasional industrial) 
genre. How could this possibly go 
wrong? It doesn't. This is possibly 
the most innovative, original, and 
refreshing comprtalion I have seen 
in a long time, The artists were obvi¬ 
ously picked with great care; there 
are no dud tracks., no lulls in the 
l ight air of this disc. 

Opening this compilation is 
Dust a (one lima?} side project of 
Mike Van Portfleet and David Galas 
of Lycia, This is a great and unex¬ 
pected opening, vocaless, yet 
extremely powerful, it sets an 
extremely high quality pace for the 
rest erf the disc. Other powerful but 
lesser known bands stand along 
side. Trance to the Sun contribute a 
nine minute outtake that is extreme¬ 
ly light, extremely beautiful. Faith 
and Disease add a live version of 
"Crown of Thorns" which allows 
vocalist Dara Rossenwasser the 
spotlight. Tublalcain show up with 
an ouftaka from the Left album that 
adds a bit of light industrialism. Kill 
Switch K3ick vocalist dA Sebasstian 
does spoken word to noise accom¬ 
paniment, which, beimj that his solo 
work is not prevalent, is worth heal¬ 
ing:, Attrition rounds out the pack 
with a strong cut, circa 1994, 

Of the lesser known acts, The 
Unquiet Void's Spooky melodies 
stand out, where as Failing Janus 
provides a high quality interpretation 
of the familiar gothic chords. An 
April March and fcurMonter. as wall, 
are extremely worthwhile contribu- 
tionS 

’in all, this disc is so worth pick¬ 
ing up. words can nfft describe it. In 
a world where gothic compilations 
are structured around the same six 
to eight bands with a similar deriva¬ 
tive sound, a compilation like this 
that showcases wnat innovations 
can be done with (his style of music 
is so much reeded. If you like dark- 
wave. go get this. It's worth it. 
fSiJber Records, PO Sox 1 8062, 
Raleigh, NC 2 7679/[KYron] 

Arcana - Dark Age of Reason 

(Cold Meat Industry) Playing this 
CD reminds me of bare swept into 
Renaissance times, vast forests and 
mystical adventures- the time of 
beautiful music. Arcana Is a new 
band from Sweden that takes you to 


a higher realm with their traditional 
vocals and music. Reminiscent of 
elder Dead Can Dance (Within the 
Realm of a Dying Sun) yet very 
innovative, I can't stop listening to 
this CD- Ida Bengtssor and Peter 
Peterson offer heavenly voicas-the 
sounds of angefs-swirlmg with vio¬ 
lins. flutes, and acoustic guitar, A 
highly requested band from all over 
the world, this is without a doubt a 
phenomenal release. Putthls in. lay 
Back, and start to dream of castles, 
dragons, and another world, (Caki 
Mast Industry PO Box 1BB1 SSI 17 
Moping, Sweden) [Lisa] 

Arcanta - EP (Projakt) Arcanta is 
an amazing band that combines the 
sounds and vocals of Gregorian 
chants with acoustic sounds. All 
songs are written by Brother Tom 
and vocals are supplied by three dif¬ 
ferent voices, including Brother 
Tom The dark chanting is beautiful, 
yet eerie in how they remind you of 
caffradraU and medieval times. The 
first two songs are done primarily a 
capeila, and you need to have a 
truly skilled vocals to pull this off, 
which Arcanta proves that they do, 
Tha third song is a bit more tradi¬ 
tional with acoustic guitar and 
Brother Tom singing words rather 
than chanting. An artistic DD r what 
a refreshing change from the mind¬ 
less garbage out there. (Prnjeki PO 
Box 1$61%5, Chicago. IL 60616} 

@Jta] 

Arrhythmia 3 - VfA [Charnel 
Music) The third offering from 
Charnel Music's series of rhythmic 
music. I must admit I feel a bit tost 
on this series. Percussive music 
can be so much. Yet why do a lot of 
those bands on this sound the 
seme? Most of these offer drums 
(wether or not electronic), drench 
them in a wall of reverb and add 
spares synths and supposedly 
ethno Chants to them, The sort; of 
thing Crash Worship has patented 
years ago. and even they seem to 
be a clone of themselves. The gold¬ 
en spray cover adds to the 'experi¬ 
mental gothic' taste (hat is left in my 
mouth, For your round-up, this 
includes work by; Raksha 
Mancham, ABGS, GLOD, 
Desaccord Majaur, COTA, Scot 
jenerik and a host of others, which I 
have never heard of.(Address. 


^asofl@nBfMfP-cnm>j 1 [Frans De 
Ward] 

Martin Atkins and the Chicago 
Industrial League An Industrial 
Christmas Carol (Invisible) My 
father used say that holidays were 
the one day when people pretended 
to like each other Most of the time, 
however, people are pretty miser¬ 
able at even doing lhati Thank you, 
Martin Atkins, for saving a big Fuck 
You 1 to the so- called Christmas 
Spirit, Thank you for marketing a 
sarcastic Christmas LP lauding 
American society for creating a 
commercial holiday. Let's admit that 
Chris (mas has little to do wrih any¬ 
thing else other than buying shft- So 
revel a bit In the true Christmas 
Spirit and go buy this. By (be way, 
the music's great, (Invisible, P O. 
Bex 16008 , Chicago, IL 60616) 
[KYron] 

Battery - Distance {COR 
I ntemational)!ake the electro-edge 
of two symth-heavy music hackers 
and fuse K with the emotive strength 
of a powerful female vocalist and 
the end result is Battery. Enter this 
trio's collective vision by route of 
iheirnew album, 'Distance', and the 
result is an exploitive journey into 
the depths of love, pem and lech- 
fused romanticism. By mixing 
aspects of electro, goth and even 
ao r s new wave cn 'Distance , 
Battery has cultivated a sound that 
embodies the dichotomy of human 
emotion and silicon processing. 
Thriving on a creative expression 
that speaks in many tongues, the 
band’s music can be as lulling as an 
angel singing sorrowfully in dark¬ 
ness, or as chaotic as a system 
crash pulsing out the rapid lan¬ 
guage of machines. Working in 
union with this synthesised angst 
and ambiance is the elusive, sensu¬ 
al presence of Marta Asevedo's 
voice. Nearly every track on 
'Distance' that she apisears on is a 
striking affirmation of the passion 
and strength rooted in her ability. 
For a genre that is just beginning to 
explore feelings beyond anger and 
paranoia, ‘Distance’ makes for a 
potent release- (COP International, 
pair Aileen SL. Oakland, CA 
946GB) |JF] 

black tape for a blue girl- rem¬ 
nants of a deeper purity (Project) 
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The mew black tape for a blue girl is 
astounding, Sam Rosenthal gives a 
different sound and feeling from pre¬ 
vious CDs he has done, remnant a 
of a deeper purtty is a bit stronger, 
maybe even a lime louder than what 
we are used ta. There is a lot more 
emphasis on. the vocals, which is 
great because Oscar Herrera's and 
Lucian Caseelmon'a voices are 
wonderful and ShOukf be heard, The 
ries seem a bit more bitter rather 
art sad, Like “How can I take our 
love and find purity/ I loved you so 
desperately/ I believed your every 
word/ Vet IVe watched you emerge 
from others' beds/ For you have 
taken my heart and fed It to 
snakes'*. This was taken from my 
favorite song, "For You Will Bum 
Your Wings Upon The Sun 11 , The 
song has very powerful emotions 
that Swirl together deception, sad¬ 
ness and bitterness. The whole CD 
starts off pretty strong actually, and 
hits a dimax with the song just men¬ 
tioned, Then it blends into a much 
more mellow musical with the 
exception of one acoustic song 
called "Remnants of a Deeper 
Purity”, which reminded me of find¬ 
ing a new love, maybe in someone 
new, or rekindling an old. The CD 
seems to bs telling a story,, tike an 
opera. Some of Ehe songs seem to 
have a bit more of an ethnic sound 
fa them, while there is another song 
with some deep chanting, and also 
a beautiful piano piece. The CD is 
yet one more magnificent piece 
from black tape for a blue girl, even 
with some surprises, but what do 
you expect? Look at the source. 
fProjiSH, PO Box 166155, Chicago, 
tL 60616) [Lisa] 

Brighter Death Now - Innerwar 
[Relapse) SDN is basically the guy 
that runs Ihe Cold Meat Industry, 
and is probably one of the oldest 
bands still active in 'industrial' 
music. The music is centered 
around deep, rumbling synths, filled! 
in with rhythm pulses. Each track is 
then made with distorted vocals, 
and/ or snippets from television, in 
a way. I'm reminded of the old 
Ramleh stuff, well before they dis¬ 
covered the six-siring instrument. A 
fine, old school industrial work. 
{Relapss, PO Box 251, /WrJtersvMe, 
PA. 17551) [Frans D>e Ward] 

Monte Cazazza - Power Versus 
Wisdom (Bids Effects} Monte 
Cazazza r s name rings one or two 
beEEs somewhere to some people. 
Originally he was part of the very 
first industrial scene around 
Throbbing Gristle - soma even cred¬ 
it the TG credo 'Industrial Music For 
Industrial People' to him. It may be 
nostalgia on my side, but his first 
two T's for Industrial Records were 
great, but he went wrong with his 7" 
for Sordide Sentimental - crappy 
casio rhythms and his voice is just 
awful. But that was more then a 
decade ago. Luckily the casio has 
been replaced by more updated 
technology, yet his voice remains 
the same, this CD with nine 1 racks 
recorded at KPFA Radio m 
California has been recorded five 
oars, but I am notion impressed 
his dark songs and ditto vocals. 

I lyrics are about sex and death 
(and the combination of both) - both 
subjects of no particular interest to 
me. The two in eluded live tracks 


s 


from 190Q are raw and yes, you 
msy blame nostalgia here, but I 
liked these far better. It's like listen¬ 
ing to TG Jive LP number 53 - not a 
great recording but a great atmos¬ 
phere. [Frans De Ward] 

Chainsuck - Angelscore 
(WaxTraxi} Imagine a much peppi¬ 
er, more 'arlefnative' Nine Inch Wails 
(the only decent aIterna-Industrial 
band that comes to mind} with a 
female singer a la Cocteau Twins, 
and you have Chainsuck, "My Only 
Son" actual ly kind a struck, me - the 
music as well as the words; "My 
daughter was my only son, but I 
thought I could bring him 'round. I 
newer knew ehe baa a gun. I swear 
I never meant for her to take him 
down." Basically, this chick had 
enough of the pigs on the play¬ 
ground and started kicking ass. E 
like. Some of the songs kind of bor¬ 
der on ethereal/ambient-'drearny 
and swirling—without losing that ayn- 
thy, electro appeal, like "Scarlet 
Letters," Half of this album is really 
different and 'fresh,' hut Ihe olher 
half is destined for (he college/alter- 
native radio -charts. I actually don't 
mind this album, i may even listen 
to it again sometime in the next year 
or so. maybe next time I'm in a sen¬ 
sitive, giriy mood. (Veronica] 

ChemEab - East side Militia (Fifth 
Cotvmn) Opening En a rain of gun 
tire, this album's first impression is 
an urban fire fight that blazes right 
into the spastic buzz saw guitar of 
"Bale On Mainline", injected wrih 
heavy doses of fuzz distortion, sput¬ 
tering beats and vocalist Jared 
Henrickson's sardonic crooning, the 
song is the type of auditory attack 
that’s signature ChemEab. Catchy, 
angry, violently danceable —if s 
everything fens expected the band's 
next release to be. But as soon as 
"Mainline" screams to a close, so 
does the predictability, and ihe rest 
of "East Side Militia" warps into a 
progressive mutating of the 
C-bemlab sound. 

This Occurs subtly at first, as 
heard in the next track to follow, 
"Jesus Christ*, Beginning in a fairiy 
^rcal synth drone/ club beat styte. 
lesus Christ" quickly gains an 
entirely new flavor when a funky 
wah-wah guitar chimes into the 
rhythm. This is later intensified 
when the song climaxes into a 
Beatles-!ike chorus that's reminis¬ 
cent of "l Am The Walrus* The 
third song on the disc, "Vera Blue", 
is an even more extreme deviation 
in that it's initially a wash of sedated 
melodies that sound straight cut of 
something by The Fixx, Not until 
the mid-point of this seemingly 
retro-&0's piece does it become 
apparent that "Vera Blue" is a 
ChemEab song, when the dreamy 
now wave keyboards and echoing 
guitars give way to the digital pulse 
and driving distortion of industrial 
instrumentation. Continuing on this 
path of alteration and appropriation, 
'East Side Militia" offers 
"Pyromance', which pFaces persis¬ 
tent drum loops and syrrth pbs into 
a ballad structure complete with 
acoustic guitar and Jared singing in 
his mast lyrical voice. Then, moving 
from one extreme to another, "La- 
Grange Fever" oozes in and pulls 
the listener in to druggishly surreal 
soundscape that rings funk-fuse 





ambient techno. It isn't until 
"Electric Molecular that Chemlab 
slips back into their more familiar 
mode of baltery-acid laced aggro- 
electronic rock, Opening with a 
"suture"' track mat spits and heaves 
Eke your CD player is malting from 
Ihe inside out. 'Electric" punches 
through with a growling synthesizer 
assailII that strikes the ears with a 
jagged edge. The lyrics come 
across just as harshly -aggressive, 
hard-hitting and filtered through 
heavy processing. Acting as a bal¬ 
ance to this surge of abrasion are 
the cool, fluid tones of female back¬ 
ing vocals. 

Sustaining this expression of 
sonic aggression is ''Latex', which 
lashes out in a violent hail of wah- 
wah guitar that tears through a 
backdrop of electronic precision. 
"Pink', the closing track on "East 
Side MHUia", is probably the most 
experimental. Creeping across the 
speakers as a low white-noise buzz 
at first, accented with scattered 
sound bites and acoustic noise, 
"Pink" becomes a medium of spo¬ 
ken word. The chatter of someone 
fumbling their finger Over a piano 
echoes in the background as a 
woman's voice begins to speak 
poetry. The piano chops out lonely, 
discordant chords and the woman 
speaks of time as fiction. Then 
everything is overwhelmed by an 
Cxailmg organ and Jared's voice fin¬ 
ishes the poetic verse, The album 
ends. 

This album is a. powerful one 
It explores a lot of avenues of 
expression that have been virtually 
untouched by the industrial genre 


and it goes to show (bat Chemlab 
has a much deeper artistic identity 
than previously thought, This is cer¬ 
tainty NOT "Bern Out At The 
Hydrogen Bar" Raft Two-, While 
aspects of "Bum Out" are apparent, 
the aesthetic nature of this release 
is based in its sheer diversity. 
There is no one track that defines 
"East Side Mintin'. It is the multiple 
elements, the constanl mutating and 
amalgamating of style that make H, 
what it is. "East Side Militia" is not 
an industrial album, it is an evolu¬ 
tionary outgrowth of the genre. For 
enyone who's interested in moving 
forward, looking to the future, and 
expanding their horizons, this album 
is a must, (fifth Colvmn, P O. Box 
737, Washington, D C. 20044) [JFj 

Colloquium * V/A (Full Contact) 
Full Contact Records is the ambi¬ 
ent/experimental offshoot of Fifth 
Column Records. With the 
Colloquium compilation, they bring 
ue nine tracks from five of ambient 
and experimental music's greats 
Carlos RerorYs Soccer In Space" is 
a danceable trance number, while 
Sulphur Sky {□ Peron side project) 
offers up a beautiful, atmospheric 
ambient, piece, "Bad Weekend " 
Martin Rev's "Red Sierra" and 
"Wings of Ihe Wind" are lush, hyp¬ 
notic sounrfscapes. Fred Szymanski 
(biPRGG) lakes us on a twenty- 
minute journey down long, dimly lit 
corridors to the outer reaches ol cur 
own inner spaces with "Frequency 
Map." Stuart Argo bright, operating 
as a member of The Voodooista and 
Black Ram. gives us some totally 
tribal body music with "Martre 
Mmuit" and the rather ominous 






















Tfte Remix Wars Strike Ono: :WUMP5CUT 

What a great tdea, and a 

debuts with two of Germany's most talented innovators:: 


IMPS CUT; vs, haujcbb 121 st Circuitry) 

perfect choice of artists. The idea is simple: two 
titented innovators: jWUMPSCUT: and nauiobb. 


ads are chelferged to remix each other's music. The Remix series 


haujobb tackles In the Night,' “Die in Winter.' and b Mother," good didoes as they represent a variety of styles from :WUMPSGUT:, Each track is 
massively reconstructed, along the lines of hauiobb's work on recent Front Line Assembly singles. “In the Night' grows more complex, better even than p«- 
VMjs remws found on 'the MesnerTracks' ana "Gomanra." "Die in Winter" is the highlight an entire array of new keyboard patterns ane mixed in, lending 
numerous subtexts to an already amazing track 

iWUMPSCUT responds by adapting 'consciousness/ >orid window* and "nezzwerfc." Rody is perhaps a bit too reverent of haujobb's work, as 
these cuts are not so much reconstructed as cleaned up. With a subtle hand, Rudy enhances (he nuances of ‘consciousness' but does not bring the shutter 
clicks to the fore as might have been expected, ‘world window" is given an altered introduction and additional keyboard plays during the breakdowns, An 
organ introduces "nezEwerk.'and Rudy adds vocals, which should have been great, but he repeals the same line I31imesl 

The winner of the first war hauiobb, hands dawn. In fact, haujobb snould be able to dictate the terms of surrender. (21st Circuitry, PO Box 17Q1QQ, 
San Francisco, CA 94117) [Richard Allen] 

The Remix Wars Strike Two; Front Lino Assembly vs. Pie Kmpps (Off Beat) 

Two industrial pioneore, wrapping up a recc-m tour together, get in a fight; it's WWli in the ReisX series I Here we have two groups which once sound¬ 
ed different, but now have grown more similar, thanks to FLA's addition of guitars. 

FLA lure their can soles to 'MetaJmorphosis/ "The Last Flood" and 'Scent,' "Metal mopbosis' sounds so much like FLA that i was footed at San 
Diego's Club Ministry; it contains every trademark pattern, every stop and even vocal inflection we have come to expect from Leeb & Fulbor. In other words, 
this Ireck has been pleasantly nuked. FLA are kinder to their treatment of Dio Krupps" other tracks, preserving their original metal flavor. In war terms, this is 
akin to giving weapons back to conquered stoldiere. Fans of the Fear Factory remixes will love this. 

agio Spasm,' 'Barcode' and "Transparent Species/ AJl of a sudden the first two s ongs become 
new entities: simplified, brief, bombastic singtes destined for immediate explosion on the dance floor, love the breakdowns in "Barcode,' even better than 
FLA's in-house mixes' "Transparent Species' r.nds its vocals brought forward, tempo slowed, and guitar stripped, a strange misstep. The winner of Remix 
Ward II: the listener. (The two sides are still fighting as we speak.) 

{Off Beat, Horster Stra&e 21, 45B97 Gelsenkirchen, Germany) (Richard Allen) 

Tho Remix Wars Strike Three: 16 Volte vs. Hate Dept {21st Circuitry) 

Who's stronger, the Hoik or the Thing? Foreman or Tyson? 16 Vo it or Hate Dept? Remix Wars ill gives us a chance to answer at least the last 
question, pilling two American industrial ads against each other. 

Hate Dept is more restrained than one might expect in their takes on “Stitched/ ’Dreams of Light” and 'Motorskill/ Guitars are only apparent in uw 
Aral track, but used to positive effect: a stop-and-go tempo on the verses wrth mostly electronic choruses. The other two Iracks are quieter with vooofs buried 
jusi a bit too far behind the boosted drums for my taste, ,, __ 

16 Volt answers with takes on 'defensive/ “start digging' and “drive:a/ This time the vocals are brought to the fore white the guitars are muled! rhe 
calF and response of ’start digging' begs for a more aggressive treatment "drivera' has a different tone with the attention given to keyboards and drums, but 
the origins I track has more power. 

Hate Dept wins inis war, but takes heavy losses. This didn't turn but to be Alien vs. Predator, just Coke vs. Pepsi. Still, applause »s warranted for 
this seriesl Some suggestions for future pairings; Numb vs. Download. JftATP vs, Placebo Effect, KMFDM vs. Depute Model 
{21st Circuitry, PG Box 1701QD, San Francisco, CA 94117} (Richard Allen) 


Standard of Dying? fallowed by the 

tweaked-aul, maniacal music box 
that is ‘Magic Ambulance Ride/ 
(Fifth Cofvmn, P.O, Box 7B7, 
Washington, DC. 20044) 
(Veronica) 

Cool Cool Water - A Small Good 
Thing (Soleilmoon) The first CD 
'Slim Westerns' by A Small Good 
Thing sounded loo much like David 
Sylvian and Ry Cooder trapped 
inside a reverb unit for the weekend 
to my ears, Their second CD, which 
sadly docks in at a diminutive M 
minutes, fills more of the available 
space with sounds and less with 
their decay. The first back could be 
considered a remix of the track 
'Someplace South Of Here' off a 
'Slim Westerns'; clever arrange¬ 
ments with drum loops scattered 
like prairie dust. Trade 2 starts with 
the unmistakable sound of a Zippo 
lighter opening (amazing how 
evocative such a simple soundbite 
can bel), and features A greet 
monologue by a certain 'Bert (Butt 
?'; Nektad' { Could this be the same 
'Reverend' Butt Nekktd who sang 
the wonderful song “Wire In My 
Head' some years back as an 
homage to Bob Dobbs?) Track 3 
has more voice - this time Brother 
Randall elmtrantz his religious stuff 
over an exceptionally groovy piece 
of music, making it clear dose lo the 
end of the piece, to 'you people in 
England,' mat they'd be speaking 
German new if A-Menry-^Cow hadn't 
joined in and saved their skins 
sometime in "41. Temperance' is 
the longest and most buoyant track 
which, includes {what sounds like) a 
cleverly placed yedaki whip bark and 
same beautifully interwoven guitar 
lines, analogue waves end synthtin- 
kles. Track 5 sounds like the end of 
something (and it almost is, for 
Track 6 is only 49 seconds Tong - rf 
■ epitaphs could be written with & 
steal guitar, this brief statement 


comes close.) Real instruments 

played by domesticated critters with 
some ability and a dose of humour 
besides. Production by Andy Hutme 
Of OVE Conjugate. A refreshing, 
gentle and all too brief moment of 
musical joy. (Sotoifmoon, PO Box 
B3296, Portland, OP 97283-0296) 
|Mark Poysden) 

Covered in Black - A Tribute to 
AC/DC (Cleopatra) This is "An 
Industrial Tribute to the Kings of 
High Voltage: AC/DC/ featuring 
The Electric Heltfire Club's infamous 
cover of "Highway to Hell," 
Gen torturers’ eyebrow-raisins ren¬ 
dition of “Squealer/ and 16 Volfs 
"Dirty Deeds Done Dirt Cheap/ in 
which Eric Powell rocks his damn 
guts out Ttia bast track by far, how¬ 
ever, is "Back In Black" as covered 
by Pigfcce vs. Sheep On Drugs. It’s 
lha simplest track on the disk, yet 
the most riveting. A facile bass and 
drum loop is, the background lor var¬ 
ious indescribable noise samples 
and the almost agonized screaming, 
waiting and moaning of ... who 
knows? 1 can make out Duncan's 
voice here and there, but Ihere's no 
tailing who else is involved on the 
PigTace side of the dea l. There are 
also a lot of motorcycle noises; I 
donl know what this has to do with 
the song, but I do know that Sheep 
Or Drags is quite fond of the motor¬ 
cycle sample, so I'd have to assume 
that this was their doing. The disk 
also includes contributions from 
Sister Machine Gun, Birmingham 6, 
Die Krupps, Spahn Ranch, 
Godflesh, Joined at the Head, 
Razed In Black, Psychopomps, 
Klute and: Terminal Sect. 
(Cleopatra, 8726 S. Sopufveda 
Btvcf. Sie, 0-82, LA- S CA 90045) 
[Veronica) 

Cradle of Thoms - Download This 
{Triple X) Returning to bombard us 
with a twisted sense of unease, 


soundtrack oTaliriy at Migm, "Nigm '{Severed Heads] - gives us the 

blent/ respectively. Tat 


City Ninsei Ambient, 

Wrapping things up, Thomas Ell&rd 


frange and sometimes disturbing' 
dark eleclroj'ambient piece. "High 
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ic Silence* 


^•Punctuated by 
d\ mimic vocals, 
clever breaks and 
interludes.,*" H .*,.a 
hard percussive 
assault happening 
here that I quite 
like as it pummels 
my brain" - 
Industrial Nation 
# 1 3 


"A VERY good CD, with the majority of the tracks 
being great - going from crawl in gly slow* walking 
on a desert atmospheres, lo harsh intense heats. 

It definitely drew me in to immediately listen to it 
n lew times over/ 1 - D] Antithesis, Canada 


Available at Digital Underground and 1? 
or send check/money order for $9,75 to 

AlterCuhure^ 204 li. Calder Way 
Suite 305, State College. PA ? 16801 
A IterC n 11 ure dcn\ irol ink. o rg 

I Ftp ;//vr.vw.geocities com/Hollywood/4357/Min 
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Cradle of Thoms' new opus is a 
seadng eclectic bland of strange 
sound-scrapes and catchy techno- 
bent fanaticism. Ranging from ethe¬ 
real wails of sound to grinding 
almost melal sounding madness. 
"Download This" is an achievement 
in musical diversity- A very original 
sound that, with on'y a few listens, 
leaves you hooked, I actually found 
it difficult to listen to anything but 
this album. With songs tike "Picture 
Perfect", "Cocaine 4 Breakfast", 
end a vary strange cover of Motley 
Crue's "Shout at the Devil", Cradle 
of Thoms Shave created something 
very refreshing in an age of band¬ 
wagon jumping and overkill. Simple 
songs with thought provoking lyrics 
and imagery ba&ed up by a techno 
beat that will, hopefully, broaden 
their listening audience. "The 
Golden Butt PEug Puppet Show" is a 
humorous warning to never take 
yourself loo seriously for if you do, 
you may die a pale fragment of 
someone you might have bean. 
There's enough self-righteous shit 
out there already. If you are a fan of 
up-beat, fun music with harsh over¬ 
tones, then check this out,,. They'll 
be glad you did. jSkott] 

Crocodile Shop - Beneath 
(Metropolis) This is dancefloor 
electro with a hard edge, some 
great synth work, decent samples 
and sequencing, and typical distort¬ 
ed (grrr Industrial) vocals. A few 
tracks, like "Some Nothingfeature 
soma (gasp!) real singing - melodic 
even - lending a kind of periphery 
Euro-pop feel at times. While there's 
not a particular track on here that 
really jumps out and grabs me, it's 
ell more than acceptable, and I must 
soy that I really like the synttis 
throughout. "Beneath the Valley" Is 
a relatively structured piece includ¬ 
ing vocal samples of the infamous 
Manson Family, as well as a few 
words of wisdom from Charles him¬ 
self, while "The Valley Beneath*' is a 
sort of atmospheric noise piece. 
"Something" seems to be a remix of 
"Some Nothing" - or maybe It's the 
other way around. Likewise with 
"Higher (Domination)" and "High 
and DeepT "Driver Down" and "Die 
Driver Die," and "White Noise" and 
"White Lies.*' (Moimpotis Records, 
PO Box 54307 , Philadelphia, PA 
19105) [Veronica] 

Dark Eyed and Starry They Ware 
Compilation - V7A (Heartland 
Records) Dark Eyed and Starry 
They Were is an Australian 
Darkwave compilation that lets us 
sample the many different talents 
the (and down under has to offer. 
The bands and music range from 
Gothic Reck to Gothic Industrial, 
Darkwave, and Electro, This CD has 
many great and very original bands 
letting us hear the many different 
sides cf Australian Darkwave. From, 
a band called ikon who gives us 
(heir dark sound with a song called 
"Answers to Nothing", while Eden 
off of the Projakt label offers their 
melancholy song "Why?/ A new¬ 
comer, Leviathan, gives us a pre¬ 
view of (heir industrial/ metal sound 
and another newcomer, Treasure, 
gives us a trial of their 
elhereat/goliiic music. They, by far, 
are the best band an this CD, This 
double disk CD allows us to check 
out 25 bands thel all have a lot of 


promise, If you need some new 
sound to your otherwise unoriginal 
collection, this is a areal start. 

Xusfrfrj [Lisaj 

Dead World - Thanatos Descends 
(Maisonus) Never before have I 
heard a band that is so perfectly 
ascribed by ifs name. Dead World's 
newest release is one of the most 
bleak, desolate and absolutely chill¬ 
ing albums to run across the ears of 
this jaded listener, an entire sound- 
scape that transcends into the dark 
and enters a world of complete and 
utter insanity- a dead world (Dahl). 
Chock full of churning, violent guHar 
work, evil demonic vocals and an 
overall sound of sheer low-key 
angst, Thanatos Descends is an 
entire opus of post-apocalyplic pain, 
abuse, and undead genital torture. 
Conceived by Mr. Jonathan 
Canady, whoso sub-worldly visions 
leave you with a feeling of fatal un¬ 
ease and skrizo-paranoia (you know 
you love it), this album whole-heart¬ 
edly exploits the weak and throws 
them to the seething: maw of lord 
avil resting below, This is in return 
spat oul and twisted by Mr. Canady 
to his own deranged will; bombard¬ 
ing the listener with some vary 
intense agresso-lechnCHteath metal 
that slams your face into the con¬ 
crete and doesn’t apologize, 
Rem ini scan! of early Godflesh or 
Neurosis, this is sura to appease 
the masses who hunger for some¬ 
thing a little more, someihing a lit- 
tle,„dead. {SkottJ 

Daspnet [Side Effects) Legion - 
Leviathan {Side Effects) Now that 
Brian Lustmord Es the personal 
assistant of Graeme ReVOll, former¬ 
ly known as Mr. SPK - now, well- 
known supplier of Hollywood film 
soundtracks, the label side Effects 
is in full effect again. It used io be 
the outret of SPK and Lustmord 
mainly, but now they have many old 
and new artists on the roster, tf you 
are familiar with Lustmord's sound, 
then you might be not surprised to 
find out that Brian's label interests 
go in similar directions: utterly dark 
ambience, the fuil reverb unit open 
on virtually all sounds. This dark 
ambient sluff is different from the 
isolationist sluff, as most of this 
stems from synlhe sixers and sam¬ 
plers - no guitars or anything like 
that. Nevertheless, Peepnel is an 
interesting compilation, as it fea¬ 
tures only 12 tracks spread over two 
CD r 3 , Meaning that most tracks last 
for 15 minutes or more - this will 
give you an adequate description of 
what to expect. Much to my surprise 
I liked the two Monte Cazazza 
tracks featured here. His previous 
sound works didn't appeal to me 
very much - too much cliche and not 
many musical ideas, but here the 
fine rhythmical outbursts wore very 
fine. Very curious to hear his forth¬ 
coming C D's for Side Effects, 

Other highlights for me, are Hie 
TAGC track on disc 2, CTI and. 
Atom Heart. Deapnat is a good 
showcase of an important Label 
Legion's Levialhan is Lagowski's. 
third CD as Legion., The first one. 
'Falsa Dawn,' is still among my 
favorite CD's. Music that plays rl self 
so it seems, long stretched dark 
synthesized Jones. The second CD 
was alright, but not much of a sur¬ 


prise, I thought. Leviathan is a con¬ 
tinuation of the typical Legion 
sound; again long stretched, dark 
industrial sound, but it somehow 
didn't work for me at all. Indexed as 
one long track, bul according 10 'he 
cover there should be 6 on there. 
Somewhere at 53 minutes Mr. 
Legion starts to play a sort of gothic 
- that was least to my liking, [Frans 
tte Waard] 

Dfius Ex Machine 
Lamuyb&stiapop \ Underhanded) 
My knowledge of Spanish suggests 
that the title of this album roughly 
translates to "Tbeverybeaslpop"'. 
Here's yet another release from the 
industrial band south of the border. 

I must say, this album boasts some 
of the most striking cover art I've 
seen in a while. It's sort of a shame 
that some of their music doesn't 
always keep within that same vein 
of creativity. The absolute best 
song Off the album HAS to be 
"Saliva^" (pronounced sah-LEE- 
vah), a song done in a Ira diliana I 
'flQ's hardcore punk style, compleie 
with the inaudible lyrics of Danzig 
and the three bar-chord formal of 
every Misfits song known to exist, i 
love HI Most of their other songs 
verge info a rather token industnal 
format and most obviously take 
heavy inspiration (if no! samples) 
tram Nine Inch Nails. There were 
times f thought : was listening to 
"Broken", especially or tracks Such 
as "Hercules", which sounds like 
"Physical", the re-done Adam Art 
cover by NIN. Qeus Ex Mach na 
even goes as far as to use some of 
the same effects Trent uses in 
EXACTLY the same ways, such as 
obvious pan shifts and griny distor¬ 
tion. Another nice departure piece 
for the band would be 
"Jnfinitumdad", a strange an film 
kind of song, seemingly (bul I'm 
sure NOT} inspired by the r 4f>'s dark 
children's jingle '"□o Your Ears H ang 
Low?”, Not completely unredaem- 
Fng, but not complately original, this 
album is sure to make Nine Inch 
Nails farts vary happy. My personal 
opinion? Tread softly and carry a 
tug stick, (Underhanded Records, 
P.O Box 207S0, New York, N-Y. 
1000$-9991) [KCJ 

Dlamanda Galas -Schrel X (Mute) 
It's hard to believe this kind 01 noise 
is coming from someone's moulh, 
and they're rot even bemg tortured- 
l can'i say that I'm a big fan. of 
Diamanda's music, hut She's defi¬ 
nitely a woman with some strength 
and purpose. This is one disk in two 
parts. The first 13 tracks comprise 
'Schrel X Live," which is a perfor¬ 
mance work developed in 1995. 
Portions of i( were performed and 
recorded live in New York, Prague 
and Portland (OR), For the most 
part, iTs Diamanda screaming and 
yelling about a bunch of stuff, hut 
you can hardly understand a word 
she says because of the effects 
applied- A few tracks contain soma 
guttural spoken word, only to lull 
you info a false sedation, as 
□iamanda comes walling from out 
of nowhere, accusing ancfcondemn¬ 
ing in tongues. Tracks 14 through 
24 comprise "Schrel 27," which is a 
variation of the "Schrel X" perfor¬ 
mance work it was recorded as a 
commission of the 1 9§4 New 
American Radio series in collabora¬ 


tion with several oilier national arta 
groups for national radio broadcast. 
[Veronica] 

Dio Krupps. - Odyssey of the Mind 
(Cleopatra) Heavy fucking metal!■( 
Woo n.oo!! These guys get ragged 
on a Id for 'turning metal', especial¬ 
ly since their Tribute to Metallica, 
but 1 think they're still one of the 
best industrial bands around, 
They've definitely paid their dues, 
having uean an integral part of the 
Industrial music scene for 15 years 
now. They didnl 'turn' metal. Die 
Krupps has always been a step 
ahead, and anyone who would dis¬ 
agree hasn't bean paying attention 
It's not tlhair fault that a bunch of 
metal bands decided to 'turn 
Industrial' and happened lo find 
some desirable end/ or similar ele¬ 
ments In the music of Die Krupps, 
You'll find as much clanging, grind¬ 
ing, screeching, crashing, etc., (all 
those 'Industrial" noises), if not 
more, in Die Krupps' material as you 
will In meet of the sluff 'Industrial' 
purists swear by, 1 can't stand 
musical elilisla. i mean, everyone's 
entitled to their opinion. Fine. Bul 
lo discount a great band like Die 
Krupps in any regard is unaccept¬ 
able. The contributions they've 
made are tremendous, as is their 
sound. And what's wrong with 
metal - well-done metal, that is - 
anyway? Come Om, (hat's what 
industrial's all aboul; Metal. Woo 
hool! (C/eopafre, 3725 5. 

Sepuiv&d& Blvd. Sto. D- 82 r LA, CA 
90045) (Veronica) 

din fiv j infinity (Metropolis) 
dinJFIv is only two steps away from 
Stardom: 1) cleaner production and 
2) less mo noion y. Bui trust me, 
they are close. All sorts of hints are 
apparent on iheir debut album. The 
songs are proficient, yet not memo¬ 
rable. Remixes would be welcome. 
The piano on "Time of Death" 
deserves more attention, as do the 
keyboards on "Ball and Chain" and 
"Terminal Condition' Many of (he 
songs utilize single drum patterns 
throughout; “Lai il Go" does nol. and 
so il catches the listener's ear But 
din fiv's best effort is nn instrumen¬ 
tal,“'insanity !s Contagious", which 
contains samples references lo 
nuclear war, Perhaps the group 
knew that withoul vocals, they 
would have to concentrate mom on 
music. Generally, din^fiv sounds 
like an embryonic Out Out, but in 
lime they may prove to be of harder 
stock. (MetivpoHs Records, PO Box 
54307, Philadelphia, FA 
(Richard Allen) 

Dissolve - Melt - VM (Fifth 
Colvffirt) Why Fifth Colvmn ehosa 
to re-release this excellent, oul-of- 
print a Xpert mental compilation, I 
don'! rightly know, but a better 
choice would have been difficult, 
Originally entrtted "Melt" and 
released on the Briltsh Work In 
Progress imprint, "Dissolve" fea¬ 
tures an excellent overview of 
experimental and difficult listening 
music. There's something hare for 
everyone, from Beequeen's deli¬ 
cately abrasive "Hymn L'amour - to 
Master/Slave Relationship's tense 
and crushing "The Long Whip Of 
Persuasion" to the industrial sludge- 
rock of Whiteslug's “Shit Eater* 
Merzbow contributes the stunning 
cut-up "Suzanne Erica Is Sunohara 
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Yuri*. a frantic burst of scrapes, 
noiao. panning, and general insani- 
ty= a tar cry fronn tbe wall of distor¬ 
tion we associate with Men bow 
I today, bo I brilliant nevertheless. 
The Gerogerigegege, often slagged 
in these pages, appear with one of 
their greatest tracks ever the fren¬ 
zied and unstoppable chaos of 
“Anal Beethoven" -- fun for the 
whole family. Also featured are 
Antonym, Another Headache. Lee 
Ranaldo. :Zoviel-Franee;, dRQME, 
Husk, Earth Mother Fucker, The 
Hanatarash, Hydra, and a quaint lit¬ 
tle number from Fat Hacker (aka 
Controlled Bleeding) to wrap things 

up. 

''Dissolve’ is an excellent intro¬ 
duction for those unfamiliar with the 
more extreme and obscure uncon¬ 
ventional sounds; but a great disc, 
too, for the seasoned purveyor, pro¬ 
viding a quality selection of basically 
exclusive tracks. Tou missed out 
the first time, don't miss it again. 
(Fifth Coivmn, P.O. Box 787, 
Washington DC , 20044) [tied kirby] 

Diva - Reported (Fifth Colvmn) 
Isn't it about lime Dirk actually deliv¬ 
ers another album? 'Reported" is a 
collection of remixes. Mind you, 
they're all of the same song, namely 
"Final Report', which has become 
Dive's calling card of sorts through¬ 
out the years. This Jack of variety 
makes this disc more of a collector's 
piece than an introduction lo Dive's 
brilliant and heavily, heavily distort¬ 
ed world. Fortunately, most of the 
mixes differ sufficiently from one 
another to avoid giving the impres¬ 
sion that you're just hearing the 
same damn thing ever and over and 
over again, 

Numb starts things off with a 
wonderfully noisy and incoherent 
mix that would make... Dive...proud. 
Anyway.lhe "Monolith" remix comes 
courtesy of Eric von Wonterghem 
(of Vamito NegroiTnsekt}, ana as I 
believe he co-wrote the original. 
"Final Report" was an Absolute 
Body Control first and foremost, pre¬ 
dating even The Klinik; it doesn't do 
a whole lot new. Die Krupps mart- 
arg.es to avoid putting a heavy metal 
guitar nff anywhere in their version, 
and, much to my relief; the result 
ends up sounding something like 
their Metal lica covers of years past: 
harsh, minimal and aggressive. Hot 
that Dive isn't aggressive to begin 
with or anything. 

The Hybryds remix had poten¬ 
tial, but unfortunately does very lit¬ 
tle, unless you're into 4+ minutes of 
the same thing over and over and 
over again. But you must be. or 
you wouldn't he listening to Dive in 
the first piece. :Wumpscut: provide 
what is possibly the greatest mix of 
all. cutting the song's sample dia¬ 
logue into a thousand mangled 
pieces, distorted percussion thun¬ 
dering along behind, punctuated by 
massive synth stabs, Leaatherstrip 
has obviously run completely out of 
new ideas; that's all I have to say. 
Templebeat and Meal head team up 
to deliver an extremely violent 
remtx; all low end and grungy. quite 
a"l around. The mysterious Starfish 
Root comes in last, with a rather 
drawn-out and slow moving mix that 
doesn't quite seem to be able to jus¬ 
tify its length. It's pleasantly jarring 
and packs a few surprises, howev¬ 
er. 


Do any of these versions sur¬ 
pass the origina l? Probably not, but 
that wasn't really the point to begin 
with. Pleasant, if not wholly excit¬ 
ing. Let's just hope for a new 
aibum, oh, sometime this decade... 
(Fifth Colvmn, PO Box 787, 
Washington OC 20044 , USA} [ned 
kirby] 

Download - The ayes of Stanley 
Pain and Sidewinder (Nottwork) 

I'll get right to the point. These are 
better than “microscopic' and 'fur¬ 
nace', better than 'the Process', 
and those were good releases.. 
These are among the last record¬ 
ings made by Dwayne Goettel end 
they represent the origin of a new 
industrial subspecies. Downlead is 
not afraid to be experimental. Their 
1935 releases were characterized 
by bold, abrasive Structures; a year 
later, they return with two projects 
more honed and accessible, but no 
less daring, 

’The eyes of Stanley pain' 
begins wilh four rhythmic tracks. 
'Sunt' is a frantic workout With 
incredible stereo effects end a spo¬ 
ken voiceover. 'Pos session' is just 
as rapid, with bass mixed to (he fore 
end drum programming that has to 
be heard to believe. “The turin 
cloud* is reminiscent of early 
nineties Puppy, while "gtassblower 
puls a dance (rack through a blast 
furnace. 

The next section of the album 
is slower. Genesis P. Gnidge paps 
up on 'h sien influence" and 'sepa¬ 
rate'. two of the album's weirder 
and more gratifying tracks. 
Gristlebox appears on “fire this 
ground'. A ;WUMPSCUT: influence 
can be heard during the 
'sidewinder' opening before the 
song dissolves tnlo distorted crash¬ 
es and thumps. 'Out after" contains 
techno references. This release is 
all over the map, but that's what 
makes H so interesting. Nothing is 
filler. 

The "sidewinder' ep contains 
four remixes: three from the latest 
album and 'attallar from download's 
previous album. The latter is 
redone by haujobb, an obvious 
choice sines norther group seems lo 
like capital letters, Haujobb's eotv- 
soles lend the tune an eerie ambi¬ 
ence. Four new songs are also 
included; 'chalice*, 'shemaesm*, 
■ima*. and 'lege t'agn\ all of which 
continue to explore the realm of pro¬ 
grammed. beal-happy electronics. 
You won't be able to figure these 
songs out on first listen, but you 
won't mind because you'll want tc 
listen to them numerous times, 

in a field glutted by imitation, 
download is doing something new. 
Their releases are more futuristic 
lhan the soundtrack to any science 
fiction film, and are essential listen¬ 
ing for all fans of the genre. Play 
them for your friends. Discuss 
them, dissect them, digest Ihem. 
But by all means, don't Ignore fhem. 
[Nettwerk Records, Box 330-1755 
Robson Street, Vancouver BC„ 
Canada, V5G3B7) [Richard Allen] 

□ rill (A&M) WARNING! There are 
apparently two Drills: one is the 
male-fronted British industrial band 
signed to Rotributton, the other is 
this female-fronted hard rocking out¬ 
fit from Queens. (There are also 
two groups named Battery, by the 
















way,) This Drill is led by Lucia, a 
goth-influenced vocalist prone to 
shrieking like Courtney Leva with 
her head in a steam press. Other 
general comparisons car be made 
to Curve end Garbage, although 
some of Coptic Rain's urgency can 
also be found here. Drill uses very 
few el-ecfonics. with the exception of 
a drum machine on 'Whet You Ars'. 
This is a rock album with a metal 
attitude, for those who find industrial 
music loo harsh, but like the idea. 
(A&M, PO Box 11B, Hollywood, CA 
9007B) [Richard Alien] 

Drug Murdor Sox Orgy - God 
Mo I eater (Da mo) Extremely lo-fi, 
extremely simplistic demo of this 
Colorado one-man band's EBM- 
styled music, Doesn't really sound 
Uke anyone I can think of, but with¬ 
out i me resting songs or good pro¬ 
duction. there is little here to recom¬ 
mend iL {DMSO, 1330 17th St #3, 
Boulder, CO, 80302) [Shear] 

Echo - V/A (Full ContactfFifth 
Column) This is a sampler of Fifth 
Column's subsidiary label, Full 
Contact Records, including some of 
the most cutting-edge experimental, 
ambient, dub, trip hop and spoken 
word material bemg released by 
these artists today, Includes Three 
Tragic Myths' specey, psychedelic 
trip, "Blossom"; Meacham £ 
Perceptual Outer Dimensions' 
“Eden (Wendy's Song)," a rather 
weak, run-of-the-mill techno track; 
Division #9’s "Dub Altar." a nice lis¬ 
ten, but not very emotive; 
Perceptual Outer Dimensions' 
"Surya," a dark ambient piece, 
much more inspired than the 
Meacham track; the dark electro of 
Zia's "'Space Time 1 ': Apraxia's 
Hypnotized Ihe epic, eerie, mutative 
"soundtrack"’-type noise cf Shiniuku 
Filth ["Afraid of ihe Aesthete"), 
Ct7H19N03 rPassion Vessel 4 ) 
and Ipecac -Loop ("Out From 
Under); LAShTALs The Fair; Self 
Organising System's "Pole," which 
sounds like a needle skipping at the 
end of a record that jest keeps spin¬ 
ning and spinning, accompanied by 
some stringed instruments here and 
there, moaning and distorted gospel 
or barbershop quartet tunes (weird 
stuff); Black Rain's "Night City 
.Ambient,' 1 which consists mostly of 
real, live sounds from some rainy 
night in the city; and Chemlab's 
"Pink" from East Side Milrtia_, an 
ambient/spoken word piece featur¬ 
ing the lovely Miss Amy Gorman, 
The Cover artwork and design was 
done by John Bergin of 
C17H1&N03 and Trust Obey, (Fifth 
Colvmn, P.O. Box 787 , Washington* 
D.C. 20044) [Veronica] 

Econo lint! Crush - Affliction 
(Nsttwerk) In issue #10 of Industrial 
Nation, Rhys Fulbsr {of FLA fame) 
described "Econoline Crush', who 
he was producing at the lime, as 
NIN meets Alice in Chains. That 
particular descripiion evokes Filter 
(a truly horrific hand) in my mind 
and doesn'1 really do justice to 
Econoiine Crush, More qn the Alice 
In Chains side of the spectrum than 
the NIN side, Econohne Crush in 
actuality are another addition to the 
guitar band with a keyboard seg¬ 
ment of rock music. This isn’t a crit¬ 
icism, as many good bands in the 
industry are this: Fear Factory and 
Ministry as examples. Econoline 


Crush are good at what they do as 
well However, this isn't industrial, 
That aside. Econoline Crush is 
a very good addition to the Alice In 
Chains-asque metal style (not 
grunge - these guys do know how 
to play their instruments) with some 
excellent synth parts, Rhys Fuiber 
does a groat job in both the pro¬ 
gramming and production depart¬ 
ment, complimenting the music 
effectively. The CD booklet to 
"Affliction" 1 is ourte artsy, wilh words 
embedded wrthin it representing 
each of the songs on the disc. 
Songs like "Emotional Stain" should 
have mass appeal for a wide variety 
of listeners, whereas "Wicked', very 
catchy, I must admit, is more elec¬ 
tronic in its sensibilities. 

1 could see this release appeal¬ 
ing to readers who are fans of non- 
industrial bands such as Tool, 
Helmet, and the questionably cate¬ 
gorized NIN. (EMi Music Canada, 
3109 American Or.. Mississauga, 
Ontario L4V 1B2 CANADA) [KYron] 

Eerie Vort & Mike Morance - 
Uneasy Listening (Caroline) Since 
his departure from the Godlike 
Danzig, Eerie Von has hooked up 
with Mike Mara nee and gave birth to 
this album. Fans of Danzig should 
approach with a bit of caution if they 
are expecting this to sound like the 
previously mentioned. Afterall, it 
would be extremely difficult to match 
the power of the alt-mighty. 
Borrowing ihe mood from Addams 
Family and 50's B-movies, "Uneasy 
Listening" is a very enjoyable listen- 
ing adventure. Mostly comprised of 
creepy instrumentals that could, 
very easily, be a soundtrack to a 
haunted house. "Uneasy Listening" 
transports the listener to a place 
where zombies play saxophones 
and there's good 'ole Freddy 
Krueger tickling Ihe ivories...Oh 
Daddyl Somewhat blues influ¬ 
enced, ihe songs themselves 
change into different levels of 
uneasiness, creating something 
wholly original. "Misery's Drag", a 

K srsonal fave, invokes images of a 
aw Orleans' funeral march, slaw, 
and cold...almost hypnotic. This 
album is leaded with sound effects; 
Rattling chains, bubbling cauldrons 
and screams that could have 
jumped right off of the old "Sound of 
Terror Halloween" album, Vocals 
do appears on "Half a Gurf and. as 
one could have guessed, they are 
all low pitched and Gothic. I guess 
that's why they call him 
Eerie... (Sorry, That was pretty bad, 
so sue mal) An unexpected turn for 
Mr. Von, But in a!i one of the most 
original pieces of work IVe heard in 
some time, [Skott] 

EinstuntOhda Naubautsr - 
Faustmueik (Mute) For 
Einslurzende Neuba uteri, creating 
music tc fit literature has become an 
interfiling diversion; for the listen¬ 
er. it is well worth it. This is an 
extremely in tel I actual piece of 
music, and white not something you 
would wrench your heart out to, it is 
a wonderful piece with which la sit, 
close your eyes, and imagine the 
play of Faust being done before 
you. 

The play is done in German, 
so it is best to read (or see, if possi¬ 
ble) the story of "Faust" before lis¬ 
tening to ihis piece. The sounds 


between the actual play create the 
Sublie. restrained tension that per¬ 
meates the air surrounding Ihe char¬ 
acters; the German language, in it's 
guttural tones, is so commanding 
that it is a delight to listen to. 
Definitely an entity of music thal 
reflects the contemplation and the 
underlying apprehension thal 
accompanies "Faust" and makes it 
all the more a rewarding piece to lis¬ 
ten to, [den] 

Electric Ha [til re Club - Calling Dr. 
Luv (Cleopatra) The opener, 
"Funeral Procession," is pretty mar- 
hid, thal car-crash sound is a bit 
much for me personalty , bul I guess 
EHG has never been a band known 
for subtlety, right? For those unwit¬ 
ting, this is groovy, psychedelic, 
disco-devil-rock, Dark techno with 
guitars, maybe? "Book of Lies" is a 
poppy, punkish rocker, Thomas 
sounds almost like oT Johnny Lydan 
on lots (I mean lots) of meth (and 
distortion). "Hellfiower" is a groovy 
acid-trip itself,, like a romp through a 
peppy field- dust imagine if it were 
accompanied by the real thing-lhe 
mind reels. Go-Go Partridges 
deceptively innocent-sounding 
backing vocals are a wicked and 
welcome addition, and I must say, 
she's IDO times belter at it than 
Sabrina ever was. Sorry, but it's 
true. The samples on this album 
kick ass. as usual. These guys find 
some of the greatest sluff, but when 
you have as wide a range of inter¬ 
ests as they do, and the Devil on 

K iur side, you’re gonna find all the 
elfishly humorous dips. "Circuit 
Breaker" breaks the upbeat pace at 
Ihe album with a searing, bass- 
laden... love song! Weak Actually, 
it s not all loves and kisses; it turns 
nasty. He's really pissed, and I pity 
the chick who messed up, I'm way 
down with the next sang, because 
Thomas played me the keyboard 
part, earlier this year when they ware 
first working on it. and I fell in love 
then; "Very Groovy Bools" is too 
cool for words. Nancy Sinatra would 
be proud- Again, Go-Go partridges 
backing vocals make an awesome 
song even better, "Servants of Evol" 
lies an absolutely awesome, eerie 
synth line I adore. "Pack 44" is an 
ambient noisefspoken word piece 
declaring the true nature and des¬ 
tiny of men; Fuck, kill, fuck, kill, 
tuck., yc j gel the picture. 01 course, 
the cover of KISS' "Calling Dr, Luv*' 
kicks ass just on principle, The disk 
ends with a sari of ritual/service in 
memory of Shane Lassen (Rev. Dr, 
Luv), who "has joined (ha 7lh Angel, 
He is alive in us all. 11 (Cloopalra, 
$726 5. Seputvoda Blvd Sfe, 0-82, 
LA,, CA 90045) [Veronica] 

EL Bad - Bad Motherfucker (SST) 
Yet more West Coast post-hard core 
rawkus from Greg Ginn, this time 
working wilh vocalist Reece and 
insane drummer Gregory Moore. 
This is probably the closes! I've 
heard Ginn gel recently to straight- 
up punk. Didn't do a whole lot for 
me (end Ihe inclusion of completely 
unfunny 'comedy' skits throughout is 
puzzling), but people seeking some¬ 
thing wilh the patented SST sound 
and a little more aggression than 
usual will dig it. (SST iRecortfe, PO 
Box Lawrtrfate, CA) [Shear] 



via - Entertainment Through Pain 
This Is whai the world has been 
wailing (or —a tribute to Throbbing 
Gristle. Often considered virtually 
unlislenable, TG were noise before 
noise was a genre of music. Now, 
twelve noise/ industrial artiste have 
come together to pay tnbute to the 
quartet who changed the face of 
music in the 19?0 r s. Moot of the 
songs featured or Entertainment 
Through Pain are ‘classic' TG 
(’Subhuman", “What a Day'. 
“Hamburger Lady’, and “20 Jazz 
Funk Greats', to name a few), but 
that doesn't mean they deni test 
your irritation threshold. I thought 
XPER-XR's version of'Subhuman' 
was going to kill my stereo with all 
that scratchy noise that was coming 
through the speakers, and Paul 
Lemos' ’AB/7A pul a couple mare 
holes in my ears. Not ail of it is im- 
toting however: Phlegm's ‘United" is 
listeneble, and Emil Beaulieau's 
“What a Day" is, well, interesting, la 
say ihe least. Most of ihe other 
pieces range from milcly disturbing 
to flat-out annoying. But, then, the 
original works range from mildly dis¬ 
turbing to flat-out annoying. 
Throbbing Gristle haver were pur¬ 
veyors of mild, chill-out music that 
you can sit around and read to. 
Ore thing that I find surprising ab&ui 
Entertainment Through Pain is that 
the covers are reasonably true to 
the originals. As a matter of fad, 
they're so true to the originals that 
it's more worthwhile to pick up the 
original stuff instead Of course, TG 
fans will want this as a novelty lo 
add to their collection, but this is no 
primer for converts. Try 'Greatest 
Hits" or "20 Jazz Funk Greats' 
instead, And don't forget that they 
came from the guitar rockf disco 
era, which makes Throbbing Gristle 
all Ihe more impressive. 
fRRR&cortis, 151 Paige Sir ., LowoJf 
MA 01352) [nanettel 

Epidemic Cause - Promo ’9G 
(demo) This three-song demo 
attempts to break Ihe stereotype 
thal all Japanese fringe bands are 
noise bands. The songs on this 
tape show the trio tackimg whai has 
traditionally been On American 
stronghold death motet Now, I 
have lo admit that I’m inio death 
metal enough to make a fair judge¬ 
ment as lo how this stacks up 
against the competition, bul 1 can 
say that it's, well recorded and 
shows some refreshing signs of 
originality that score it a few points, 
although you would n't knaw rt from 
the first track. "Cerebral Palsy" is 
your typical death metal outing wslh 
grinding guitars and 'voice of 
Satan'-slyle vocals. "Anniversary of 
Mental Derangement' starts to intro¬ 
duce same mere original elements 








with a synlhy irlno and use of synth 
bass through oul underneath the 
rumbling guitars. Finally, we have 
"Amnesia" (I'm noticing a mental 
disorder theme going; here...}, a rel¬ 
atively slow, sparse track with a 
sound that is still dissonant and 
heavy, but pretty atypical of most 
death metal in that I he breathing 
apse* adds some atmosphere to rt. 
I've noticed that most of the death 
meial bands that liirt with industrial 
tendencies (Fear Factory, Meathook 
Seed. Nailbomb) tend to leave it at 
just that,., flirting.. This demo is no 
exception. I have a feeling that 
once someone figures out that an 
even mix of industrial and death 
metal is a lethal combo (and Fear 
Factory have come close}, we’re 
going to have one hell of a band on 
our hands. (Torwimailsu, 3-1-21^207 
Nakat lama, Jouiou-Ku. Osaka 536, 
Japan) [Shear] 

Erato mechanics - Cutting Inside 
(Syrcarte) This four-song debut by 
gothy trio Erotomechanics is 
refresh in 
Firs! of 


I 


m a number of ways, 
the singing of vocalist 
Josep Pta inhabits a higher range 
than is usual in a genre crowded 
wilh Andrew Eldritch/ Peter Murphy 
clones,... The guitars are the most 
cohesive connection: to the goth 
scene, spitting out twisted, dark, 
lightly atmospheric minor melodies 
over which the drummer occasional¬ 
ly constructs very atypical drum pal- 
terns that serve to again separate 
most of the tracks from the rest of 
the scene. The title track spoils an 
odd combination of the herky-je/fcy 
up-tempo so many new wave bands 
ufilized with a gloomy feel. "Ivory 
Soliloquy" is a little closer to tradi¬ 
tional goth sounds, but (he unusual 
drumming helps to separate i( from 
most other acts in the scene. The 
final track is probably the closest 
thing to a familiar goth track,, but it's 
tunefulness arid construction show 
Ihe band to tie many times more tal¬ 
ented than their brethren, If there is 
a fault to this EP, rt is that almost all 
of the songs are too brief,,, still. I 
suppose It is belter to leave the 
audience wanting more than giving 
them more than they care to hear,.. 
/ncartz, PO Box 789. Fairvi&w, 
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W.a - Explorations One (Body and 
Blood Exploration) This Canadian 
Comp features noise artists from 
around the world, both well-known 
(Brighter Death Now. Deutsch 
Nepal) and unknown (Jugula-Thor, 
Anen»phalts, and Sshe Retina 
Stimulants, to name a few). One 
intriguing aspect of noise music is 
that it transcends language barriers 
—white noise knows no color or eth¬ 
nic ity, does il? Intrinsic Action's 
'‘Threat Sequence: Listen. Bitch!/ 


Final Cut' is. hands down, the most 
disturbing piece of music I've heard 
in a long time. It features a man 
verbally assaulting and murdering a 
woman, all over a very shrill sound. 
Yikes. Brighter Death Now's 
■Humilialien" is standard noise: a 
base of fuzz with sounds woven in 
and out. Anenzephalia's 
"Sohockwella' was rather pleasant if 
not New Agaish —it sounded like ah 
ocean, complete with seagulls and 
low-level noise. Deutsch Nepal add 
rhythm {and lots of it} lo noise in 
"Light Shaper/ Afterglow", and Sshe 
Retina Stimulants add noise to fuzz 
in "In Drags'. Japans MSB Ft pro¬ 
vide pure, unadulterated noise in 
"Psycho Destructive Aclion V it is 
very scratchy and scrapy. If you 
don't like noise, skip (his release. II 
will annoy you very, very much If 
you're one of the rare few who 
appreciates noise in all il b forms, 
you'll canalnly want a copy of this 
comp to expand your horizons. 
(Body and Blood Exploration, c/o 
Pf&va&f B&tjai, PO Box 670, Station 
"A", Tomn.ro, Ontario, M5W 1G2 
Canada) [Nanette] 

Eye - Heard Under Social 
Hypnosis (Oamo) Mining strong 
political beliefs and conspiracy theo¬ 
ries with ora of the most original 
electro sounds I've heard in awhile, 
Eye prove that Severed Heads 
aren't the only Australian band high 
on the quirk factor. Mixing heavy 
techno beats wilh large doses of 
electronics (ranging from standard 
industrialism to Devo-esque oddi¬ 
ties), barely notice able guitar, wor¬ 
thy vocals (probably ihe groups 
weakest link), and some rather 
clever use of sampling, Ihe band 
has a highly appealing sound that is 
urilikefy to be confused with anyone 
else, and is high on club potential 
My favorite track by far was "No! Ihe 
Key," wrth FTs cascading sequencers 
and memorable chorus. Excellent 
stuff and very well produced. This 
really deserves to be released on a 
larger scale, but ihe quirfciness that 
is one of its strongest facets may 
also prevent it from getting the 
exposure il deserves. Sc do your¬ 
self a favor and get your own copy 
of the tape for $7 direct from the 
band. Leave the copycat bands for 
Ihe people who are loo dumb to 
know the difference, (PO Box 1327, 
Wodon 2406 ACT. Australia) 
{Shear] 

Faoafalt - Comfort Hiding Crime 

( The Second Throat to Joy) 
acefail have received a consider¬ 
able amount of coverage in 
European industrial music lines like 
Crewzine, but relatively little press 
in the U.S. This is very strange., 
considering that they hail from 
Hoffman Estates, IL (almost like my 
neighbors, only they're the rich kids 
on the other side of the tracks!' 
This, their first CD release, is a defi¬ 
nite discovery. Facets!I could 
almost be two bands, judging from 
the contents of Comfort Hiding 
Crime. The first six tracks are dark, 
majestic and extremely poetic; trie 
final seven are ambient, rhythmic 
instrumentaSs. The best thing is that 
Facefarl seem to have mastered 
both styles. It's difficult enough to 
be good at one thing, they manage 
to excel at Iwo (at least). Lyrically, 
they manage lobe 'dark, i*nd sensi- 
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live without being corn; 

"God's Screen Spoken'): 
weighing the (fay in pain/ a spon¬ 
sored, suffered fate for conve¬ 
nience/ our comforts have their 
ways of hiding crime'. Musically, 
their sound ranges from orchestral 
to heavy industrial (bandar note their 
excellent use of the gurtar in “fiiondy 
Nail") to ambient. Just about every 
subgenre of industrial music is rep¬ 
resented he re so there's sure to he 
something to appeal to everyone. It 
is worth your while to pick this one 
up. (Facofail/ Tft e Second Thro at to 
Joy., 4205 Winston Drive, Hoffman 
Estates, IL 50195) [nanetie] 

Fascist Communist 

Revolutionaries - V/A (Fifth 
Column} First off. Ihe mastering on 
this CD (the review copy i got any¬ 
way) is very poor compared with 
oi her Fifth Column releases. I was 
actually comparing some of the 
remixes on this compilation with 
Other versions and mixes on other 
FOR disks and was surprised by the 
difference in quality. Putting that 
aside, this is a pretty decani repre¬ 
sentation of what FCR is doing 
these days. It includes Chemlab's 
"Exile," which seems to be the same 
as "Exile on Mainline" from East 
Side Mili(ia_; Dessau's "Suffered 
(Remix}" and a nice remix of 
Acumen's "Queener." Then there's 
a killer remix of Death ride 69's 
"Fucked Up Generation," which ! 
happen to like more than the origi¬ 
nal, Unfortunately, Haloblack's 
"Oistradori' didn't impress me at ail: 
the vocals are mixed "uncomfort¬ 
ably " to say the least, and are a bit 
loo reminiscent of NIN, especially 


wilh the way Brian whispers ana 
makes references to his head being 
in (he clouds and being "high up." 
etc. Trust Obey's "Hands of Clay 
(Schwer Geprufi Mix)*' follows, then 
Final Cut offers up Iheir own won¬ 
derful sleazy groove-industrial wilh 
"Dim," a song! can't get enough of, 
Masthead's "Gravida” is 
Industrial/hip hop with seemingly 
nonsense lyres. Templebeafs "The 
Brain Cult of Macho Irony" is 
induslrial/funk with e borderline hip 
hop beal. but. the vocals ere horri¬ 
ble; this guy needs to clear his 
Ihroat ana ditch the Fisher-Price 
"My First Microphone," Next we 
have Vampire Rodents' "Blind 
Acceleration-; T.H.C.'s "Need to 
Destroy," which reminds me of the 
music of Portishead with Sarah 
Me Lachlan singing: Dive's 
"Reported," which my research indi¬ 
cates is the Die Krupps mix of 
Dive's "Final Report"; and closing 
the album is James Ray and Ihe 
Performance with "Texas,™ which is 
like some '80s style pop/aoth. 
Imagine that. The ewer artwork and 
design was done by John Bergin of 
C17H19NQ3 and Trust Obey, (pm 
Cotvmn, P.O, Box 787, Wasnir. 

D, C. 20044) [Veronica] 

Fig Dish - That's What Love 
Songs Often Do (Polygram/A&M) 
A Pavement/ Sonic Youth clone per¬ 
fect tor Spin magazine but totally 
unexciting for the rest of us, 
{Polygram/A&M, PO Box 118 f 
Hotly wood, CA 90078} [Richard 
Allen] 

Final - .2, (Ssntrax/Rawkus) 
Rawkus, Who would a thunk? 


vngton. 










Certainty not the label I would have 
poked to stan licaflEing the tikes of 
Tactile, Lull, end Justin "Gocfftesh" 
Broad rick's brilliant ambient/drone 
project, Final. Although available 
for some time as a difficult-to-find 
import Oh Santra*. Rawkus has 
made (his release much easier to 
got a hold of, not to mention cheap. 

For Ihose familiar with (be rest 
of the Final catalog. ",2." bears 
much more resemblance to the 
"Flow/Openings" 7" or even the 
■’Solaris" EP than b does to the origi¬ 
nal album "One 1 '. White much of 
that record operates in a guitar 
drone/feedback fashion, with ten¬ 
dencies towards TG and 
Whitehouse, '*.2." is a much, more 
refined and sophisticated vision. 
The tracks build slowly, almost 
imperceptibly, rise, and then sud¬ 
denly drop away; only to slowly 
creep their way back up again. 
While drone is Hie main instrument 
here, ji's a tuneful drone; like 
"Ftowi/Qpenings”, these hacks have 
a purpose, motion, direction, Which 
puts it a cut above most meaning¬ 
less, meandering "isolationist" 
music to start with- As an added 
bonus. H'e done very, very well My 
pick would have to be the third 
track; gentle washes punctuated by 
insistent, yet reserved, piano and 
(undistoried, can you deaf with h?) 
guitar. Hare is a record that man¬ 
ages to avoid (he "dark ambient" lag 
(i'm sorry, it just isn't "dark") without 
resorting to meaningless ambient 
fluff. Quite a masterpiece, all in alt. 
And. like I said before, it's cheap, 
Go, (Rawkus Entertainmo/U, o5 
Rsatfe Si. Suite 2B, Wew York NY 
10007) [nedj 

The Final Cut - Atonement (Fifth 
Colvmn) This band generated a lot 
of attention several years ago wilh 
their Nettwerk release "Consumed." 
Since then, there had been a lot of 
conjecture about whatever hap¬ 
pened to (he band... they had more 
or Jesa seemed to disappear The 
new fuEl-length release on Fifth 
Column is their answer. They have 
apparently spent a good amount of 
time refining their style from (heir 
rather haphazard early work. So 
the good news is that, along wilh 
improving their production tenfold, 
the band has become focused and 
consistent. Hie bad news is, it's not 
always in a particularly original 
direction Among some appealing 
atmospheric tracks, is the funky 
beats and guitar sound the band 
seems to favor these days, following 
in (he footsteps of some already 
well established names in the 
genre. For example, (he album 
starts with 'Terminate." a song so 
similar to Sister Machine Gun's 
"Nothing 1 ' dial it could practically be 
a cover. This is remedied by '’STD," 
which has a sort of atmospheric 
housey feel that exhibits The Final 
Cut’s better grasp on electronics 
these days and hints that there 
might bs some hope yet. Some or 
this spills over into the funky "Dim," 
which recalls the two-note marathon 
(or at least it seemed that way) track 
that opened "Consumed," This one 
stands up a bit better, thanks 1o an 
occasionally disappearing rhythm 
track, bui it slill gets otd fast. This is 
followed by "It comes Too," which 
could almost be a better-produced 
Gravity Kills. "Wallow" brings things 


beck SO the hushed, atmospheric 
territory again, hut the repetition 
problem strikes again. A little varia¬ 
tion would go a long way towards 
improving a lot of these Songs. 
Next up is "Tito Shake," a song that 
so closely resembles "Honey's 
□ ead n -era Jesus & Mary Chain 
(even in lyrical contentJ that it could 
be an oulteke "Straddle" moves 
back into the slow and chilly atmo- 
funk mode, Finally, "Noshing At All" 
doses the album similar to the way 
rt opened, although this one isn’t as 
blatant a rip on the SMG style. The 
Final Cut have taken a step in the 
right direction, but still have some 
hurdles to overcome before being 
the best they probably oeuid be If 
the band cart avoid Hie 'soundahke' 
tracks and work enough variations 
into (he cool, atmospheric stuff to 
make it interesting, (hey could prob¬ 
ably do a killer album. Until (hen, 
this album will probably make a lot 
of people happy. (Fifth Cofvmn, 
p r Q, Box 737, Washington . D.C. 
20044) [Shear] 

Flowers of SuEphur 
Totennachtmusik (DEMO) Horrible 
sub-bootleg quality demo from 
aspiring industrial rockers. Sloppy 
■drumming collides wilh guitar, sim¬ 
ples, and death medal style vocals. 
The band couldi actually be doing 
themselves more harm than good 
by letting stuff like this gel Cut, My 
advice is to wait until you have 
something that is at least Eistenable 
in terms of sound quality before 
sending tapes out again. [1370 
Schioffotin. #SE, Bronx. NY. 10466} 
[Shear] 

Forma Tadre - Navigator {Off 
Beat) Something special is in the 
works here; you can tell from the 
first watery (rack, wordless female 
vocals soaring over a mesmerizing 
introduction. Forma Tad re takes tls 
time establishing a mood, The Sec¬ 
ond track, “FX on a Human 
Subject', begins with a sample and 
waits two minutes before allowing 
whispered male vocals to enter. 
Already one can discern echoes of 
lapel-males haujobb. Forma Tadre 
contributed a remix to the frames ep 
and has obviously been influenced 
by its compatriots. "FEasmasleep* 
allows (he groups energy to break 
loose with loud waves of formidable 
electronics. Attrition-Sly I e vocals 
and a contagious back&eat, The 
vocal ante is upped on "Dale; 
Unknown" and ‘Serpent Chamber", 
delivered with Covenant's gothic 
inflections "Navigator" may well 
turn out la be (he debut of the year 
(Off Boat Horsier SlrBe 27. 463$7 
Gelsankirohon, Germany} [Richard 
Alien! 

Fragmented Knowledge Of War 
(bi u on ftoso rot i c secreteJ "Mu sic 

has evolved", claims the 
Fragmented! press release Why do 
people insist on doing (his? Why do 
(hey have to huff and puff aija-ut 
how different and innovative their 
project is? We'll listen to it, and if 
it's that good, we'll (ike it, and hope¬ 
fully $ay so. Tolling me aforehand 
(hat I am about to "experience a 
new definilion Of so-jnd" or some 
such is only going to make me thai 
much more prepared for an evening 
of second-rate crap. 

Fortunately for anx.scan, the 
one-man band behind Fragmented, 


Knowledge Of War manages to 
make good on its claims. 
"Fragmented" describes the project 
perfectly. Here we have a conglom¬ 
eration of styles and elements, an 
industrial/ ambient Val-U-Pak if you 
will, thai puts the disc above ihe 
bulk of by-the-numbers, creepy- 
scary experimental dross us poor 
reviewers wade thro ug h (ike a thick 
and thoroughly unforgiving swamp. 

Listening to Fragmented gives 
me the distinct impression that I am 
intruding on someone else's night' 
mare. It's not as if they don't wan! 
you (here, it just means there's a lot 
of things you don't understand, and 
no one's about to explain them to 
you As a result, (he overall effect is 
a jarring and unsettling one, which 
is probably precisely what was 
intended, The drones and percus¬ 
sions common to many ambient/ 
industrial projects are present here 
as well, bui the would-be monolony 
is broken by frequent use of the 
speaking voice; the best example 
being the 20-minute opus "Keep 
Looking For Secrets’ 

Another example of 
Fragmented’s diversity is (he won¬ 
derfully suicidal "The End Of 
Yesterday": a simple yel effective 
semi acoustic guitar is the backdrop 
for anx. scan's whispered tales of 
doom and gloom, Well, we can only 
assume they're tales of doom and 
gloom, because you can't under¬ 
stand a word the guy s saying. But 
hay, that's OK because (in the tradi¬ 
tion of alii good horror, regardless of 
medium) the action is implied rainsr 
than staled, leaving the specifics 
limited oniy by the listener's imagi¬ 


nation. 

"Fragmented is more of a phi¬ 
losophy than a straight musical enti¬ 
ty'. proclaims (he press pack; and 
as much as I abhor statements such 
06 this. I've golLa admit tine fellow's 
right. “Knowledge Of War focuses 
an awful lot on some very good, 
very surreal, very...fragmented... 
vocals, stories, and writings,, which 
makes the pros peel of checking out 
onx.scan's "Vacuily" magazine 
(where some of his writings are 
allegedly collected] a rather inlerest¬ 
ing one Strong in concept and exe¬ 
cution, "Knowledge Of War' 1 comes 
highly recommended. {bluonita - 
serob'eseerste, 1512 Canyon Run 
Road, Naperville. IL 60635 USA} 
[ned kinby] 

Front Una Assembly - Plasticity 
(Metropolis) So what's in a name? 
well according to Webstar's Ninth 
New Collegiate Dictionary, plasticity 
means "the quality or state of being 
plaslic'. and is also a reference to 
She ability of life forms fa adapl to 
iheir surroundings. Which of these 
definitions FLA had i=n mind whan ii 
named this single is not dear, but 
considering the chorus, which omi¬ 
nously proclaims, "the laws of 
nature, (he laws of man. this mortal 
paradox can never stand," either 
definilion equates to statement 
about humanity and the environ* 
ment. Of course I doubt anyone will 
be too busy stressing over the 
daep*roo(ed meaning of Ihis song 
white they're ravaging (he dance 
floor -which is Ihe only appropriate 
way to respond (o the unrelenting 
beat and synth rhylhme of 
'Plasticity', Yos, this is one of (he 
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heavier singles 1 o come from FLA in 
3 fang time, and it doesn't even 
have any of those blaring guitars 
that seem to piss off the electro - 
purist so much. Sfighffy reminiscent 
cF "Vims', this single is the one to 
pipy [f you're planning to go to a 
rave, bop around for awhile, and 
then gun down a few ecstasy pop- 

E irag freaks. Later on, when you're 
usy frying to convince the police 
dial subliminal messages on the 

Christian Broadcasting Wat work 
made you do ct, you can catm down 
to the more subdued 'Zero Mix' by 
Haujobb. (Metropolis Records, 
FOB 54307. Philadelphia, PA 
19105} [JF] 

Godflesh - Songs Of Love and 
Hate (lEaracha) They're baaaaaack! 
This time out, Benny and Justin 
{end new drummer Brian) are kickin' 
ass and taking names. The wistful’ 
ness of SELFLESS has heed eou- 
pled with the backbreaking aggrss- 
sion of early Godtfesh to produce an 
album of such ferocity and intensity 
that 3 almost fell out of my chair 
while writing this, The first track, 
"Wake', is amazing, full of thunder¬ 
ous bents and grinding guitar work. 
Justin's vocals are at once unnerv¬ 
ing and reassuring, as he screams, 
“nobody's right if everybody's 
wrong/ can't see white rf you won't 
see black..." Another noticeable 
point is the fact that Benny's bass 
sounds more like a bass and less 
like an avalanche. When i inter¬ 
viewed Justin a couple of years ago. 
he told me that the new album 
would have loads of straight, 
unprocessed guitar, I guess this 
applies to bass guitar as well as 
Justin's own voice. Many songs on 
this disc will make one remember 
why they got into Godflesh in the 
first place, This is a different 
Godflesh from the ona we heard on 
“Selfless', an album which was dis¬ 
appointing to many a flesh fan {but 
not this one). If seems as though 
the bite is back in the or blade. All 
of those former grindcore guys 
seem to be experimenting more and 
more 'with dance beats and techno 
Stuff, end Godflesh has been doing 
this for -quite some time now. The 
last track on the disc, "Almost 
Heaven J is an awesome ambient 
dub kind of Ifi&ngj in the vein- of the 
remixes off the last album, Track 
three, “Circle Of Shit/ even features 
a Cool rNlie loop sampled tram Jehru 
tha Damaja, and is a pretty fuckin' 
tough song. The song “Frail" starts 
out almost sounding like it could be 
a Final {rack until the crashing 
drums and rumbling guilars come 
in. This album is a milestone in 
many ways, First, it’s the first time 
Godflesh has ever used a live drum¬ 
mer in conjunction with the electric 
drums for which they have long 
bean famous, Early rumors that 
Godflesh had taken up a new live 
drummer seemed to worry those 
fans who come from Ihe electronic 
camp, but not to worry. At first, you 
would think that this would hinder 
their mechanized sound, but rt adds 
a whole new dimension to the dri¬ 
ving beats and overall atmosphere 
of the album. Secondly, this is the 
first lime since the GODFLESH EP 
that Justin's lyrics have been prinled 
in their entirely. Thirdly, this is ihe 
first lime that a Godflesh album has 
been released 1 on Earache by itsetf 


Without a noth a r licenser. Buy it. 
[EARACHE USA suite 91 5, 295 
Lafayette St., M&w York,. NY 10012} 
[Leech] 

Goth Box compilation - V/A 

J Cleopatra) Tha Goth Box Comp 
rom Clsopalra (who else) is the ulti¬ 
mate in Gothic compilations. 4 CDS, 
60 bands, new and old. neatly 
packed in a little box that includes a 
fat booklet wrlh desorptions of every 
band, a poster, and a slicker, Ail ai 
a reasonable price. With classic 
Goth bands such ss Bauhaus, 
March Violets, Flay Dead, The 
Damned, Red Lorry Yellow Lorry, 
and Alien Sex Fiend. And newer 
Golh bands like Nosferatu, 
Mephislo Wala, The Prophetess. 
Aurora, the Shroud, Lest at, 
Switchblade Symphony. Love is 
Colder Than Death, Black Tape For 
a Blue Girl, Corpus Delecti, LyCia, 
Rosetta Stone, Ghana Demons, ex 
Sisters of Mercy Patricia Morrison 
and so much more, Jam packed 
with Goth tunes this box set is greai 
for fresh, virgin Gothlings or for that 
more experienced Goth collector. 
So many bands, so little lime what's 
a Gath to do? (ah the stress) A must 
have!!l (Cleopatra, 6726 3. 
Sepulveda sle. D-62, LA, CA 
SC045' [Lisa] 

Grand Theft Canoe - Bolivia + 
Argentina - Paraguay 
(Prospective) Folky Canadian 
Campfire-style modern rock, like 
Pete Seegar trying to be alternative. 
One song started well: “That sev¬ 
ered head, it fell lo the earth, it's 
dripping red, I don't know what it's 
worth, ft fell from high, it did not fly, 
it hit the ground, that head's no 
longer round', but this group just 
kept singing the words ad nauseum, 
like a menially challenged version of 
Phish, and lost my interest 
(Prospective Records, Box 6425, 
Minneapolis, MN 55406} [Richard 
Allen] 



Gridlock - Sickness/Frozen Now 
this is more like it! After sifting 
through pi las of Slayer-clones, 
Puppy remakes, and, welt, more 
Slayer clones, it's nice to hear some 
irufy well-written tracks by an 
American group obsessed with eteo- 
ironies. Just imagine the ambient 
side of haujobb mixed with the styl¬ 
istic battery of Numb (minus the gui¬ 
tar), Now, cf course, haujobb and 
Numb are two distinct groups best 
known for (heir song-writing abilities 
and innovation. So comparisons 
this strong have gofla he bullshit, 
right? Although it may seem 
strange, they're net. Like ■Numb, 
Gridlock have mastered the ability 
to write out of more traditional 'rock' 
structures while keeping the music 
well oul of metal heaven, Can you 


dance to it? Yes, Does it :yel like 
you're listening to a quality electro 
band? Yes, Whal makes Gridlock 
something lo get all ’woohoo 1 about 
is that they ere one of (he vary few 
groups wtig actually take their melaJ 
reels with them into the industrial 
realm without the nine guitarist cop- 
out. Evolving is about moving on 
without forgetting your pest. It’s 
about (eking on new challenges and 
moving the wisdom and familiarity of 
your roots to a new level- Too 
many bands ere the opposite these 
days. Rather than pushing forward, 
they essentially just change the 
name of (heir band and add a key¬ 
boardist, Of course, the baujobb 
side of (heir music stresses an 
entirely different point, To make this 
one short, if you enjoy haujobb s 
equally innovative progressive 
ambient stuff, there are a handful 0# 
cuts on here that should keep you 
chilled for a while longer. From tha 
posilfen of a DJ who is sick of hear¬ 
ing the same old shit for the Iasi five 
years, if this band isn't one of the 
next signed. I'm moving on to DJ 
the polka scene. (Gridlock, 1827 
Haight St. #100. San Francisco, CA 
94117} [masorta] 

Grotus - Mass (London Rac.j I 
really hope this is a joke. I mean, I 
hope these guys are doing this stuff 
tongue-in-cheek, with a sense of 
humor, because if not. this is really 
sad. 

It's heavy funk metal, and a bit 
cheesy, It's just nol my style, but if 
metal-funk is your style, go for ft. 
The singer sounds like a drunken 
blues-singing transient from the 
bayou; sloppy, gruff, a bit off-key,..l 
guess if you approach and listen lo 
nis with the same mindset you mo 
Foetus or Vampire Rodents, it's all 
good, The cover is pretty cool, 
depicting several types of 'masses;' 
a huge herd of sheep on ihe front 
cover, a bunch of sperm on the 
back cover and on the CD, a traffic 
jam, bees, and what appears to be 
a bunch cf stupid people trying to 
watch a band at one of those festi¬ 
val shows on the sleeve. [Veronical 

Tha Haflar Trio - Right Ware You 
Aro Sitting Now (Soloilmoon) 

Andrew McKenzie has discovered 
the beauty and power of limited 
vinyl releases. The pain in the ass 
of the collector, because the prices 
are pretty high, but that discussion 
is different matter. Lei's stick to 
whal is offered here, Tha 7" fea¬ 
tures, according to the cover, guitar, 
bass, drum and voices. Not that I 
could have told you, since the trio 
treated them beyond recognition. | 
assume Ihe pressing of this record 
is not very good, or maybe I'm miss¬ 
ing a point here, It seems as if both 
(recks were pul together rather 
hastily, I had much more joy from 
the IP Side A builds slowly in ambi¬ 
ent spheres with whet seems a 
sampled guitar (but now the cover 
doesn't mention it - damn), and 
somewhere half way through some 
treated organs lake over to close 
the album in similar ambient tex¬ 
tures. The flip side starts cut again 
quietly but somewhere some rhythm 
is faded - not as housy as the 12” 
The Hafler once did. but a Strong 
continuous flow. Added, are the 
well processed sounds that have 
become a trio trademark. In all, Kfe 


minimalist efforts a strong album 
and among the recent ltd's from The 
Hefler Trio, this one wins, 
(Sofoilmoon, PQ Box B3296 r 
Portland, OR 97283-0296) [Frans 
Da Ward] 

Tim Harrington - Vaster 
Frequency and Hie Deepness 
(Triple X) Bluesy altemarock wish 
one exception: “Backward Prayer,' 
a noise track with bells, drones and 
flute, which is actually quite good - 
or maybe it just seems so in oernr 
pa risen to the rest of the album. 
The only other tracks I like are 
tracks 11 through 2B, which are 
(you guessed it) Silent, {Triple X 
Records. PO Box 862529, LA, CA 
90086} [Richard AJfenj 

Hate DapL - Three Song Sampler 
{Neurotic} Hate Dept.'S material 
can probably be put into two dis¬ 
tinct categories. There's the melod¬ 
ic, atmospheric side (“More Lika 
Me/ “Won't Slay Lit") and there's 
the Hard' side (“New Power." "Dead 
Peddler"), Personally, I prefer the 
melodic stuff end Uiipk that's where 
Sis bo Id's strength lies, but appar¬ 
ently a lot of people prefer the hard, 
guitar material which to me has 
never sounded anything more than 
ordinary and dull. This CD shows 
both sides of the band, with some 
tracks from the full-length 
"Omnipresent/ also on Neurotic, 
The disc starts off with *1 Don’t 
Know You/ a very catchy, eighties- 
sounding lament of a crumbling 
relationship that proves Siebold 
actually has a pretty appealing voice 
if he wants to. Unfortunately, this is 
followed by "Dead Peddler/ which 
is more typical of Hate DepL’s mate¬ 
riel. Cliclied chord progressions 
and guriar over (well-programmed) 
dancey drums Fortunately, 
Siebold's vocals are much better 
here then on a lot of his harder 
material. The disc rounds out with a 
remix of “Dead Peddler," which 
abandons the guitar and focuses on 
sparse electronics and strangeFy 
distorted vocals . I would love to 
hear Hale Dept, do a full length of 
material as strong as "t Don't Knew 
You / but I'm not "holding my breath, 
as the coldwave/eleolronic and gui¬ 
tar sound seems to be what sells 
records at the moment, (Neurotic 
Records, PO Box 445, Walnut, C A, 
91788-0445} [Shear) 

Haujobb - Cleaned Visions [Off 
Beat) The newest from the best, 
“cleaned visions" is 3 mixes of the 
title track and 2 of "net culture/ 
Haujobb recently announced their 
intention to become more lechnoid'. 
Don't worry, techno' means some¬ 
thing different in Germany than H 
does in the States, Still, the new 
material is quite able to motivate 
floor action, The “radio-active' ver¬ 
sion leads into 'extended radiation.' 
the highlight of the ER. Here are 
some signs that haujobb is mutat¬ 
ing: an orchestral introduction, deci¬ 
pherable lyrics, and three popular 
remix tracks normally saved for 
mainstream efforts. Scope's remix 
is nearly trancelike, allowing Ihe 
afore mentioned elements, to sink 
deeply into a percussive mix. 

“net culture' comes lo us firs! 
in an instrumental version contain¬ 
ing the sample., ‘I like these calm lit¬ 
tle moments before the storm', 
which nicely introduces the song's 










second half. {Gary Oldman from 
‘The Professional?") The 'file oper¬ 
ator* error' version is more mysteri- 
(jus, filled with experimental inter- 
I tides, more suitable for listening 
liian dancing. No vocals are pro- 
sent in thcs version either, hoi lha 
album will be out soon and promis¬ 
es to be brilliant! (Off Beat, Horsier 
SlraBa 27, 458$? Gefsnkirchen, 
German/J [Richard Allen] 

Haujobb - Solutions For A Small 
Planet (Metropolis} Another in 
Ned's continuing series of Pointless 
Reviews<tm>. Like anyone who 
cares hasn't bought this already. 
Oh well, here we go again.., 

This third full-length outing 
from the electro-industrial machine 
known only as Haujobb sees the 

S raj eel stripped to two members, 
aniel Meyer and Da]an Samardzic. 
Guido Fiicke (of Second Voiced La 
Floa Maldita) lends his engineering 
talents, his studio, and his brother 
Andreas (from Drown For 
Resurrection) who contributes sax{!) 
to one track; but ether than these 
small intrusions, Deian and Daniel 
are on their own as ever. Not that it 
seems to bother them. ■'Solutions" 
is. truly, a Home Listening Album, 
On first listen, you wont find imme¬ 
diate dancefloor-ready smashes like 
"Eye Over You" or heavy-duty sonic 
torture sessions a 13 "World 
Window”. (And rot a hint of guitar, 
by the way.) In fact most of the 
album is decidedly subdued; 
assuredly foreboding; brooding, 
ominous - and has both of ds feat 
planted squarely down on the tech¬ 
no end of the spectmm. 

Whicft is by no means a bad 
thing, In the liners notes Haujobb 
credit the likes Of Pbolek, 
Metalheadz, and Locust as inspira¬ 
tion, and it shows - especially On 
tracks tike "Anii/Maiter", "Deviation" 
or "Transfer"', with drum program¬ 
ming straight up Goldie's alley and 

R ads right off of an Alex F, 12:“. 

ewever, fear nol, Haujobb haven't 
gone jungle (well, not yet at any 
rate, and if anyone was going to, 
they'd probably do the best job of it) 
- we sill got thumping mantras like 
“Rising Sun“ and "Journey Ahead" 1 
(which starts off sounding almost 
exactly like "World Window"}; dark 
pieces of atmospherics such as the 
spectacular “Nature's Interface" - all 
dark piano and slow breakbeat; 
even the single "'Radio-Active" 
makes an appearance of sorts, as 
the instrumental "Cleaned Vision". 
And of course, Haujohb's now- 
trademark electronic warblmgs and 
screaming synths are everywhere. 

Some fans will undoubtedly be 
driven away by the overwhelming 
techno slant the project has now 
taken. Old-timers will probably say, 
with some validity, that Lassigue 
Bend-thaus did it all before wilh 
"Matter". Others might find the tech¬ 
no elements underused, as though 
Haujobb started something and 
slopped half-way. And unto all of 
you I say; WAIT. Give it a few more 
listens. My initial reactons to this 
record were not good. It's a true 
piece of experiment la Item in the 
most classic sense of the term: you 
can't just pop this on and go dano- 
mg about the house. It demands 
your complete attention; you get out 
what you put in. There is far too 
much complexity and subllely con¬ 



tained here to glean much of any¬ 
thing from a casual glance. But 
underneath is easily one of the bes! 
records Of tht: year, and possibly a 
landmark of true lechno/industrial 
crossover. Never content to rest on 
their laurels, Haujobb have once 
again thrown the industry complete¬ 
ly on rts ear. Or started a Lassigue 
Bendlhaus revival Whatever. . 
(Metropolis, PQ Box 5430 7. 
Pbiiadolphia, PA 19105) |rietfj 

The Hu&bians - Unpopular Flips 
(Mutiny) People, do you even know 
what kind of music this magazine 
covers when you send material for 
review? Perhaps the name 
'Industrial Nation" might clue you in. 
If the magazine was called "Shitty 
MTV Grange Aflame Rawk Nation 1 , 
then maybe l could understand why 
this tape was sent for review,., oth¬ 
erwise I'm puzzled. Do you Sup¬ 
posed Front 242 sends CDs to 
"Country Music Today?” (Mutiny 
Records, PQ Box B, Hew York, NY 
1015&-OOOB) [Shear] 

Identity 11 - Century Media 
Sampler (Century Madia) Sampler 
albums are a very excellent means 
of discovering new bands without 
shelling out $1B.0d on something 
that could be very good or could 
suck shit. Usually labels price sam¬ 
plers at a lower pnco(t like it 
already) and they contain a varied 
selection of what the label has io 
offer. As with the previous Identity 
sampler. Century Media ha5 once 
again assembled a vary excellent 
and eclectic appetizer to wet the 

E states of those of us who dig this 
ind of crazy shit. Everything is 
covered from Gothic beauty to blind¬ 
ing Black Metal to hardcore 
Industrial, all on the same label. 
Quickly becoming one of (he mere 
Open-minded labels, as in they 
accept more genres of music than 
most, Century Media's Eclectic fla¬ 
vor ranges from the beautiful and 
haunting song writing. Of The 
Gathering, to the sheer blinding ter¬ 
ror and most supreme evil of 
Emperor, to the total hardcore anger 
of Marauder: this is one impressive 
collection. Stand-out tracks include 
"Into The Pentagram" taken from 
the Rebellion EP by the mighty 
Samael and an unreleased track, by 
the masters of low-key gutter-core 
Eyahategod. Also included are the 
Golhik overtures of the Portuguese 
Gods of Vampiric sex, Moonspell, 
plus many more tracks by a very 
wide range Of different artists. 18 
tracks in all, this is one of the more 
impressive collections to be 
released by one label, so open your 
mind to something new. after all, 
variety is the spice of life,, .right? 
(Century Media, 1453-A 14th St. 
#324. Santa Monica, CA f 90404) 
[Stott] 

Industrial Revolution 3rd Edition - 
Rare and Unra leased WA 
(Cleopatra) Industrial Revolution 
the 3rd Edition, is a very impressive 
compilation of previously unre¬ 
leased material from some of the 
superior and more inspiring industri¬ 
al bands that are out Ihere. Bands 
such as the premier and very well 
known Skinny Puppy, doing a very 
eerie nine minute long song 
“Haunted/ that definitely lives up So 
its name. Psychic TV has a more 
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'Suspicious” (T.H D. mix)-a band 
that evolved from one of the original 
induslrial bands, Throbbing Gristle. 
Another very effective band an the 
current industrial scene, 
Leaetberstrip, offers their disturbing 
"No Rest For The Wicked' ( video 
version). Also. Cleopatra's Satan 
baby, Electric Helifire Club, does 
'Incubus' off their "Kiss The Goaf 
CD-remixed by Ihe previously 
named Laaatherslrip. Plus, the mili- 
taryesque and highly regarded 
Laibseh doing 'Panorama;' and a 
ton of other industrial icons such as 
Spahn Ranch, Test Dept, Penal 
Colony, Swamp Terrorists, 
Cgn I rolled 6 lee ding, X Marks the 
Pedwalk, Kill Switch...Kliek, and a 
ton more. Whew!! 28 bands of the 
best of what induslrial music has to 
otter us. What could be better? Go 
get id! (Cleopatra, 3726 S. 
Sepulveda Bivd, t LA, CA 90045} 
[Lisa] 

Into The Darklansfs - Two 
Witche^Advanced Art the Early 
Years (VUZ) Into the Darklands is a 
compilation of two of Finland's most 
successful Golhie/lndustrial bands, 
Two Witches and Advanced Art. It 
contains early recordings, eps 
demos, these two bands did in the 
late eighties. Daffclarids is a record 
label Jyrki of Two Witches started in 
1387 as a mail order company that 
progressed Two Wilches and 
Advanced Art were two of the first 
bands on the label. The inscription 
on the inside of the booklet of the 
CD written by various members of 
the hands almost make a mockery 


__ __ r ... _ of Ihe music as if they are embar- 

upbeai but equally as frightful song rassed of Ihe content and quality of 


this album. On the contrary, I think 
this album is very good and it is 
probably the best stuff Two Wilches 
has ever done, they should have 
stuck to il It Is a lot mors mdusiriat 
and a lot less cheesy vampire Goth 
like their new stuff. [ have never 
heard Advanced Art before, but 
whal ihey have on this album 3 like 
They sound almost like a poppy 
Death iri June, if you can imagine 
that. Their .song “No Answers No 
Solutions' is probably the best song 
on the CD and ■( jus! screams eight¬ 
ies industrial. I miss that 
eigMies'esque J industrial music. 
Anyway, both bands use a lol of 
keyboards and it is all very upbeat, 
Maybe they aren’t happy with these 
recordings, but I think Shat is a 
shame. It is very raw and not so 
programmed, which I think shows 
true musical ability I hale it when 
things are so exact, Tfra! is probably 
why in most bands their first albums 
are usually the best. If is ohvious 
other people enjoy this stage in their 
careers, sm-ce they had to re- 
release hard to find eps and demos 
that are no longer available cm CD. 
if you are expecting the Two 
Witches sound that you can find on 
Cleopatra you will be in for a much 
more pleasant surprise (VU2 
Records Postfach 170 11 6 47181 
Duisburg Germany) [UsaJ 

tnto Topological Space - V/A 
(World Domination) This is 2-disk 
"Global Collection of Electronic St 
Organic Remixes - featuring some 
pretty decent trip-hop, dub, trance 
and ambient stuff from Perfume 
Tree, Globo, Loveflag. White Girl, 
Lift Laboratories, Shriekback. 


I 





















QrbilfoniSi. Loop Guru, and the 
crowning glory of she com pi la lion; 
Sky Cries Mary. These are all exclu¬ 
sive or previously unreleased 
tracks, and the entire second disk is 
nothing but Sky Cries Mary, includ¬ 
ing the Steve Hillage 12" mix of 
"Every Iceberg Is Afire," and two 
tracks 1ha| were recorded during 
sessions for previous albums, b-ul 
wore never released. "The 
Movement of Water* 1 was recorded 
in 1062 while in the studio for A 
Return to the Inner Experience, 
"Oealh of a Star" is a 2© minute jam 
session that was recorded live to 
(ape in 1994 white in the studio for 
This Timeless Turning. [Veronica] 

IT - Era Vulgaris (Disturbance 
Minus Habyns} One of my favorite 
tracks on this album (and no, it's not 
iust because of the title) is 'The 
Measure of a Dog", a tnppy little 
tweaker of a song that reminds me 
of something you'd hear on the old 
school Sesame Street episodes; 
you know! little cartoon dogs and 
numbers dying around everywhere 
and that bright, psychedelic paisley 
background? No? Ok,., Well, the 
rest isn't anything like lhat; the next 
Iracfc, for example, has this annoy’ 
ing piercing screech all through if, 
fluctuating in pilch and volume here 
and (here so you only cringe every 
so often. Et is fittingly entitled 
'Temporary Irritation." "Out of Sight" 
is probably my favorite — a driving 
dance track wrth same very emotive 
synth lines l also favor "Cycloviran," 
another dance able q no, but 0 bit 
more noisy and ominous; and 
"Thessaloniki,," with its irancy synlh- 
pop crossover kin o of sound. {Minus 
-Hab&rtS, via Giustino Fodunato B/N, 
70125 Bari, Italy) EVeronica] 

Brian Jonestown Massacre - aft 
(Asphodol/Bomp) Being the clue¬ 
less dork I am, when I saw this on 
Paul's "lo-be-reviowed" fist, I swiped 
it up. You see. I thought this was 
the recording of the JIM Jonestown 
Massacre that our friends at 
REfS earth are rumored to be bnrvo- 
mg os sometime soon. That is, until 
I heard one of their songs on the 
radio. Not what E thought I was get¬ 
ting, needless to say. For what It's 
worth, this really isn't that bad. 
While there are some mainstream 
"Aitema-lite* tunes ("Evergreen"), 
there ana some explorations into the 
psychedelia of their namesake. 
There are also some tracks that bor¬ 
der on Velvet Underground/ Sonic 
You Eh sounds, and some nice guitar 
noise-making hero and there, I 
would never buy this, but it didn't 
make me want to blew up my CD 
player either (BTW, if the Naul 
Human who produced this is the 
same guy we all know and love from 
Rhythm and Noise, his tastes have 
changed significantly...,) (Bomp 
Rscords, P u Box 7112 ', Syffrarw, 
C4 915101 [Shear] 

Kebabtraumo - Neural Earthquake 
(Minus Haborts) This conglomerate 
band from Italy has done it all on 
(hie nine track CD. The album 
came to us with a press release that 
listed the musical influences for the 
album, ranging from Brian Enp to 
Ministry to Aphex Twin, Some of 
the styles explored obviously 
appealed to me more then others. 
The album started out an a good 
fool with a track called “Targets." a 


rather dancey. Germ an-sounding 
ebm song. A bit cheesy at times, 
however, Other Songs obviously 
took a lot of inspiration from 
KMFDM. exporting En Esch vocals 
and stereotypical guitar riffs. Two of 
mry favorite tracks would have to be 
"Hero." which fs track number five 
(or 0101 in binary as they have 
them listed on the sleeve), and 
"Immortal Spirit", track number 
sight, cr IQ DO in binary. "Hero" has 
a sort of techno [but GOOD techno) 
feel lo il - fast, danoeSbte, and com¬ 
plete with the characteristic upbeat, 
synthesised hi-het. The song is 
more diverse than Just another tech¬ 
no song, containing some really 
impressive synlh lines. "Immortal 
Spirt!" IS Bigod 20, There's no other 
way to say it. Allhough they lose 

E lints for creativity, T am a huge 
igod 20 fan, therefore the song 
tritely appeared to me. This album 
definitely had it's ups and downs. 
So many styles and Influences are 
incorporated here, I would find il 
hard to believe that someone read¬ 
ing this wouldn't like ANY of the 
songs. One is sure to satisfy, but 
probably not all. I don't know if 3 
would recommend plunking out the 
cash for this though. (Minus Hahars 
Records w'e Giustino Foriiinata B/N, 
70125 Ban, Italy) |KC] 

Kill Ena Joke - Democracy Single 
[Zoo) Desphe a rattier uneven frock 
record. Killing Joke is considered by 
many to be one of (ha mora impor¬ 
tant guitar-based industrial bards 
(although that pigeon hole might be 
an odd fit) if only for their early influ¬ 
ence on a lot of their contempo¬ 
raries. This single, one of many 
versions apparently circulating, 
shows the band in a lighter mood 
than some of their past work, 
although the politically-charged 
lyrics are as accusatory as they 
have ever been. The album version 
of the song mixes heavily chorused 

K liter. keyboards, and harsh vocals 
at sarcastically apologize "Sorry, 
democracy is changing.' The tune 
is very catchy and agreeable, but 
some fa ns of their old work might be 
left scratching their heads al the 
mora accessible sound. The remix¬ 
es that follow, however, twist the 
song into barely recognizable ver¬ 
sions that are more apt to please 
industrial fans. The best are by NIN 
keyboardist Charlie C louse r. 
Apparently Trent has intrusted 
Charlie with the secret family recipe 
for many of NIN's recording tech¬ 
niques, because this sounds like 
something straight off "The 
Downward Spiral... the trademark 
gnashing guitars and cool synth 
sequences play off of some strange¬ 
ly distorted vocals... very nice! 
(Funny Charlie CEouser story... The 
post-production house I used to 
work for had a library of licensed 
music to use in television commer- 
rials. One of Ihese was full of sod 
of techno/house tracks and the writ¬ 
ing credits listed C, Clouser, S. 
Baa van, and M. Kripps... hmm...). 
Killing Joke's own Voulh rounds 
things out with his United Nations 
Mix, which takes a Fighter electro 
approach that unfortunately loses a 
little momentum because of (he 
heaviness of ihe previous mixes. 
Excellent nonetheless. Rabid fans 
should be on Ihe lookout for olher 
versions of the single which include 


remixes by Carcass and the Orb's 
Alex Patterson. And if you don’t like 
the new album? Sorry, Killing Joke 
is changing. [Shear] 

Kung Fu Jesus - M (Satan-A-Go- 
Go) The melding of industrial and 
metal is a growing (rend (hese days 
and it has spawned many a good 
band and many a shitty band, Thai 
whole sample-riff, sample-riff thing 
is getting on my nerves, too. I'm rwl 
one of fho.se guitar-bashers either, 
but il seems as (hough a lo( of peo¬ 
ple are hellbent on cementing tine 
metal sound and posture into the 
industrial scene. Fortunately, there 
has been an insurgency against 
crotch metal in recent years and (ho 
term heavy metal no longer refers to 
bands like Winger and Poison, but 
rather io the more brutal guys like 
Pan (era end whoever else, even 
(hough they still suck,... Anyway, lo 
the point. In the tradition of Skrew, 
Bile, and Malhavoc, comes Kung Fu 
Jesus, a bombastic sample-heavy, 
grinding mechanistic metal monster. 
There's no bullshit here, KFJ are as 
in your face as Bile, and I would 
love to see a tour with both these 
bands. Hailing from upstate New 
York,. KFJ use sample technology 
as a base for their aural attack, their 
cyberfuck guitar noise lays down a 
Suppressing fire while their over¬ 
processed vocals scream messages 
of revolt against social and religious 
control and violence turned inward- 
Standout tracks include the frenv 
bling disdain of "MAD." (Mutually 
Assured Destruction) and the 
leather-clad moshpif (fuck, 1 hate 
(hat word) infection of "Obey." The 
song “Krackhead" sounds like 
something from the first Skrew 
album. My big complaint is the fact 
that we have that whole sample-riff 
thing again, and the sound quality of 
this CD, which comas off sound inq 
muddy, sounds kind a like a dtrack 
demo cassette. Perhaps in time. 
Kung Fu Jesus will have a batter 
production and will start to expand 
on their sound. (5ATAiN-A-Gf>GO 
RECORDINGS, 11 Denton Ave. r 
Middletown, NY 10940) [Leech] 

Jagd Wild - Come Join the Hunt 
(Killer Sex Machtna Records) 

Ask most industrial bands whai their 
influence is, and they’ll say some¬ 
thing like "the evils of society, 1 “the 
hell that is this earth/ or "we like to 
scrape pieces of metal together." 
Ask Jagd Wild what (heir influence 
is. and lhoy'll probably mention epic 
poetry, Norse mythology, dark and 
frightening forests, and hunting. 
Jagd Wild hail from Eau Claire. 
Wisconsin, but you'd never guess it 
from Iheir lyrics. Their name, which 
Is pronounced "yahg veeld" and 
means "die wild hunt in German, 
begins to touch on their Germanic 
influence. Jagd Wild aren't parody¬ 
ing German style like Laibach, 
rather, they celebrate die majesty of 
Medieval German culture Epic cre¬ 
ations tike "Tbe Longest Night," 
which recreates a hunt for a stag 
through a dark forest, may not 
sound "industrial," bui (hey repre¬ 
sent some of the most creative and 
fascinating electronic music I’ve 
heard in quite some time. The elec¬ 
tronics on (his release are dark and 
spare, with heavy, often ponderous 
beats. Jagd Wild also manage to 
beat the trap of "one vocal style 


only." using not only distorted but 
undisterted (E) vocals. Their under¬ 
standing of Norse myth arid appreci¬ 
ation for literature (they adapted 
"Loud Blows Heimdafl' from a prose 
piece entitled Eddas) makes them a 
breath of fresh air in a world full of 
clones. My personal favorites 
include "Iron World Blues." with its 
disturbed lyrics (example: "I've got a 
pretty wife, her name is Da si roe/1 
keep her in a caps and I feed her 
every day') and its plodding beats; 
and "Assume the Position/ which is 
as close to traditional dance-indus¬ 
trial as Jagd Wild get A! in all, an 
excellent first effort. Their bio 
promises a second release by this 
winter, and I'm looking forward to 
hearing It. (Killer Sex Mach ins 
Records, 2305 Vista Court , 
Coquittom, BC V3J5W2, Canada) 
[naneltej 

Laibach - Jesus Christ 
Superstars (Mute) Laibach has 
always dealt with mechanisms of 
power and conlrol in Ihe world's 
political systems. On their latest 
album, Jesus Christ Superstars, 
they expose the uses and misuses 
of religion, specifically Christianity, 
in modern/post-modern society. If 
you've experienced the magic of 
Laibach, you know that once they 
get a hold of a song, it's never the 
same again. Nothing is sacred. 
"Jesus Christ Superstar," from 
Andrew Lloyd Webber's harmless, 
somewhat humorous Broadway 
musical of Ihe same name, 
becomes a disturbing, apocalyptic 
vision of the messiah's second com¬ 
ing. In the hands of Laibach, this 
songs kicks major ass without being 
cheesy in the least. The album also 
includes a cover of "The Cross" by 
(the artist formerly known as) 
Prince. Again, Laibach offers a 
darker, yet more realistic interpret^ 
lion of the song's original concept of 
religion. "We believe in God." they 
say, "but unlike the Americans, we 
do not trust him."' I have to doubt the 
relevance of nationality here, but 
well...you get the point Trie rest of 
Ihe album is original Laibach materi¬ 
al, as orchestral and epic as ever, 
including "God Is God,, Tbe origi¬ 
nal version will be featured on a 
forthcoming Juno Reactor album. 
[Veronica] 

Lestst - Vision of Sorrows (Javan) 

I was a bit leery about Lest at, 
because of Ihe cheese factor in their 
name. 1 was pleasantly surprised 
though. E think with music as original 
as l.estat's, they could have come 
up with a better name, but, 1 am not 
a real big fan of Anne Rice, either. (I 
know, major Goth faux pau). 
Anyway, Least's new CO, Vis ion of 
Sorrows, is very dark and versatile. 
Their first release, available on CD, 
ranges from being industrial to mys¬ 
terious and hypnotic lo classical, 
very full of empathy. The lyrics are 
meaningful and tend to be a bit 
melancholy, especially on "Etched 
in Stone" which is an excellent song 
about being abandoned by a lover. 
Another great song is the ghostly 
"7" about fears and the unknown, 
Rszz has a beautiful deep and sexy 
voice that matches perfectly with (he 
blackness of (he music. Razz, Jess, 
and Timothy's keyboards are very 
talented and skilled. They put a lot 
more emphasis on just making very 
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good Dark Wave music instead of 
potting so much into little 'Golhic 1 ' 
touches tike howling winds and crap 
like at I really liked this album a 
lot and new I am going to have to 
search for their first two releases 
that are only available on tape. 
Definitely pick this up!! (Java-rr 
Records PQ Box 23519 Parmo Ohio 
44129) (Lisa} 

Loop Guru - Amfita (World 
Domination) Loop Guru ;-i:« one at 
the ever-increasing number of 
bands operating in the ethno-teclino 
field these days. While that sound 
has pretty much been drilled into the 
ground, these guys have a refresh¬ 
ing approach that makes it worth lis¬ 
tening to. Mining Intelligent' tachno 
with drum loops and vocal samples 
from a wide variety of cultures, 
(India, the Middle East, South 
America.,.) in a hybrid that seems 
unlikely, but works quite well... 
Imagine Peter Gabriel's "Passion" 
done as a techno- album. "Future 
Primitives Part. 2", . (World 
Domination Recordings, PQ Box 
5097, Unfv. City Sin.. N. Hollywood, 
CA, 91618.) [Shear] 

lovosliescrushing-xuvetyn 
(Projekt) The new one from lovesll- 
escrushing, yet another great band 
off the Projekl label, is very relaxing 
to listen to, Not at all boring, just 
very soothing. This reminds me a tot 
like old His Name is Alive {way back 
on Livonia when they were good). 
The reason is because lovesti- 
escrushing does a tot cf experiment¬ 
ing with their guitars and sounds. 
The guitarist.. Scott Cortez, uses a 
lot of different ways to get strange 


sountfs-using a lot of feedback, see¬ 
saw guitars, looped guitar., and gui¬ 
tar damage, as well as using com¬ 
mon household items like a paint 
scraper,, forks, knives, nails, and 3 
metal ruler. He definitely gives this 
somewhat ethereal music a unique 
sound by adding his own touch. 

Melissa Arpin's voice is pretty, 
hut to me she is just too quiet. She 
has such a sweet voice, but half trie 
time J cant really hear it which- is to 
bad because from what 1 have 
heard it's good I'm sure this is prob¬ 
ably the sound they were going for, 
noisy feedback guitar with a soft 
voice, but 1 love vocals!! t would like 
to hear more from Melissa, just a lit¬ 
tle bit louder. All in all, this is a gen¬ 
uinely good album, and if you are 
into other Projekt material definitely 
pick this one up. (Projekt, PO Box 
166155, Chicago, tL 606 16} {Lisa] 

Love Spirals Downwards - Ever 
tProJokt) As beautrful as ever, Love 
Spirals Downwards astonishes us 
with another perfect flowing CD. 
Ever combines Suzanne Perrys 
exquisite voice 'with Ryan's melodic 

S juitar as aptly as before. A tad dit¬ 
erant then (heir previous releases, 
Ever is by far one of Projekts best 
releases. Love Spirals Downwards 
brings ethereal to a deeper realm. 
Heavy with a 4 AD touch but unique 
for (he most part, they have proved 
live and on CD that they don:! need 
much more than her angelic voice- 
end his guitar. A very serene piece 
of art, Ever s songs just swirl with 
each other. Like (he more electronic 
devisee Madras, the dark and sad 
Lest Classic, or the His Marne is 
Alive reminiscent song Delta and 


the pretty love song LiefoerfluSse 
singing how she i$ 'the only one'. 
Every one of Love Spirals 
Downwards songs is beautiful and 
independent on it's own, yet every 
title fils exactly together. This CD, 
along with any other Love Spirals 
Downward releases are highly rec¬ 
ommended., (Proiekt PQ Box 
166155 Chicago, it 6061$) [Lisa] 

The Lucifer Seale - Give Me Back 
My Brain (Dark Arts) The first thing 
to be heard as this album opens is a 
sample from an obscure horror 
movie entilled "Brain Dead", the 
perfect opener for a very strange 
and inventive CD. Hasling from New 
Jersey, the land of bleakness and 
people who can't slow down for one 
minute even if their ass was on fire. 
The Lucifer Scale Iransletes the 
overall feeling of this shitty section 
of the U.,5, perfectly into the feeling 
of their mu-sic- bleak, pissed off with 
no sign of hope anywhere in the 
prominent viewing range,. But 
through all the bleakness there still 
is an underlining feeling of a warped 
joy. Joy, you say? Yes r joy; a 
strange, twisted kind of joy you find 
only in the sexual fondlings of 
deceased arachnids. Bounds like 
fun, doesn't it!? Yes air, The Lucifer 
Scale revels in their nastiness, God 
love 'em, and it works perfectly with 
the low-key techno produced by 
these purveyors of fine filth. 
Erupting like a sonic nightmare, 
"Brain" is a powerful teehna-aggrasr 
sive masterpiece (hat should be 
loved by fans of old Ministry, Cradle 
of Thorns and other mean-spirited 
artists. Wailing guitars, Tribal boom- 
bastik drums and nasty throat call¬ 
ings make for a fun time, whether 
your young or old or just kinda 
bangin' on, there's a happy sewer 
time to be had by all (If you dig the 
nasty), (Trie Lucifer Scale, 5*9 
Liberty Place, Ridgefield. NJ 07657) 
[SkottJ 

Lull - Continue (Roloaso) Another 
domestic debut of a formerly semi- 
obscure, import-only project that 
has all trie elitist bastards in 3 fury, 
Hey, fuck you. it's about the music, 
not about the limited availability... 
anyways. Mick Harris (Scom/Quiotf 
Divinaiion/etc etc etc...) strikes hack 
in his Lull guise with another superi¬ 
or slab of irrepressible, crushing 
ambience. Moss similar perhaps to 
his own "Cold Summer" or '05s 
"Somnific Flux" cotta bor at ion with 
LasweJL One long, long, long, long, 
tong, long srack, underscored by a 
continuous bass drone, filled out by 
dark and ominous washes of 
unidentifiable sound...possibly his 
best to date, although it *is' hand to 
top "Cold Summer'', Nice packag¬ 
ing too. Props to tiie Relapse boys 
as always for knowing how lo pick 
the cream of the crop.,. (Release/ 
Relapse, PO Box 251, Mittersvlfte 
PA f?557Jlned] 

Lytia - Cold (Projekt) The new 
release from the always desolate 
Lycia is another achievement for Mr. 
Vanparlfleel and Co. Beautiful har¬ 
monies and eerie accompaniments 
blend into a chitting and haunting 
surreal ness that cascades the lis¬ 
tener into that dark wasteland that 
we have all frequented atone lime 
or another, only now we have the 
perfect soundtrack to escort us to 
ihe land of ice and frost. As always 


Lycia albums should be listened to 
respectfully as a whole to fully feel 
the anguish that Mr, Vanportfleet 
has birthed, these shadowed 
melodies accompanied by Ihe ethe¬ 
real vocals of Tara Vanflover add 
yol another dimension to the 
already drowning beauty of Mr, 
Vaoportlleat's ever-present somber 
vocals, creating a duo that compli¬ 
ments (ho other in a flowing mist of 
otherworldly emotions. Highly rec¬ 
ommended is to listen while in 
expanded states erf conadouenesSj 
as to absorb the absolutely gor¬ 
geous tracks in a more richly appre¬ 
ciated emotional state, Cold trans¬ 
ports the receptor to a lavish, relax¬ 
ing. almost meditative stale of being 
(hat is sure to tap into your darkest 
thoughts, your -deepest emotions, 
and maybe even touch your soul. 
(ProjekL P. Q, Box 16615b.. Chicago, 
IL 60616} [Skottj 

Malign* Shatter and Impale 
(AnubJs Recordings) Having only 
heard the two songs Malign pul on 
that well known Goth compilation. 
The Disease of Lady Madelin, 1 was 
anticipating this CD and the very 
fortunate chance lo see them live 
with Faith and (he Muse on the 
Apparition Tour. Malign was so 
spectacular, I was SC impressed I 
just had to write this review. 

Malign is fucking great! I had to 
swear just to stress how much ; 
really like them. Live and on CD. 
their GothicfIndustrie! sound tran¬ 
spired me info a whole new realm, I 
can't pick out my favorile song 
because they are all so good, One 
of the best new bands To hit the 
scene. Xavier Haight Is a brilliant 
song writer and performer, his pro¬ 
gramming and mixing are just 
genius. His voice is very unique, 
riol the typical low growl that you 
hear so much from Andrew Eldritch 
wannabees. Along with William 
Faith helping arrange and produce 
the album, you know it's going to be 
good, The music gels you energised 
without losing it's darkness, Don't be 
surprised if you hear Malign popping 
up hi clubs everywhere. 

The layout of the CD is just 
beautifril, with pictures of disturbing 
statues and wonderful paintings. A 
whole new sound for Golhf 
Industrial Darkwave this is definite¬ 
ly a must for anyone's collection. 
(AfUihic Recordings PO Sox 47066$ 
San PrancfsCO, CA 94147) [Lisa] 

Masonna - Inner Mind Mystique 
(Relapse) As you may know, 
Masonna is one Japan's leading 
industrial noise makers.- His perfor¬ 
mances are intense, where Mr. 
Masonna jumps around, hits the 
highly amplified objects along with 
equally pitched vocals, The intensity 
from his performances comes well 
off on CD. Masonna manages to 
keep his tracks short and poworful- 
As this CD clocks in under 3-9 min¬ 
utes it can keep your full attention. 
Flay it utterly loud is my suggestion. 
(Relapse PQ Box 251 r MiSlorsvitle, 
PA, 17551) (Frans DeWardJ 

Martyr Colony - Abrasive 
Technology (Ribbed Records) 

Having heard some of this band's 
work on comps in the past, I was 
eager to give their self-released full- 
length review a listen. Since I last 
heard Ihe band, they seem to have 
undergone significant changes. 



























Unfortunately, 3 can't say they've 
changed for the better. All the etfr- 
merits are there,.. decent drum pro¬ 
gram min®, a nasty attitude, some 
interesting sample manipulation, but 
these tiigh points seem to bo out* 
weighed by this release's weak* 
nesses. 

The most noticeable problem 
is with the mixing of the album, The 
album has a very fiat, boxed-in 
sound that takes away a lot of the 
aggressive feel the band was after 
(even the guitar parts sound 
wimpy). On tine first two tracks, the 
synth bass is buried so far in the 
mix you can barely hear H above 
the dry percussion. "Skyhole" 
comes dose to getting if right, but 
the snare is so much quieter than 
the rest of the song that the dnve is 
lost. 

The second problem is the 
vocals. They are actually pretty 
decent when they are manipulated 
to hdt, but on a few tracks (notably 
The Creeper"} where more tradi- 
tional 'singing' is attempted, the 
results are awkward. 

Finally, with a few exceptions, 
the songs themselves just aren't 
that interesting. If their past work is 
any indicator, they certainly have 
the talent to put together a killer 
album, but this isn't rt (1501 North 
High StraaL Columbus, OK 4320 f) 
(Shear) 

Mary’s Window - Whore 
(Slipefisc) Metal band that mixes a 
variety of influences but falls to 
come up With anything of their own. 

I am noi a metal fan, so it takes 
something pretty damn good to 
pass the muster with me (Acid Bath 
comes to mind), but (his just doesn't 
do it. The musicianship (especially 
the rhythm section) is very good, but 
without interesting songs, that does- 
n'| count for much, (Stipdisc 
Records, 101 W. Grand, Sfe SOT, 
Chicago, 11, SOS 10.) [Shear] 

Meridian * Sundown Empire 
(Heartland) Hailing from the home 
of Blood Duster and Fa kern, comes 
Meridian, the Goth band from down 
under, Australia seems to be mak¬ 
ing its mark in the music world on a 
large scale as of late. Meridian is 
another band that shows the 
promise of perhaps becoming very 
big, This album starts off with 
"Revelations in Black", a good, fasl- 
paced song that was the right 
choice to begin the album wilh, and 
it gives you a feeling of what's to 
come. Adding the ever-growing 
fusion of Goth/melaS. the songs are 
reminiscent of early Nosferatu 
blended with a little Type 0 
Negative wish a dash of ambiance. 
Not the most original recording I've 
ever heard, but il does show 
promise. Stand-out songs include 
"Masquerade" a catchy song with a 
area! rhythm...reminds me of 
Moon spell. Also in the stand-out 
category would be the track entitled 
"The Call", a dirge type Depresso 
tune. David Wilfeenson's dark, 
creepy, and Vampiric vocals are 
very impressive and somewhat 
haunting. But, I've always been a 
sucker for Majestic vocals. Overall, 
not bad,.,Could be worse. ISkott] 

Msrzbow - Mort Aux Vaches 
(Staalplaat) Puise Demon 
(Relea&e/Relapse) The mondo- 
prolific Mssami Akita strikes again 


with two discs of the harshest 
ftoisegrintf cm the planet, both 
deserving of your attention, The 
Merzbow project has managed to 
distinguish itself as a noise act a cui 
above the rest, and with good rea¬ 
son, true experimentalism in 
process and content is present in all 
of Akita's work, and* the results are 
unparalleled by any other artist. 

More than just "noise," the 
complexity and scape of Msrzbow is 
mi no-boggling. It is. in essence, the 
most extreme form -of aural expres¬ 
sion you have ever heard. For the 
uninitiated, the effect of listening to 
Merzbow is not unlike that of a Pan 
Galactic Gargle Blaster, namely, il is 
(ike having your brains smashed out 
by a slice of lemon wrapped round a 
large gold brick. 

That having been 
said.,,"Locomotive Breath* (limited 
to 1000) is part of Staalplaat's "Mon 
Aux Veches' 1 series; meaning it was 
commissioned and recorded live in 
the studios of VPRO Radio 
Amsterdam, The wail of nptse is 
still there, but this time somewhat 
muted by the techniques of live 
recording. However, as ft is impro¬ 
vised, a certain spontaneous quality 
is captured leading to some glorious 
feedback wars. 

"Pulse Demon" is the follow-up 
to "Venereology," the disc that 
arguably introduced the most 
American listeners- to the sounds of 
Merzbow. S tracks, of what is proba¬ 
bly Akita's most complex, involved, 
and hyper-maniacal work ever 
(although that could change by next 
week..J Some of the ideas begun 
with “Greenwheels," are explored 
here in greater depth: ullia-distorted 
synths return, edits are faster and 
more numerous, loops come and 
go... Unlike some Merzbcw releas¬ 
es, "Pulse Demon" is incredibly pre¬ 
cise and direct. Instead of a crush¬ 
ing heap of mangled noise, we get 
instead, super-intense blasts of 
mind-shattering electronic slaugh¬ 
ter. ..one of his finest to date. 

No space to review them here, 
but oiher worthy titles of recent 
release include “Eeabondage" 

^ Distemper), “Rainbow Electronics 
I" (Drag City}, "Greenwheels" (Seif 
Abuse), "Hole" (Heel Stone), 
"Electric Salad” (Etherworid) and 
"Magnesia Nova" (Staalplaat). 

Interesting to note, Akita does 
not intend his music to be seen as 
the output of a violent or sociopalhic 
individual; rather, just the opposite. 
This is work fhat is at once, arrest¬ 
ing and cerebral, aggressive and 
relaxing, stimulating and trance- 
inducing, but unquestionably 
leagues beyond the gamut of bed¬ 
room noise "artiste" who think that 
fart sounds and feedback are some¬ 
thing the rest of us are going to 
want so listen fo. Akita's work is 
always finely produced and fiercely 
individual. Influences and imitators 
are unimportant; everything is sim¬ 
ply swept up by the current and 
accelerated beyond the stress level, 
producing work that has probably as 
much a social as a musical state¬ 
ment to- make, intentional or nol, 
Love- it Or hale il, Me/?bow is quite 
simply impossible to ignore. 
(Staalplaat, Box 11453, 1001 GL 
Amsterdam, THE NETHERLANDS: 
RelBasa/R&tQpSQ, PO Box 251, 
MHterSviita PA 17551 U5AJ fned 


kirby] 

Michael Mantra - Ribonucleic 
Ambiance (Tranquil Technology 
Music) Don’t lei the title fool you. 
This ain't the kind of ambient you 
think it is.., this is "old school 11 ambi¬ 
ent which, where I come Item, is 
called "new age." Aimless rioOdlmg 
on plain vanilla synth presets with 
occasional: accompaniment of 
moronicaIly-programmed drum 
machine. So many of Ihese tracks 
were alike (hat I had to check to 
make sure my CD player wasnt in 
"repeat 11 mode. Mr. Mantra (bet 
that's his real name, too...} also 
sells "brain synchronization tapes" 
which synchronize the hemispheres 
of your brain and promote healing 
and well-being. If you believe that, I 
have some tapes to sell you, that on 
fhe surface sound like ocean waves, 
but actually contain powerful sublim¬ 
inal messages that will drive any 
woman, wild with lustful desire... 
(Tranquil Technology Music, PO 
Pox 2b4G3. Caff torlb. CA, 94620) 
[Shear) 

Minimal Synth Ethics 3 - VfA (Cri 
Du Chat) Ore of the favorite games 
of the music industry seems fo be 
trying to predict where the nest big 
scene will be. In the past, we have 
seen booms of excellent industrial 
material coming from places as 
diverse as Belgium, Chicago, and 
Denmark, tf t had to guess where 
the next big crop of undiscovered 
talent will emanate, I'd hand you a 
copy of this disc and say "South 
America." Yup, you heard me. 
While most people associate the 
music of these countries with 
meringue and mariachi {and dare I 
say it,. JAacarenat), it turns out there 
is a thriving underground scene qf 
extremely worthwhile electro bands, 
If you don't believe me. the fine peo¬ 
ple al Cri Du Chat will undoubtedly 
be happy lo prove you wrong. 

The album starts with Brazil's 
Aghast View and a great remix of 
"Burst in Crossfire” that vastly sur¬ 
passes the original- Their sound is 
very similar to Lea&therslrip, but this 
mix downplays that a little bit and 
features some excellent rhythm pro¬ 
gramming. The band ought lo do all 
their tracks this way. 

Next up Is Third World Feaf- 
Thi? is an example of a barm who I 
thought 1 had pegged when the 
&ong started, but was proven woe¬ 
fully wrong. As the track opens, 
they spew out the sampled metal 
guitar sound we all know and hate 
and layers on some vicious vocals. 
However, just when you have them 
pegged as another Ministry done, 
the chorus kicks in wilh a synthy, 
melodic chorus with sung vocals. 
Nice tricfeE 

Shifting gears, we next 
encounter Resonate, a modem take 
on the Kraftwerk sound with ele¬ 
ments at Lassigue Bendlbaus 
sneaking in towards Ihe end. 
Excellent) 

After an agreeable, but too 
Moby-esque track, Sitverblood takes 
things into fhe darkwave direclion 
With unusual female vocals arid cool 
sequences. From hare, the comp 
starts to lose momentum. While 
most of the tracks are simply bland, 
some, such as Sicilian Unit's retro- 
wave track, are truly horrendous. 
Poor recording quality and -bizarreiy 


Judy Collins-like vocals do not an 
eighties song moke. 

Fortunately, several tracks 
later, Biopsy comes to the rescue 
wilh a sound Ilka the Swamp 
Terrorists remixed by someone on 
seme serious speed. Arcane shifts 
directions yel again With their 4AD- 
ish "Garden of Time” Hades doses 
things out or a high note with the 
catchy, very AO's sounding Synth 
pop of "Morbid Action,' - If Sicilian 
Unit wants an example of someone 
who reproduces the BQ's sound 
well, they reed only took here. So, 
you've been warned. If the talent 
featured on this comp is any indica¬ 
tion, South America is going to have 
a scene to be reckoned with. {Cri 
Du Chat , c/o EnaaS Nofo, Cx. 
Postal 42396 CEP 04299-970 &9Q 
Paulo - SP - Brazil) [Shear] 

Misery Loves Co. - Happy? 
(Earache) The new Ep tram one of 
Earache's most powerful bands is 
Choked full Of goodies; A CD-ROM 
track, live tracks and a new song. If 
you're not familiar with MIC. then 
you're missing out on a very talent¬ 
ed, aggressive band. Incorporating 
an almost aggreao-techrio approach 
to ttieir pounding displays of mirth. 
Misery Loves Co. has attained 0 
very devoted fan base around the 
world, with their slick riffs and dead- 
on motherfucker kill the world atti¬ 
tude, it's no wonder why so many 
youth's have given Over their ear 
drums to the great masters of hate. 
The live tracks, included here are 
"Happy?’" "Private Hell'" and "Kiss 
Your Boots", are beautifully pro¬ 
duced and sound amazing, if ihe 
chance arises to behold MLC in heir 
prime, which is live, don't pass up 
the opportunity, they have one of 
the most intense performances that 
I've ever seen, total power and 
aggression. The new track, "Strain 
of'Erustraliafi", is a powerful song, 
richly produced and intensely exe¬ 
cuted. Unfortunately i never got the 
pleasure to check out the CD-ROM 
track , Me being one of the few cave¬ 
men who refuse lo let the computer 
age control my pitiful existence, hut 
if rt is comparable to the rest of the 
Ef\ Tm sure it was, as always, 
leaps and bounds above the aver¬ 
age. /Earatrie, 295 Lafayette 
St. 11915, NY, NY 10012) |Skoft] 

Monomorph - Subject to 
Electronic Control (Disturbance! 
Minus Habens) Just when I was 
going to say I found the first track. 
^Naw Life." to be a bit boring and 
monotonous, from out of nowhere 
comes this ill hip hop beat; and new 
I'm bouncing in my chair like my 
spine's a spring. “High 
Generations," Thema Aetsma" and 
"Particlexia" also feature some 
funky drum loops. Older tracks are 
more dub/ambienf in style; and one 
lacks a beat altogether, leaning 
more toward the e I ectrtV ambient 
side of the spectrum. This disk con¬ 
tains a nice mix of these diverse 
styles, and Monomorph does them 
all equal justice. {Minus Hahons 
Records, via Giustino Fdflunato 
8M, 70125 Bari, Italy) [Veronica] 

Mora Syphritica - alt (Sacrum 
Torch) Ones you get beyond the 
typically silly imagery on the front 
cover, this CD turns out lo be some 
fairly decani goth-rack, with Strong 
female vocals that occasionally veer 







towards operatic sounds, A little 
pretentious and over-blown, but the 
dart mood saves it. Imagine what 
Dead Can Dance might sound iike 
today if they had stuck to their early 
guitar-based sound and gotten a bit 
heavier. (PO Box 27$. Pane® Si, 
Station. New York, NY, 10012- 
0005) [Shear] 

My Psychotic Motor - The Desire 
(Suburban) As much OS I like same 
of it the biggest problem with tech¬ 
no is that it is extremely trend-dri¬ 
ven. Thus, a techno track that was 
on the Gutting edge a month ago. 
can suddenly sound hopelessly 
dated when a new trend comes 
along. 

That, unfortunately, is ore of 
the many problems with this 
release. The orchestra/vocal cho¬ 
rus rave hits that were popular a 
couple years ago ere prevalent 
throughout (although the riffs hare 
are much more monotonous} with 
some "industrial' vocals acting as 
the only thing to separate the band 
from a million other faceless acts, 

There are further problems 
{the drum loop an "Gerenc Poems" 
is the wrong spaed!}, but these are 
really irrelevant, as lhars is nothing 
hero worthwhile, even as dance 
music, (Suburisao Danes Music. PO 
Box 47, West Creek, NJ, 08092) 
[Shoarj 

Macrophorus: Underneath the 
Spirit of Tranquility (Cat's 
Heaven) Necrophoms is a side 
project of Raison D'Erre, and will 
not disappoint fans of that group. 
This is post-industrial soundscape 
music wjih relaxing atonal qualities, 
a la Delirium. 

The album is divided into two 
parts. "The Spirit of Tranquility,' 
according to the liner notes, 
“exploits the intrinsic stillness of our 
essence.'' You will hear quiel rum¬ 
blings, maio choral samples, bells 
end chimes blowing in the wind, 
synthesized strings, slowed dia¬ 
logue, processed water sounds, and 
all the beautiful dark ambience The 
Mature Company would he terrified 
to carry, 

The second part is lined, The 
Impressions of Salvador Dali.’ and 
is, as you'd expecl, a surreal jour¬ 
ney, beginning with snores and syn¬ 
thesized bells, and swiftly movjng 
into violent crunching notes. Then, 
a comforting Orchestra makes its 
appearance aver sounds &f tuff and 
seagulls. Finally, a stranger walks 
around, locking everything up. Six 
of Dell's paintings have beer select¬ 
ed for treatment hera I'll have to gat 
the book out of the library and 
match them up. Wacrophus -s rec¬ 
ommended for oil who like this type 
of music, but it is strong enough to 
bring in new converts (Cat's 
Heaven, PO Box 170 118, 47181 
Duisb&rg, Germany) [Richard Allen) 

NsltherfNalthar World - Tales of 
the True Crime (Alive Records) 

Naithar/'Neither World's first full 
length album, Tales of the True 
Crime, is pure evil poetry and beau¬ 
ty. Sever songs an Tales of a True 
Grime are dedicated to some of 
Americas more popular serial killers 
with the last song dedicated to the 
killer yet lo come, It also contains 
artwork by six of the serial killers on 
the inside cover, Creepy, Manson, 
Richard Ramirez, and John Wayne 


Gacy just to name a few.Tha sec¬ 
ond song called Dracbaby. dedicat¬ 
ed to Richard Chase {6 victims), is a 
very twisted song with Wendy Van 
Drusen's girlish yet ghostly vocals 
singing a story about how ' l shot 
her in the back. I shot her in the 
face. When I looked ever my shoul¬ 
der, There is no looking back. I 
drank every ounce of her. 9 lucked 
every inch of her'. Definitely taking 
her influence from these serial 
killers crimes and using them in 
writing her lyrics, Wendy makes an 
interesting story teller. She uses her 
twisted inspirations to make music 
that is delicately beautiful, bordering 
pa madness. The music is very 
melodic wilh soft guitars, bass, and 
keyboards along the lines of Loves 
Spirals Downwards but the vocals 
and the lyrics are completely differ¬ 
ent, Another song, Channel Five, 
has Wendy gently singing a poem 
written by Charles Manson (aptly 
described as brainwaeher/witch- 
craftjwrlh swirling almost trance-like 
guitars. The song dedicated to John 
Wayne Gacy (33 victims) called 
Dancing in My Garden has eerie cir¬ 
cus music playing while she sings 
about boys crying out. dust reminds 
you of the famous evil down him¬ 
self. The last song, Dismember 
Them, is how I first heard of them. El 
is the only song ever to be dedicat¬ 
ed to the cannibal Cod him self, 
Jeffrey Dehmer(1 7 victims), But this 
song is totally different then the neat 
of the album, it is a lot harder 
melal/ln du striat/gru ng e pe rfacting 
the brutality of his crimes, The is 
album is great. Highly recommend¬ 
ed to any twisted fuck out there who 
is also Into pretty music. (Alive. PO 
Box 7112, Burhenk, CA 91510} 
[Lisaj 

9S96 * Demo 9696 (pronounced, 
a ppa,re n lly, " sixly- ni n e, si xly- 
mne\.,maybe they Should put one 
of those stickers like Sadie used to 
giving the correct pronunciation...) is 
a tough band to pigeonhole. While 
they use heavy guitars along wilh 
samples, they don't really fall into 
the metal industrial category, 
Instead, falling more On the punk 
side of things, This would sound 
right at home on the invisible label 
(indeed female vocalist Gems, Rccht 
bares a more-than-slight vocal 
resemblance to Pigtaoe/ex-Fetchin 
Bones Ubcr-babe Hope Nichols 
throughout). Fans erf Evil Mothers 
and the aforementioned Invisible 
label are thoroughly encouraged lo 
cheek this out. (For info coif 1-800- 
697 3$ 12) [Shear] 

Noise Level 9 - Beta 2,6.1 (Demo) 
The East time we heard from Shis 
group they were just developing a 
Crunchy, gritty Style of industrial, rid¬ 
dled with noise and aggression. 
The only thing they really lacked 
were memorable songs, Thankfully, 
the band seems to have honed in 
on that problem area and ! am 
happy to report that they've now 
irraoicated the problem entirely. On 
Beta 2.6.1, not only does the band 
provide tuneful hooks among the 
poundmg drums and crusty electric 
bass, their use of electronics has 
also expanded and improved. The 
three songs on this demo are all 
very good, but l especially liked the 
juxtaposition of a soft melodic chord 
line against hard guitar and elec- 
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tronics on "Lie." The band really 
strikes a nice balance between the 
guitars and synths on this, and I 
could see it appealing to a much 
wider audience than your typical 
coldwave/crossever act. I'm sur¬ 
prised they haven't been picked up 
yaLfWotae Level 9, PO &ox 2603, 
Laguna Hitts, CA. 92854-2803.) 
[Shear] 

Nosferatu - Prince of Darkness 
(Cleopatra) Nasferatu's long await¬ 
ed album. Prince of Darkness is by 
far their best album lo date. One of 
the best mew Goth albums, 
Nosferatu proves they car make a 
great album, vampinc and ail!, and 
not sound silly. Nosfe rate's new 
lead vocalist. Dominie LaVey, has a 
deep and sexy voice that tran¬ 
scends you to the underworld. And 
the guiler rifts on this album are 
genius* in the same vien of Fields of 
the Nephilim, this album just blows 
me away. Every song is good 
Prince of Darkness begins your 
journey into the other side wi(h a 
disturbing and melodic instrumental 
called Eye of the Watcher and then 
each song after is a tala of vam¬ 
pires, possession, and lust. This 
album also includes two mixes of 
one of Ndsferalu's best songs to 
date. The Haunting (the song they 
offered Cleopatra's the Goth Box). 
Pick tiiis up and lei Nosferatu steal 
your soul. (Cleopatra 8726 S. 
Sepulveda Bivd. LA CA 90045) 
[Lisa] 

Numb - Christina ister * Bliss 
(Metropolis) Whet can bo said 
about Numb that hasn't already 
been said? in the live plus years 


since these twp EPs were originally 
released. Numb as bean a lot of 
places. Comfy at Metropolis with 
‘Wasted Sky" under their belts, this 
ra-release comes as b brutal 
reminder that Numb wasn’t always 
so entrenched in the world of cere¬ 
bral electro. This es in-your-face, 
grinding, industrial backlash, the 
way it was meant to be. 

A word to air guitar enthusi¬ 
asts: if you think that :n order for a 
band to be hard they have to be riff- 
a-minute regurgitators, this album is 
your wake up call. Not to say that 
there is no guilar on this album, 
because lhaTs nol the case. Numb 
is music composed of instruments 
that create, In the case of 
Christina ister * Bliss, brutal sound- 
scapes, The guitars are used taste¬ 
fully and don’t overpower. Thera is 
no skimping on well constructed 
sequences or electronic accompani¬ 
ment. 

Perhaps the most amazing 
tiring about this disc, is that it was 
created between 1669-90. Yet, the 
music it contains is not dated. In 
league, in fact, with the best of the 
work comin g out now-a-days. II just 
goes to show how influential Numb 
has been, despite a leek of real 
attention paid to- this band. 
Thankfully, we have this re-release 
in 96 to make up for that, So if you 
are feeling trepidatious. don't. It's 
awesome, Go buy it. (Metropolis, 
PO Box 54307, Philadelphia PA 
19105) [KYron] 

OJd - Formula (Earache) The first 
track on this EP sounds like whet 
would happen if the singer from. 
Madness got a drum machine and a 
























f=>U 


“immune' 

“This is the ultimate mesh of dance 
floor electronics and guitars... highly 
highly reccom ended." 

- INDUSTRIAL HAT!ON 


1 - 


In ©tores Now! 


CRAWL. 

"Construct* Destroy. Rebuild" 
..a crushing release... this Is a musf far any 
heavy industrial music fan." - DA'COftG 


MIA RECORDS. INC. 
OLYMPIC RECORDINGS, INC- 
ai?£fhl=ind Village 
3935 Wti-Stheimer b 224 
Houston, TX 77027 
(712) 545*6719 


FOR A COMPLETE CATALOG WITH TONS OF STUFF SEND A .350 STAMP(U.S,} OR ONE IRC 


keyboard. This guy went crazy with 
the vocoder, so it you're a vocoder 
fiend like my roommate, get ready 
to wet yourself. There's also (his 
weird, bfippy 'polar sound loop, and 
rFs just a really trippy song alia gath¬ 
er. It sounds like he used some 
pretty primitive equipment, as far as 
electronic- music goes. The second 
track sounds like they’re trying Ip 
II a T-Rez, if you get my meaning, 
e third track is some psycho guy 
talking about how he and himself 
scare everyone away, from under a 
rock. The fifth and sixth tracks are 
probably tha only ones that can 
really be considered "Industrial"; 
herder and more "intense" than tha 
nest Track 5 is Ifie better of the two. 
with whacked-out, garbled vocals 
and a nice strong drum beat. 
There’s even a totally death-metal 
interlude, with barking-dag vocals 
and ell. This CD is all over (he 
ace... Schizophrenic, if you will, 
ou definitely won't be bored. 
[Veronica] 

On/Qfl - Rouge {Rapa NuL] If this 
first release on Ihe brand new Rapa 
Mui label is any indication, this label 
is going to be an important name in 
the experimental community.. 
Throughout this disc's 14 (recks, 
Qn/Off cover an astounding variety 
of Styfes, often incorporating strange 
element# that can make even the 
most mundane stylistic exploration 
worthwhile. Case in point: 
"Colored" is basically an industrial 
metal hybrid, but the band's use of 
freeform jazz saxophone takes it 
places most industrial metal bands 
have never thought of going, in 
general, this track is one of the most 


anchored in the familiar. "Reflex’ 
drones with insanely echoed drum 
hits, "Pew 1 hints at a jazz influence 
again coming across like 
Bourbonese Qua Ik having a very 
bed day with it's mixture of odd 
sample loops and distorted, yet 
jazzy guitar. Further into the 
disc, the band explores outright 
ambience, a piano piece with found 
vocals, and an unbelievable array of 
unusual, throbbing sounds. This is 
by far one of the most diverse 
experimental albums I've heard in a 
long lime. Buy H and be challenged. 
[Rapa Nui. PO Box 148 r 1043 
Vienna, Austria) [Shear] 

Operation Reatbox - Compilation 
(Re-Constriction) Whan l first 
heard Re‘Constriction was releasing, 
a compilation of industrial bands 
covering rap songs. I expected it to 
be akin to the Tabers infamous 
'Shut-Up Kitty' compilation, which 
featured humorous torture-tech ren¬ 
derings of SQ's .pop. While the corn- 
tents on 'Shut-Up Kitty 1 ware mostly 
laughable, as the bands 
approached the project with an obvi¬ 
ous lightheartedness, nearly all the 
covers on 'Operation Beattox' seem 
to be -conducted with, a total rever¬ 
ence to the music being repro¬ 
duced. Other than a tew excep¬ 
tions, this album is no joka. Even 
more of a surprise is how well these 
rap classics translate over into the 
aggro-electronic realm. Among the 
best material is the 16 Volt interpre¬ 
tation of Cypress Hill's ’I amt Going 
Out Like That,' Dr, Dire & lea Cube's 
’Natural Born Killaz' covered by 
Christ Analog, O.C.K. doing Public 
Enemy's *Fight the Power" and 


Battery doing a very gothic rendition 
of Ccolio’s ’Gangsta's Paradise.' 

If anything. 'Operation 
Be at box’ shows how much these 
two genres have in common. This 
is an excellent piece of subcultural 
cross-over that's bound to change 
how you look at rap and industrial 
forever. Even if you don't tike indus¬ 
trial, but like rap, by any means net> 
essary, add this compilation to your 
collection -it's worth it. My only 
suggestion to Re-Consfraction 
Records is: Please create a sequel 
to 'Operation Bealbox' that Is a col¬ 
lection of rap groups covering Indus¬ 
trie I songs...I'd love to hear Public 
Enemy cover any number of indus- 
t rial cl a s si cs. fRe-C On Si notion/ 
Cargo, 4901-906 Momna Bhrtt., San 
Dingo, CA 9211T-3432) [JF] 

Orbital - In Sides (ffrr) Wanna 
make yourself feel old? Orbital has 
been around for eighi years now. 
Throughout their career, these 
English brothers have proven them¬ 
selves to be one of, if not the most 
talented bends operating in the 
techno genre. Their mastery of 
sound and rhythm programming 
combined with an understanding 
(hat instrumental music should actu¬ 
ally be interesting to listen to, has 
separated them from Iheir brethren 
almost from the start. On "In 
Sides." it appears that the band is 
taking some cues from the ground¬ 
breaking electronic groups of the 
late 60’s and 70 r s [indeed, they dte 
"The Box" as being an homage to 
60 r s film soundtracks) and combin¬ 
ing it with the more modem ele¬ 
ments they have already proven 
themselves masters of on Iheir pre¬ 


vious 4 albums. Among the familiar 
analog synlhs and ffoor-ratlJing sub 
basses, Orbital introduce more 
acoustic sounds into the mix than 
aver &ax“ centers around a 
theme on hammered dulcimer, while 
other tracks make use of frula and 
harpsichord sounds). Surprisingly, 
these elements sound right at home 
among the clattering beats and 
machinery. This is the kind Of stuff 
Mike Oldfield should be doing these 
days instead of yawn-inducing 
Enigma rip-offs. If you're looking for 
headache^oausing gabber beats or 
industrialism, look elsewhere. If 
you're looking for electronic music 
of uncompromising quality and skill, 
here’s your band. As if that wasn’t 
enough (and dammit, shouldn't It 
be?), the ftrat 30,000 copies of the 
album come bundled with a bonus 
disc, including the previously 
European only Time Flys' EF and 
additional, brilliant remixes of "The 
Box." Another stunning release 
from one of the most important elec¬ 
tronic bands still kicking around. 
(ffrr, 225 LetowttB Street, No, 603, 
NY, NY, 10012) [Shear] 

Out Out - Nisus (Metropolis) 
When J found out that Mark Alan 
Miller turned a decommissioned 
slaughter house into his studio, sud¬ 
denly this 11 track sonic assault, 
entitled "Nisus." made perfect 
sense. One can onto imagine what 
kind of inspiration Mark must get 
working late nights in a dark slaugh¬ 
terhouse, surrounded by high-tech 
sound gear and rusty mealhooka 
draped with audio cables. However 
intriguing or bizarre Mark's composi¬ 
tional methods appear, ’Masus" 






































make? tor a cum pel ling display of 
what the end result sounds like. 
Fdrash, unforgiving and down right 
subversive at times, this album is a 
finely crafted piece of electronic 
aggression. Written with a raw 
intensity that's backed wiltl Ihe inlet- 
led to handle rt, 'Nisus' is an album 
formulated around wall-piarmed 
attacks and not blatant rage. One 
stand out element in the music is 
the lack of modern digital synthesiz¬ 
ers, Polished digital tones, which 
have became as industry standard, 
are shunned by Out Out for the 
■none abrasive analog synths of the 
past. This causes the electronic 
instrumentation On "MiSus* lo be as 
harsh and bhsng as the Jolla of dis¬ 
tortion guitar that pound their way 
through the melodies. Another thing 
that sets this band apart is the level 
of intelligence it operates on. While 
we’ve heard plenty of bands who 
play like a soundtrack tor the apoca¬ 
lypse, few have been able to sup¬ 
port their sonic might with lyrics that 
are just as potent. Mark does this, 
and he does it well, .and you can 
even understand what he's saying. 
Cohesive, powerful and smart, Out 
Out is industrial at its best, 
(Metropolis Records, POB S4307 r 
Phita&ttphia, Pa. 19105) [JF] 

Out Out * Pepperbox Muzzle 
(Metropolis) Out Out is Mark Alan 
M:||er. Pepperbox Muzzle, Out 
Out's first Out Out album was origi¬ 
nally released by Axis Records in 
1991. Metropolis has re-released 
Ihe album, like olher Out Out album, 
was recorded in analog rather than 
digital. Miller prefers analog sound 
Quality over digital, being that it is at 
once harsher, yet warmer as well; 
deer, without being overly sham. In 
the liner notes, he warns that due 
to the high resolution of compact 
disk technology, several anomalies 
of analog recording, such as tape 
hiss, may be evident Sc what- Play 
it really fucking laud anyway.” Arid 
play it loud, you must. This album 
jusl doesn't sound right unless it's 
blasting 1hrough your speakers so 
you can feel the bass in your chest. 
Setter yet, play 11 through your 
headphones so you get the full 
stereophonic effect (and the bass 
should still be rattling your innards). 

I think my favorite thing about this 
album is Ihe bass; deep and reso¬ 
nant. There are some pretty heavy 
"grooves" hare. The beats are great, 
too - it's almost impossible not to 
dance to some of these songs — 
and the sequencingtoaffipling kicks. 

Something about the enuncia¬ 
tion and effects of the vocals 
reminds me of Jared an the new 
Chemlab album, though Miller's 
vocals seem a bit harder. [ actually 
(ike this album much better than Out 
Outs last one, Nisus. Miller is cur¬ 
rently in the studio recording a 
fourth Out Out album to be titled 
Voiceprint. (Metropolis Records, PO 
Box 54307, PhifadBtphiA, PA 19105) 
[Veronica] 

Pain Station - Anxiety (Decibal) 
Mix slow beats with harsh ambient 
washes, add a touch at guitar and a 
sound byte here ano there. Throw- 
in the pain-filled vocals of Scott 
Sturgis, with the dd-echod industri¬ 
al production of Tom Muschrti and 
Chris Randall, .and what do you gal? 
Anxiety, the new Pain Station CD. 1 


have heard some- of early Pain 
Station on the Ccldwave Greeks CD 
end to tell you the truth. It did not 
roach me. I felt it had to much gui¬ 
tar, bul I did like In ebm style pro¬ 
gramming, Anxiety goes far way 
from the early Pain Station sound by 
incorporating more electronics. 
There are more squeaks and 
buzzes on this disk than a HAM 
radio operators set up. Put this up 
against Ihe slow electro beats and 
you have the makings of a pa si 
modem masterpiece that any indus¬ 
trial! &t would love. The CD starts 
with "Vagrant,' nothing dancey, bul 
more of a ‘chill' state and an excel¬ 
led example of Ihe slyle, Not as 
aggressive as Mental lo, but just as 
dense. My other favs on the disk 
were 'Feed Me," with its distortion 
set on kill, and “'Consumed,' ‘with 
the slick way the rhythm breaks out 
of the ambience. Looking for a 
dance hit? 'Closer to the Edge* 
would fill the bill with it's higher bpm 
and pounding drums, Anxiety can 
be described as controlled menus, 
coiled tight, and ready strike, yet 
templing you to pot K, because you 
feet a familiarity. Keep you eye on 
Pain Station, as Scott Sturgis could 
be one the undergrounds first break 
out artists to lake the sound! to ihe 
next level. (Decibel, 17125c W. 
Bfunmond Rd #122 Brookfiold tVf 
530084949) [Rev Aitwnia D] 

The Passion of Covers - A Tribute 
to Bauhaus (Cleopatra) A tribute to 
Bauhaus. Why am I not surprised. 
God's of Goth, of course people are 
going to cover their songs! All in all 
this album is ail right, Faith and the 
Muse does a killer version of Hallow 
Hills that makes if sound almost 
creepier than Peter and the real of 
the legendary dark crew did tham- 
setvee. Two VUilches does a pretty 
pood version of King Volcano 
except that ihe voices are all wrong 
and they picked a song off an album 
that Pater Murphy had almost noth¬ 
ing to do wilh. The Electric Hellfire 
Club does this industrial version of 
Bela Lugosi's Dead that is okay but 
it's tost all of it's original vampiric 
oomph, Plus, whoever hid (he cover 
misspelled Lugosi along with Other 
titles. Come on people, double 
check your workE Eleven Shadows 
fucking disemboweled Terror 
Couple Killed Colonel, one of the 
very beat BauhauS SOhgS. Bui, This 
Ascension does a good version of In 
The Flat Field, and The Shroud's 
version of The Passion of Lovers is 
squally as good, If you're a big fan 
of Bauhaus (and what 'true' Goth 
isn't) I'o say pick it up. If nol, forget 
it. (Cleopatra. 872$ S, Sapulv&da 
Btvd. Ste . D-B2. LA.. CA 90045) 
[Lisa] 

Patchwork - A Conversation 
(Demo) Rarely do demo cassettes 
do anything for me. Even if you can 
get past the poor recording quality, 
lack of proper engineering, arid hor¬ 
rid visual presentation, 99% of the 
time, the music is crap anyways. I 
pity all the poor record labels who 
must have to wade through oceans 
of such dross...but I'm sure as hell 
glad I stopped to listen to this cas¬ 
sette, because rt is easily one of the 
most exciting things I have heard, 
signed or nol. in e very long time. 
Patchwork is sort of like ihe aural 
equivalent of a scratched negative; 


what sound at first to be mistakes or 
unskilled programming techniques 
are in fact stunningly orchestrated 
touches of innovation. 

First up is the chilling and 
apocalyplic "Charm;" certain Puppy 
tendencies bul head and shoulders 
and torso and knees and ankles 
above the rest of the cEVIN-imrto ti rT 
crew. Sterling off minimal and mys¬ 
terious, Ihe track works its way to a 
heart-pounding finish and grabs 
your attention, like few tracks 1 can 
think of. Patchwork then demon¬ 
strates their diversity with the beau¬ 
tiful "To The Moon;" whispered 
vocals, reserved pads, all driven by 
an amazing piano part, punctuated 
with bursts of DAT-scrubbing noise. 
Very cool. 

Next comes "The Bag," again 
wilh a minimal start and whispered 
vox and cleverly utilized elements Of 
Gothic that Meant rather than domi¬ 
nate. Here perhaps more than on 
any other track Patchwork show off 
their programming skills, as the 
instrumental sections stand their 
own ground, rather than sounding 
like bridges wailing tor vocals, The 
almost playful, "Intrinsics," seems to 
wrap things up; more expertly exe¬ 
cuted experimentation with the stan¬ 
dard electro/gothic formulae and 
some of Ihe most arresting, uncon¬ 
ventional melodic elements this side 
of Haojobb. The vocals do have a 
tendency towards certain Ogre- 
isms, but given the superior quality 
of the music and lyrics it's almost a 
moot point 

The artwork is first-rate; seem¬ 
ingly a meaningless qualification for 
a demo, but rt gives the project an 
air Of professionalism Often missing 
from fledgling bands, and con¬ 
tributes to the overall effect a sur¬ 
prising amount. Jf you never write 
Bands and ask far their cassettes, 
now is the time to break a Iradrlion. 
Ifs a crime that music of this caliber 
isn't signed. Put down the maga¬ 
zine and write Patchwork 
now.,,untie your tongues. 
(Patchwork, PO Box 47085 S, San 
Francisco CA 94147) [ned] 

pica - The Doctors ate the 
Evidence (Relapse) Another 
aspect of industrial music is repre¬ 
sents a by Pica, the rhythmical 
aspect. They ptey with tape-loops of 
found sound lo which electronical 
distortion is added. Some of the 
tracks remain to short and fragmen¬ 
tary. Thi s kind of music should get it 
chance to develop, the listener 
should get the groove of it. 
Nevertheless in terms of musical 
variety, to is is the One that is most 
varied, (Relapse, PO Box 251, 
Mmrsvm PA, 17551) [Frans de 
Ward] 

Pig - Smsaticm (Nothing) Fig is 
Raymond Watts, who has always 
been my favorite part of KMFDM 
(when he's been with them). 
Comparatively, if you like the new 
KMFDM material, or their older gui¬ 
tar-heavy stuff, you'll love Sinsaticn. 
This album was recorded over live 
weeks at Wails' ftaunch 
Apocalypse Studios in London. 
England, and is his first for Trent 
Reznor's Nothing Records Again, 
comparatively, if you like MIN, you'll 
like Pig; but to assume that Reznor 
had any influence on Watts or on 
this album would he a mistake. 


These are very much Raymond's 
own delusions and perversions dri¬ 
ving dus album as well as his Other 
material. There's something for 
everyone here, but I can sum up the 
sound of Simsatien in one word; Big 
Most tracks feature these huge, 
anthemic, stadium-rock choruses 
and explosive bursts of guilar/syrith 
chaos. Others are wildly orchestral, 
soaring, ethereal - like "Analgesia" 
and "Tran see rati on" - beautiful, 
emotionally-charged ambient instru¬ 
mentals. Kart Hyde of Underworld 
co-wrote and plays guitar on the 
song "Shell/ a bass-laden ambient 
noise piece - part spoke reword - in 
which Walts entreats: ‘"Lord, don't 
give me what I deserve. Give me 
something I need/ "Golgotha" is an 
ominous, atmospheric soundscape, 
just over 1.5 minutes long. The rest 
of the album is a lot more like his 
work with KMFDM, though some¬ 
how. it seems a bit more complex 
and a lot... "bigger/ (Nothing, £337 
W. 11th St #7, Cleveland, ON 
44113) [Veronica] 

Prodigy * Firastarter (Mute) The 
now FP by Prodigy contains 3 
remixes (Dog knows why) and a 
new song-urn... I don't think so. 
Boring, shallow, pretentious techno 
with liflte to no integrity, no changes 
and no talent. I Kept expecting 
something to happen, something to 
jump out and say FOWL look al me. 
1 can actually write a song. Gut, 
alas, no donut. 1 never did under¬ 
stand why all these techno bands 
do numerous re-mixes while all the 
time they sound exactly like the 
original...sigh. With all Ihe different 
bands in Ihe world today doing so 
much with their music,, trying to 
improve tha scans and get credit 
which they so richly deserve, along 
comes Ihis piece of shit (which is 
getting much positive press from all 
the hot shots at the ess-kissing 
'zines as well as a certain TV station 
that "supports" ail genres of 
mu sic... excluding of course anything 
that actually has any hint of original¬ 
ity) , Firestarier has nothing to offer, 
weak, constant, boring beats that 
never changa, no originality. You'd 
think in such a competitive world as 
the musk: scene has become, that 
artists would actually try to ^ive the 
masses something new to listen to, 
Something that hasn't been done 
into the ground, but no, I guess this 
is what you people want to hear, For 
the love of Christ, I hope not. [Skotl] 

The Prophetess* Dichotomy 
(Cleopatra) The long awaited sec¬ 
ond release from The Prophetess is 
finally here., but I was a bit disap¬ 
pointed. Not ready as good as their 
ftrsl release, Dichotomy, just kind of 
blends together. No one song in 
particular realty jumped out at me. 
But, you can still expect Mark 
Hawks velvety voice and melan¬ 
choly love songs; his voice was des- 
tined to sing. Moody guitar and very 
somber lyrics on songs like "Alone/ 
'Bury My Love/ “Love Forbidden/ 
and 'Melancholy Rain' kind of make 
you want to bang your head down 
and cry. ft's pretty typical for Goto. 
There was one song called "Murder 9 
that strongly resembled an old Cure 
guitar riff, and new edition of a 
beautiful piano piece on another 
song. Other than, that, ihe guitars 
were nothing really innovative, bul I 











did like the use of Ilia accordion. 
Maybe if they didn't have such a 
wonderful first album, I would be 
able to enjoy this one belter. 
fCtecpalm, 9725 $, Sepulwds, Gte 
0-82 Los Angelas, CA 90045) [Lisa] 

Psychopo-mps - First Blood 
(Cleopatra) Psychopomps is a con- 
troversiet German industrial band 
that is sometimes a little like Nitzer 
Ebb other limes very unique. Often 
very Goth y as in the Song March 
Along, which made me feel like I 
was in a Dario Argemto film. March 
Along is militant to the point of evil, 
as is much of the album. 
PsyCfropOiTips First Stood is dancy 
but not to many of the songs Jump 
out at me except for the one previ¬ 
ously mentioned, if you are into 
German industrial you will not be 
disappointed (Laibach). (Cleopatra 
872€ S. Sepulveda St. D-S2 LA r CA 
90045) [Lisa] 

The Razor Skyline - Journal of 
Trauma (Cop International! Cop 
International is one of those labels 
that [a unusual ,.unusual in that they 
ut out consistently good bands, 
ends that don't fall into easily 
pigeonholed categories, The Razor 
Skyline is one of those bands, and 
with their first release Journal of 
Trauma, shows that Cop is still on 
track, with a mix of old and new. 
Razor Skyline is a threesome, front¬ 
ed by Karen Karde[f(vocaliet and 
lyricist), The Gun(guitar, program- 
ming/mueic), and loEjectafelectronic 

K srcu&ston, programming). Vocally, 
ardell has a firm grasp on the 
Siouxie stylings, which I don't know 
if helpful or harmful. Fans of aid 
Banshees might taka offense, or 
may embrace ner sound. Lyrically. 
Ihe songs an Journal of Trauma 
tread heavily on the Gothic world 
with songs of profound sadness 
(Pray for Me. Suicide Me), fear 
(Predator.Stranglehold) and a touch 
of Wicea (Queen of Heaven), Gun 
supplies guitar and keyboard pro¬ 
gramming that is very warm and 
textural. Pads sweep in and out, like 
the tide, while ihe Cure/Church axis 
is visited by the Gun's nimble guitar 
manipulations, some subtle, others 
hard and crunchy. loEjactra sup¬ 
plies ihe beats for Razor Skyline, 
and tasty beats they are, played 
with a variety of sounds, tempos 
end energy. She can do percussion 
for me atfytime. As a metier of fact, I 
found the music and drums to really 
draw me info the CD. Songs 
worked on many levels. Rarely were 
guitars overpowering the drums, 
and I could always hear my beloved 
synths. (I should at this pc in!, point 
out that Spawn and Count Zero 
deserve seme big credit for ihe pro¬ 
duction and production values. 
They fill me with NV). My picks for 
best tracks include. Queen of 
Heaven (love the blend of herd gui¬ 
tar and drums), Andrea {guest 
vocals from Marta of Battery fame, 
whom it is always nice to hear 
from), In the Mirror (enjoyed how 
the song built on texture..haunting). 
This disk should put a smile on the 
face of the saddest Goth or jaded 
industrialist. So,... you have read 
the review. Gei off your can and 
pick up Razor Skyline...now 
[RevAmoniaD] 

Rostrum - Toys, Tools, and 
Machinery I dropped a mention of 


Red rum in the last issue of In as 
part of my unsigned bands section 
and feel that the CD merits a follow 
up and full review, III reiterate the 
fact that Redrum does have a 
elrong metal influence, but they are 
extremely likable in their rock-gothic 
creepiness. Live, they assault with a 
visually stimulating show, replete 
with make-up, stage persona, and 
awesome sound. 

Rad rum is goad when you're in 
the mood few something a tittle dark 
end dirge-y, but rot overly heavy, 
like "Oanzig-IEte" or Type-O 
negative in the teen years. A slight 
campiness in the heavy handed 
keyboard chords in minor keys 
lores down the effect of speed- 
metal beats and guitar progres¬ 
sions. Thom is a hell of a vocal styl¬ 
ist. playing his raw voiced yelling 
against his quieter, pleasant bari¬ 
tone moments. Redaim are at their 
best with the more pop. upbeat 
song structures of 'Another 
Moods wing' and "Orphan/ The 
lyrics are catchy and easy and the 
music is memorable. 

This is not complicated or 
overly brilliant Industrial: music, but 
Redrum are very skilled in their 
capacity to entertain. They present 
a high quality brand of their particu¬ 
lar style of music, one that's acces¬ 
sible to broad minds and brave 
souls, Redrum is inherently a metal 
bend, but they found a gimmick that 
makes them slightly irresistible lo 
the Industrial scene. (Radium PO 
Box 4485 Marietta GA 30061) [Misty 
Dawn] 

Reef - Stock (demo) This dutch trio 
describee their sound as “Metal 
Body/ which is actually a pretty apt 
description. Metal guitar is com¬ 
bined throughout these four tracks 
(a preview from their upcoming full- 
lenglh "Stock" CD) wr|h danceable 
beats, unusual samples (the jazz 
singer on Two Feet for example), 
and a healthy does of electronics. 
The sound quality of the demo was 
pretty muffled but I'm guessing that 
the actual CD will give a much bet¬ 
ter representation of their aggres¬ 
sive sound. Fans of bands like 
Gubanate, etc., might want to keep 
their ears open for this one... (Real, 
PQ Box 95165, 1090 HD 

Amsterdam. Holland, Europe) 
[Shear] 

Reflections In The Looking Glass 
- A Tribute to Siouxsie and the 
Banshees (Cleopatra) There are 
so many tribute albums out these 
days-Bauhaus, Joy Division, 
AC/DC??H Weil, at least someone 
had the good sense in devoting an 
entire album lo one of the most 
influential and superior bands (not 
to mention one of my personal 
favorites) in the Golriic/Punk genre, 
Siouxsie and the Banshees. 
Siouxsie and the Banshees started 
way back in 1976 during the craze 
of ihe punk era and the punk icons 
the Sex Pistols. The beautiful 
Siouxsie Sioux and Steve 
Severinmet at a punk show, 
became good friends, and started 
the band, only to fill in a gap at the 
1 DO Club Punk Festival in Sept, of 
76 with the help of Sid Vicious on 
bass, Not thinking the band had any 
sort of a future, 20 years and 15 
albums later the legendary Siouxsie 
and the Banshees disbands, calling 



it a day, The end of one of the most 
lalkec about and notable Goth 
bands of our time. On this CD, new 
Gothic/ Industrial bands that have 
no doubt been inspired by the 
famous band try to give their fake 
on some of Siouxsie's mosl memo¬ 
rable songs. Mephisto Walz does a 
great remake of 'Israel - with Bari- 
Bari adding that Mephisto Welz 
lo-uch with his driving guitars 
towards the end of the song. The 
marvelous Switchblade Symphony 
does an equally good rendition of 
“Night Shift" ihey make it sound as 
eene as the Goddess of Goth her¬ 
self, Regenerator-a newer industrial 
band blends in ethereal voices to 
make a unique cover of "Ordinates 
of Gold/ while Edera does a beauti¬ 
ful remix of the dark ballad "The 
Last Beat of My Heart.’ Being such 
0 devote fan of Siouxsie, this CD is 
all around mediocre. I wee very dis¬ 
appointed with Incubus Succubus' 
version of one of my favorite songs, 
'Spellbound/ and Waiting For 
God's version of another favorite, 
'Red Light/ was damn near dese¬ 
cration. I couldn't even listen to 
these two songs all the way through 
because they butchered the songs 
so bad. I was also disappointed 
that two bands that should have 
been on there weren't, This. 
Ascension, and Faith and the Muse. 
Furthermore, where were songs like 
'■Happy House/ 'Arabian Nights/ 
'3lowdive,' or “Halloween?' Ah, Ihe 
list is endless...If you are a big 
Siouxsie fan, this CD can be worth 
adding lo your collection, if any¬ 
thing, to hear how other bands per¬ 
ceive their musie,.(Cfeopafira, 9726 
S. Sepufreda BSvd.. LA. CA 90045) 


Re-Evolution (Punctured Lung) 
Punctured Lung is an Australian 
’black industrial Gothic noise grind¬ 
ing techno' label that is best known 
stateside as the home of Discardia. 
This compilation features Discardia, 
as well as thirteen other bands of 3 
variety of styles and talent levels. 
The disc opens with—you guessed 
it— Discondia, who provide a dance- 
industrial tune in the Cubanate vein 
[heavy beats, distorted, yelled 
vocals, harsh electronics). Crimson 
Boy. providers of the second and 
third tracks, are harder to peg. The 
first of their two tracks was very 
electronic, the second began tike 
the sort of techno song that pounds 
your brain to mush, ihen become 
vet another da nee-industrial track. 
Though the heavy beats are there, 
Crimson Boy manages to keep 
them towards the back, allowing the 
melody to show through. Track 
four, 'The Way of All Flesh/ by 
Slam Gam, sounds Gothic. I think 
that this might be because the 


singer sounds like Peter Murphy. It 
also might ihe all that wailing that’s 
going on in the background. 
Wailing is very, very Gotti iC- As a 
matter of fad, you could turn a rap 
song Goih by strategically adding 
some wailing and a rapper that 
sounded like Pater Murphy. 

Spine of God (tracks five and 
six) are hard and guitar-based, but 
not matal. Though it's not on par 
with the real of the CD, there's defi¬ 
nite potential, I can see people 
forming one of those wussy-assed 
mosh pits at 3 club lo track six. 
‘Eyeamgod/ Dogmachine's 
■Shadows of the Abyss" is a com¬ 
pendium of Goth cliches with Its 
synthesized violins, male "I am a 
vampire, be very afraid' vocals, and 
use of the word 'minions' and 
“Wingec Leasts' (bui. unfortunately, 
no wailing). A joke, perhaps? 
Maybe, because their other track, 
'Headwound/ goes back to the 
s a mpl es-and-d i storied -vocals for- 
mula that has worked so well 
IhrcughOu! this comp. Substatic's 
"The Loom' is kind of weak, just 
someone's distorted voice saying 
some stuff over a bea! with soma 
guitar stuff thrown in and some ran¬ 
dom samples. Control's *PWH' has 
inane lyrics, but you can dance to il. 
$0 whp cares? The best point of 
comparison would be Nitzer Ebb's 
“Join fn the Chant' or any one of 
about fifty KMFDM songs, which 
have dumb lyrics but pack the 
dancefloor every time. Danis' 
“D.E.S/ is ye! another weakling. 
Some guy's screaming distorted 
until it sounds like white noise,,.oh 
yeah, and some heavy beats. You 
can't dance to it, it has some metal 
guitars in il, so forget il. Track 12, 
‘'Sterilized' by Moth, sounds like 
Pantera. Skip it, Greydawn's 
"Enchanted Woods' (sounds like 
they should be on Projafct with a 
name like that) is another loser, ju&l 
some $uy shouting aver fuzzy gui¬ 
tars. Track 14, Vary Very Dead and 
Gory—very, very GWAR or some¬ 
thing. Yuck-O, Cat Shovel's 
ri Disconnected 1 * la yet another banal 
little induslria! luce, not dancey, but 
electronic. Amazone's "Waif has a 
nice-sounding, female vocalist and 
some interesting music—perhaps 
this is trie gem buried at the end of 
the disc, because it's sucked for a 
while. The Reflection provide two 
fairly straightforward rock tracks at 
the end of the disc, traditional gui- 
taribassAdrums stuff with a guy 
singing about love. It seems out of 
place on an industrial compilation, 
bul it's not THAT bad. All in all, Re- 
evolution provides a good 1 look at 
the -denizens of Australia's 
Punctured Lung Records—boih ihe 
good and the bad. The good (racks 
on this comp are worth the price, 
just program your CD player tg skip 
the middle, (Punctured Lung 
Records, PO Box 3B3, Richmond. 
Victoria, Australia 3121) (Nanette) 

Martin Rev - Marvel (Daft) As one 
half of the legendary New York 
band Suicide, Martin Rev has been 
kicking around for quite awhile. 
This re-issue of his f9SQ solo 3lbum 
chows what his influence on the 
Suicide sound was. in addition to 
letling him explore some additional 
sonic territory (this tends to be a lit¬ 
tle more experimental in spots than 
Suicide). All Of Ihe tracks are brim- 









Fining over with the cool/cheesy 
syrrtti sounds of the day with toy-like 
drum machines hammering away 
beneath. Although most of the 
sounds here are fealty thin and 
cheesy, there are some spots that 
are extremely impressive consider 
ing the lime period this was pro¬ 
duced in. In addition to remastered 
sound, this reissue appends two 
additional tracks recorded in 1991 
that provide (he listener with an 
example of how Rev has chanced 
stylistically over the years, (uafi 
Records, SlstionsstrBal 116, l JT20 
Bavemn - Belgium) [Shear] 

Rosetta Stone - Hiding Jn Wafting 
(Cleopatra) Smoke machine, drum 
machine, A mphel a mine... Rosetta 
Stone return, in their newest and 
most streamlined incarnation to 
date. Not quite the Goth cliche (hey 
assuredly once were, but no longer 
obsessed with emulating ihat NIN 
guitar sound either. Quite literally, 
it’s a union of Ihe two. The 
increased use of electronics suits 
the project extremely well, but the 
guitars are utilised as melodic 
instruments rather than vehicles for 
Parrtera-llke riffs. The IQ-minute 
Opus that is the tide track somehow 
manages to sustain its length with¬ 
out ever dragging: quite a teat in my 
mind. "96.6 8erore Dawn" returns 
more to the sly la of "Tyranny Of 
inaction' 1 , super-processed sounds 
everywhere. "Keeping Secrete 
Telling Lies" loses the harder edge 
in favor of a faster, more anihemic 
feel. The real prise of the b-sides 
would have to be "Living On The 
Ceiling", which unexpectedly breaks 
out of its mellow, percolating verse 
for an explosive and almost Middle- 
Eastem-tinged Ohoms. Then we get 
a cover of "Venus In Furs"...I love 
the Velvet Underground and all, and 
RS have a pretty good (rack record 
for covers, but boys, no, I'm 
sorry.,,the scraping at the beginning 
is nice however. And the guitars 
sound brilliant...still, no. 

For those non-oompletists. the 
"Special" mix of "Nothing' (from the 
CD Single and various compilations) 
is included not sure why. as it's 
really not very good. Also tacked On 
is the high-speed technc-i-fide ver¬ 
sion of "Adrenaline",.. OK, I relent, 
we really never need to hear this 
track again, in any form. Almost as 
an afterthought a needlessly 
extended remix of the otherwise 
quite excellent "Friends and 
Executioners" shows up a( the 
end—a few interesting elements, but 
nothing realty essential. 

Fully aware if how unpopular h 
tends to make mo, 1 quite like this, 
and I'm going to recommend that 
everyone at least give it an open- 
minded listen before blowing it off. 
Rosetta Stone have really found 
their own voice, no longer a project 
one can easily dismiss as a second- 
rate Sisters ripoff, tm Pori's own 
words, "Goth but not shite 14 , 
(Cleopatra, 872 -6 £. Sepufd We 
Bivd. Sto. D-82, Los Angeles CA 
9Q04S) [ned) 

Saint James Head Trip - Issues of 
a Disordered Imagination 

1 C restive Renewal) Listening to 
iis disc is an unsettling experience. 
As each track began, E got the feel¬ 
ing I was glimpsing Into a different, 
diBlurted personality than the previ¬ 


ous track. Whether Jamas Oberiie® 
is delivering his willfully obscure 
lyrics in an enraged howl on 
"National Gift," or singing in a mote 
melodic style, sounding similar to a 
hybrid of Wire's Colin Nswman and 
Prick's Kevin McMahon on most of 
the others, the effect is the same,.. 
ihis guys sees arid hears things in a 
different way than most us. The 
subtle moou of insanity rs under¬ 
scored by the music which is difficult 
So describe, but that te based 
around vintage drum machines, 
manipulated guitar, and chaotic, 
oddly-tooped samples playing 
bizarre, eyelid riffs. As much as a 
cop-out as it is. this is really tough 
to describe. YouVe definitely never 
heard anything like il before, that's 
for sure. As the disc played on, I 
actually found! some of the later 
tracks more appealing then the 
early ones ("Shadow Dance" and 
'The Perfect Surge" were particular 
favorites), perhaps because they 
gel into more conventional industrial 
dance sounds. 0 be die s' one area 
to improve on (aside from maybe 
experimenting with reverb a bit 
more - the album's dry sound is a tit¬ 
tle lough on the ears) would ba 
adding a little more variety to his 
vocal phrasing, which on a few 
tracks rounds too similar to previ¬ 
ous tracks. I suspect St, James 
Head Trip is for a very limited audi¬ 
ence - Iriose who appreciate eccen¬ 
tricity for eccentricity's sake - birl 
those of you who do. are thoroughly 
encouraged to give this guy a listen. 
fGreaftVe Renews/. PO Box G963 r 
Gulfport, MS, j 9506-6963) [Shear] 

Samae! - Passages (Century 
Media) ip the day and age of genre 
jumping, gel rich quick and total 
sell-out fuckheads, it's a breath of 
fresh air to see something produced 
with originality, flair, and passion, 
Samael has always been a hand 
that has been far ahead Of their 
time, rejected by some (morons), 
and praised by olriers, they never 
stopped progressing and making 
the music that they wanted to make. 
Passages is another chapter in the 
ever changing history of Sarnael, 
Produced by (he genius Waldemar 
$bfyChi? (Grip ire., Tiamal), this is 
iheir 5th release and shows how trie 
bend has matured. No longer the 
blast-beat, praise trie goat antic's of 
Blood Ritual- but instead a very 
rhythmic, haunting and adventurous 
journey into the unknown, creating 
great tracks by angry, yet dramatic 
means. From the get-go, this 
majestic opus grabs you with such 
operatic charm that you'll start to 
wonder why more bands dent lake 
a hint from them and produce more 
albums wrth the wonder and magic- 
ment that they do. Melded herein 
are wailing guitar riffs, growling yet 
beautiful vocals, operatic changes 
and thought provoking lyrics to open 
your mind and to be enjoyed over 
and over, I hope I'm not making this 
sound like a happy album, far from 
It, topics range from the destroying 
of the environment, to plain good 
old fashioned dark goings on.. 
Haunting, terrifying, beautiful, origi¬ 
nal,, .take a chance on someth ing 
different...open your mind to 
Samael. {Century Media, 14S3-A 
14th SJ, 4324, Sente Monica,CA 
90404) [SkotL| 
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Paul Sehutze - Voice Of Eye & 
Robert Rich - Narratives: Music 
For Fiction (Manifold) This CD 
showcases the experimental sound- 
aeulpiing of three of the biggest 
names of the genre who each try 
tholr hand at bringing the words of 
strange fictions to music. The story 
begins with Paul Schu tee's h Senibu 
Asa," 1 which details the semantics of 
Lucius Shepard's ■'Kalimantan.'" As 
with the usual Schutze cut the per¬ 
cussive elements play hand-to- 
mouth with the exotic Sweeps and 
minimal sound Stutters that he is 
beat known for. To compare this to 
anyone else would only bring things 
back to the source. Robert Rich's 
library records will Show a recent 
interest in Olaf Stapledon's "specu¬ 
lative fiction" fascinations of the Fate 
1930 h e. His entry, "Staf maker," is 
divided into four chapters that com¬ 
prise a 22 minute novel of isolation¬ 
ist beauty and bleak introversion. 
Voice Of Eye's "Siddharfha’' swings 
through three distinct points of emo¬ 
tion before triumphantly falling-off 
with a truly epic sounding conclu¬ 
sion, I'd come up with more analo¬ 
gies for depravity, isolation and 
exploration, but I think you get the 
point. To call this release simply 
''interesting" woulc' be a travesty. 
{Manifold: PO Sox 12266, Mamphts, 
JN 38132} [AJ] 

Scorn - Logghi Barogghl 
(Earache) Yes, rt exists! Et r s not just 
a release date arty more! I 
Completed almost a year ago, 
"Logghi Barogghi," (he final chapter 
in the Scorn saga, is now available 
for your speaker-damaging plea¬ 
sure. Let me explain something. I 
tike a lol ot low-end, droning, bass- 
oriented ambient, so tVe construct¬ 
ed a home stereo system that takas 
50. 60 Hz with little to no difficulty. 
Brighter Death Now, Lustmord. Yen 
Pox - these things give me few 
problems. I think "Logghi Barogghi" 
would clip my amp and blow my 
woofers at anything over, say, a 2. 
Just a word of caution--,and e word 
of praise for the engineering. 
Jesus, think of his studio monitors... 

Set the record. The beats - oh, 
those beats. "Logghi" is more 
stripped down than "Gyral", loops, 
bass and an omnipresent back¬ 
ground drone are the main ingredi¬ 
ents here, but such a tasty dish they 
concoct. Less of a monolith than 
"GyraF." but no less brilliant. Mick 
even checks the mic (1-2, 1-2} on 
more than a few tracks, alihough 
the results are nolhirtg you would 
imagine came from a human 
being... 

So what next? Scam is dona, 
we know that much - but I'm certain 
the ultra-prolific Harris has more 
than a tew albums up his eteeve. in 
the meantime, pick up “Logghi 
Barogghi" and blow the tuck out of 
your speakers. An utterly brilliant 
record, fEaracbo. 295 Lafayatts St 
Suita 915 , W 9tv Yorfc NY 10012 
USA) [mad kirby] 

Secret Garden - Songs from a 
Secret Garden (Phillips] This 
multi-cultural (by way of Norway end 
Ineland) duo mat at the "prestigious" 
Eurovision Song Contest (’‘snicker*) 
several years ago. While the band 
dairm to have formulated their own 
sound, they owe a heavy debt lo 
Enya, to which this bears a vary 


strong resemblance, only with more 
acoustic instrumentation. Aside 
from ihe tack of originality, however, 
it's 3 pleasant enough listen if you're 
in a vary mellow mood. (As in, 
"check to make sure we still have a 
heartbeat" mellow). (Phillips Music 
Group, 825 Eighth Avarioe. New 
York, NY. 10019} [Shear] 

Sheep On Drugs - Double Trouble 
(Invisible*) Even with how much I 
love Sheep On Drugs, I have to 
admit being a bit disappointed with 
this EP Granted, this is not new 
material, Out rather a re-release of 
their own independently-released 
EPS - Suck and Strapped Far Cash 
- I'm hoping they didn't jinx them¬ 
selves by calling their first full-length 
album (an utterly brilliant work of 
excellence) '’Greatest Hh$"; l p d hate 
to think that we have nothing more 
to look forward to. The Suck EP was 
more like a maxi-single, including 
’Talk About Drugs""Coma Fly Wm 
Me" and a remix called "Coma Fly 
With Me #2," "Coma" and a remix 
called "Comatose." The Strapped 
For Cash EP included the songs "X- 
Lover," "Night Fever," "Hare To 
Stay" and "And Mora" From what 
I've heard, the next Sheep release 
will include re-recorded version of 
"Come Fly With Me" and "X-tover,“ 
which are far superior to (he ver¬ 
sions offered here. If you're 
unaware of what exactly il is that 
Sheep On Drugs does, it's kind of 
"acid-death-techno"... "drag music," 
as they put 5 ?. There's too much gui¬ 
tar lo qualify as "real" techno, bui it's, 
100 rave/dance-oriented to be shuf¬ 
fled off into (he general "Industrial 
Rock" corner. There’s an energy 
exuded in the music, lyrics and 
vocals that reeks of sex, decadence 
and debauchery, And there's an 
arrogance m the ueHvery that con¬ 
vinces you of what they state on the 
inside of the album cover: you need 
them, they don't need you. As they 
say, "One taste and you're hooked." 
(Invisible, P.O. Box 16008, Chicago, 
IL6Q616) [Veronica| 

Shinjuku Filth -Junk (Peril 309} 
While we're waiting for the comple¬ 
tion of Shinjuku Thief 5 'Witch' trilo¬ 
gy. we can enjoy this new side pro¬ 
ject, which is anything but ’Junk.' 1 
remember one reviewer wishing 
’The Witch Harder' had been more 
industrial. Here is your wish come 
true. 


The fairest comparison 15 to 
download, Seemingly random sam¬ 
ples are threaded throughout per¬ 
cussive, effecHaden tracks. 
“Detox' comes across as an evil 
version of Herbie Hancock's 
"Rockrt,* while "Showered in Glass" 
is not unlike download's 'sum.' 
'Bridge Summon" uses tribal 
rhythms as a base, while “The Junk' 
aplatterflick 


Synth stabs. 'Vogalfrei II" begins 


calls upon unsettling 
rge 

and ends with orchestral touches, 
'Eugenics' leads off quietly with 
Wwll radio samples, then the noise 
levels burst, sirens waii people yell, 
and we realize we have just been 
introduced to an air strike. 

Additional tracks on this album 
are remixes originally done for Evil 
and Black Long. "Junk" is mysteri¬ 
ous and groundbreaking. This side 
project actually eclipses it's parent. 
Look for it domestically on Dorobo. 
One Of the essential purchases of 
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Sirvix - Her Dead Love 
{Feedback) For those of you aren't 
fully up to speed on the current 
trend of side-projects and side- 
labels. Feedback is the gloomy 
Stop-child of Decibel Records. 
Sirvix,. a group of metal bashing 
aimosphenc hell fetishists, are their 
latest signing. Hailing from Fremont, 
California (a mere half-hour away 
from San Francisco), Sirvix {on 00 
called Cobalt) are the type of group 
who still live well within the limits of 
1962 technology. Imagining one of 
your favorite Nurse With Wound 
albums or even the colossal space 
of Premature Ejaculation's 
"Anaesthesia" should bring tois ref¬ 
erence into focus. 

Some of the prime ingredients 
in Birvix's hell-spawned mental 
brainstorming include cold analogue 
drones., repetitious soul seeping and 
e variety of down-tuned oral cackles 
that supply Ihe perfect balance to 
the other elements of macabre in 
each composition. Essentially, H's 
traditional industrial - the blueprint 
of hell that our modern day hate 
songs are built from. If the dank air 
emilied from such, labels as 
Manifold, Soleilmoon, Siaoblaal or 
Dark Vinyl appeals to you. this 
Should top your Ijsl. While the group 
doesn't seam to be trying many 
"new" techniques, thair song-writing 
skills make them one to watch in the 
coming years. (Feedback: 17125C 
W. Biuemoisnd Rd. #122 Brookfield, 
W1 53008-0949) (Masona) 


Situation Taboo - Protoderno 
Picture a sort of weird eledrofunk 
version of White Zombie end you'll 
have a rough idee whet to expect 
from this Texas band. Situation 
Taboo combines electronics with 
dance beats, electric bass, and 
extremely pooriy recorded electric 
guitar underneath Rob Zombie- 
esq ue rapf singing, This doesn't 
make a real strong argument for 
Dwayne and Gary Passing's 
careers as producers either, as the 
few tracks they produce are indistin¬ 
guishable from the rest, A few of 
the tracks f$2 Champion," "Badge 
of Honor") have some pelenlial in 
an UD's sort of way, but the vocals 
grow tiresome quickly and the 
arrangements are a little too simple 
to hold interest. I have a feeling this 
band would probably be fun to see 
live, but until they develop thair 
sound a little more, I can't really rec¬ 
ommend their recorded work. (575 
E. Torrey , Maw Braunfels, TX, 
73130) [Shear] 

1 & Volt - LetDownCrush (Ra- 
Constrict!on) This CD features 
uest appearances by William 
ucker on guitar and Stella (of 
Sister Sol ell, who also worked with 
Acumen and Ministry) on backing 
vocals. Marc LaCorte of Black Metal 
Box is now an official member of 
I 6 V 0 K (the only member, actually, 
aside from Eric), and actually had 
some creative input on this album, 
marking the first time {as far as 1 
know) fiat Eric Powell has collabo¬ 
rated with anyone throughout the 
songwriting process, Contrary to 
what history would have us btliav*, 
a collaborative effort where there 


once was a single mind isn't always 
disastrous. Luckily, Marc and Eric 
are of the same mind, end IBVolt 
loses nothing in the merger; quite 
truthfully, I think a litlte something 
was gained. I can't be sure whether 
it's Marc's influence or just the direc¬ 
tion Eric was headed in anyway, but 
this album differs greatly from 
'Wisdom' and “Skin in so many 
ways, I don't think I can do it justice 
in words. 

First, Eric has matured as a 
vocalist, and showcases this in the 
drastically different vocal styles from 
track to track on this album. If you 
liked the gruff, m-your-feca vocals 
on "Hand Over End" from 
“Wisdom," you'll like the harder 
tracks on "LetDownGrush/ where 
Eric really lets you have it. Of 
course, there are the more 
restrained, whispery vocals Eric’s 
known for, and even some totally 
death metaHike growls and groans, 
and a few tracks where Eric actual¬ 
ly, really sings {!). There's a lot of 
backing vocal work here, loo; much 
more than on previous releases. 
Tbe guitar is tierce and totally checi- 
!e at times, without being annoyingly 
metal. I'm glad they haven't gone 
the metal route entirely, like so 
many others before them. The synth 
work on this album is really catchy; 
infectious - but Chen again, what do 
we expect from the (rue king of pop 
industrial? Eric really knows how to 
work those hooks in deep. t serious¬ 
ly don't understand why IfiVoll isn't 
as big as than Nine Inch Nails, etc.; 
the potential is there. Maybe Eric 
isn't self-pitying enough? ioday’s 
youth can't (dentify? Or maybe he 
just uses too many big words? 
Whatever it is, I wish 16volt all the 
success, recognition, money, 
infamy, and all that Other rock star- 
type stuff in the world. They deserve 
it; they've worked hard. I'm not say¬ 
ing fame and fortune is the only rea¬ 
son (or any reason at all!) for being- 
in this business, but as long as 
they're doing what they love and 
can get paid lor it. I say Take all Ihe 
little punks' money!'' f Cargo/R&- 
Con, 4901-900 Morena Btvd, San 
Diego, CA 92117-3432 or 
1$voli@auropa.coin) [Veronica) 

Skold - Skald (RCA) Uh, hello.... 
Mr. Skold? Trent Reznor tailed - he 
wants his voice back. (RGA/BMG, 
1540 Broadway , Now York. NY 
1003 $-409 8, USA) [Ken 
Hofowczynski & Rev. Ammonia D.] 

Skold - Skold {RCA) Comparisons 
to N|N and Stabbing Westward 
abound; you'd never guess from this 
album that Tim Skold Is actually 
from Sweden. Ha's got the 
American mainstream. Induatrial- 
Rock crossover thing down part,, and 
he does it well He started this pro¬ 
ject in 1903 with the help of 
Swedish Industrial producer 
Cybersank. Canadian producers Bill 
Kennedy and Scott Humphrey, and 
American multi-talents Howie Beno 
and Mark Walk, Since then, Skold 
has produced, remixed, and done 
other work with artists like Prong, 
Drown, and Nature. So as you can 
see, he's rooted deeply in, both the 
Industrial and Hard Rock genres. 
There's only one song on here- I 
really wish I had never heard: 
“Anything." Or at least, 3 wish he 
■hadn't used the words he did," I'm □ 


bitch / I'm a whore f You give me oil 
you've gat f But I still want more," 
The rest of the song is much like 
that, loo - predictable, and way too 
Reznoresque for Its own good. 
However, it is followed up by “Hail 
Mary," a dark, dirge-reft number in 
which Skold’s voice cuts through the 
murk, clear and vibrant. Thefs one 
thing I've got to give this guy a 
shout out for, he uses very little - if 
any - vocal effects and no distor¬ 
tion, something I find as quite a nov¬ 
elty in this genre. For what it is, it is 
more than acceptable, but if you 
don't like die aforementioned bands. 
I'd suggest you just do us all a favor 
and steer dear, [Veronica) 

Slave Unit - Stave Unit (COP 
In tern ati oral) Let's begin by say¬ 
ing. these young men are pissed off! 
Expose your ears to the first song 
on (he album, 'Deadweight Loss, 
and feel them bleed, The guitars 
chum like Draino burning a hole In 
your stomach, the drums rattle like 
dead kittens in a washing machine 
spin cycle, and the vocalist scream* 
like he's reedy to kill you. Listening 
to the song 'Stuck/ you'll be 
assaulted with more anger,, more 
pain —this song grooves like a 
drunken drive to tne liquor store. 
These guitars rub you raw like a 
sandpaper mattress and the key¬ 
board rumbles like a bad head trip, 
This is the kind of song you want to 
listen to when your up to getting 
loaded and then taking a trip 
through a plate glass window bare 
foot! ^Shadow*,,,now this one kicks! 
I'm sure ibis little monster of a song 
has inspired its share of mid-west¬ 
ern cattle mutilation end seff-inflict- 
ed lawn-mower accidents. Sound 
like fun? I thought so, Go buy 
Slave Unit before they kilt you! 
(COP Intemattonel, 961 Alteon SI 
Oakland. CA f 94608) [Kaddafi] 


Sleep Chamber - Seduction Sleep 
Chamber has been around for, well, 
it seems forever. They have made 
major inroads, in the development of 
industrial music; their throbbing 
drums and whispsry voices have 
always created a stimulating (!) 
atmosphere in which to perform lots 
of interesting indoor activities. This 
album is a remix of some of the 
more titillating songs; and ihe origi¬ 
nals are all great songs. However, 
these remix versions are very disap¬ 
pointing; in most cases ft is impossi¬ 
ble (c tell if they really changed any¬ 
thing on the song ai all. There 
seemed to be an additional dance- 
able drum beat added lo the back¬ 
ground of some of toe more esoteric 
so nos, maybe to cater to the recent 
explosion in the last few years of 
industrial/goth nights at major dubs. 
Unfortunately, it is popular right 
now for bands lo renetease music in 
compilation form, making just one 
more album for collectors to buy. 
This compilation is good if you donH 
already possess the originals; but ft 
is boiler worth toe extra money lo 
seek out the primary recordings 
these songs come tram. [Jen) 


sup Disc ILF Sampler - Vi A 
fSlipdisc) A promotional sampler 
featuring three songs each from 
three of Slipdisc'S artists: 13 mg, 
Mary's Window, and Wedge, 13 mg 
are practitioners of the popular 
Ameritech sound, with drum 
machines end minimal keyboards 






backing heavy guitar riffing and 
aggressive vocals, They get things 
off to a slrong start with a remix Of 
’'Uppercut" by Nitzer Ebb's Bon 
Harris, that proves there might SliB 
be same hope far Nitzer Ebb yet, 
"Azimuth" follows with a more typi¬ 
cal cold wave sound that makes nice 
use of an Arabic-sounding drum 
loop. "Guardian Angel" follows in 
pretty much the same mold. Not 
objectionable, but nothing new 
either. Next up is Mary's Window, a 
heavy guitar band lhal, on ‘“Muse,” 
sounds like Ministry crossed with a 
mainstream alternative band and on 
the other tracks like a variety of 
other metal bands (old Prong, to 
name one, on the track 
"Strychnine*)-, Next please. 
Wedge close things out with a wim- 

S ef, that had me wishing Mary's 
Window would eome back again. 
Lightweight guitar pop. Completely 
bland and indistinguishable from 
anything else you might find MTVs 
Kennedy hawking late at night, 13 
mg seem like a fluke on this label, 
and even then should only be con¬ 
sidered recommended to 
cross over/cold wave tans. (Slipdisc 
Records, 101 W, Grand, Ste 600, 
Chicago, It, 60810) [Shear} 


Sophia Run - Intimacy Sophia 
Run’s new album. Intimacy, came to 
me with stickers and little plastic 
party novelty Hems that had Sophia 
Run printed in magic marker on 
them wrapped around the CD with a 
rubber band. Interesting. And so is 
the CD. The album is a bit poppy 
BO h s with a hint of that distinct Cure 

f ruiter bul, also like The Cure, the 
yrics are anything but poppy. 
Intimacy starts oft with a big. dra¬ 
matic song called Race, a strangely 
haunting love song with heavy gui¬ 
tars and beaufifui violins. After that, 
the songs become a bit more 
upbeat but still with, the edgy guitar 
and sad and lonely lyrics. Denny's 
voice carries the lyrics very lightly. 
This isn't a Goth band, folks. This is 
in a class all it's own. 00's/ethere- 
aVnaw aga/aftarnative with a slightly 
Spanish touch. Is that possible? 
(PO. Box 656625, Fresh Meadows. 
NY 11365) [Lisa) 


The Southern Death Cult - The 
Southern Death Cult (Beggar's 
Banquet) Before Fire Woman, 
before She Sells Sanctuary', before 
The Cu-fl, there was The Southern 
Death Cult. Beggars Banquet 
recently ra-released this Southern 
Death Cult compilation that was 
long overdue. The Southern Death 
Cult broke up before an album was 
ever recorded, but Ibis CD gives us 
material that should have been. 
Containing the songs from their first 
and only 12 inch single from 1982- 
Fa (man, Moya, and The Girl and 
also containing live recordings and 
alternate recordings, this CD was 
worth the wait, You might have 
heard Falman end Moya before, 
each are on the Gothic Rock compi¬ 
lations. Basically, this is a bootleg 
from one of the first Golhlc bands 
ever. The CD has a wonderful lay¬ 
out of pictures taken *o long ago ( 
Crimped Hair??l!) and a nice script 
written from the people at Beggars 
Banquet. If you like the songs from 
the Gothic compilations or if you are 
info old school Gath, this would be a 
good one.(Beggars Banquet 530 


Broadway, Suite 1004 New York NY 
10012) [UsaJ 

Spahn Ranch - In Parts 
Assembled Solely (Cleopatra) I 

bad high expectations for this CD. 
containing remixes of songs found 
on the album "The Coiled One," but 
I think a lot more could have been 
done with it. It’s just remixes of 
"Vortex, 1 ' "Heretic's Fork," "Locusts" 
and "Compression Test." and live 
versions of "Judas Cradle," 'Vortex* 
and "Compression Test," which 
aren't at the height of aural plea¬ 
sure. They're good, but not great 
With a total of ten tracks. I would 
have liked to see more than five 
songs covered. 

Most of the remixes were done 
by Uberzone or Birmingham 8, with 
one by engineer Judson Leach. 
Between Uberzone and Birmingham 
6 , the mixes were quite dissimilar, 
even when they had remixed the 
seme song; but 3 was rather dissat¬ 
isfied with Birmingham 6's two very 
similar mixes of "Heretic's Fork," 
one with vocals and one without. 
Luckily, it's a good mix, so we don't 
get a double dose of crap, but still... 

Apparently. Birmingham 6 was 
given a choice between two tracks; 
^Heretic's Fork" and "locusts," 
which were sent to them on DAT. 
The DAT ran out in (he middle of 
"Locusts(You'd think rf someone 
were sanding out songs to be 
ra mixed, they'd want lo send the 
whole song. Oh, well.), so they actu¬ 
ally had no choice. The instrumental 
mix was not originally intended for 
release, only for the band to use Tar 
live purposes, It made it onto ihe 
CD anyway. I would have appreciat¬ 
ed another remix of □ completely 
different song, but we don'1 always 
get what we want, right?(Cfoqpsif.ra, 
S726 5. Sepulveda Blvd. Ste D-82, 
LA., CA 90045) [Veronica] 

Spectrum Ala (Relapse) This com¬ 
pilation! of aggressive sounds clev¬ 
erly borrows il's look and packaging 
from the currently popular "micro- 
brewery movemern in the world of 
frosty, matted beverages. Whether 
it's inlenlional or not, this happens 
to be an extremely appropriate 
approach for the label. Like most 
micro-brews, the artists signed to 
Relapse records display a quirky, 
atypical variant on a familiar taste. 
Most of the bands here are, at least 
coincidentally, part of the death 
met&Ugrindcore movement. 
However, where most comps of this 
sort consist of a dozen or so indis¬ 
tinguishable bands playing at 5 do 
3PM and growling unintentionally 
silly lyrics in pitch-shifted vocals, 
"Spectrum Ale" is a collection of 
bands who add their own distinct 
flavor to the sound. All of it is just 
as intoxicating as the title would 
seem to indicate. Amorphis blends 
Malallica-tike vocals with such 
unusual elements as Indian instru¬ 
mentation (mostly Si tar-like 
sounds). Hammond Organ, and 
accordion. The highly-recommend¬ 
ed band Neurosis blends metal with 
tribal drumming and a disturbing, 
fringy sound usually reserved for 
induslrtal/goth bands. Pan-fhy- 
moniom are a comb nation of typical 
death metal vox, guitars lhal are 
both melodic and aggressive, and 
keyboards. Mindmt practically oblit¬ 
erate (heir guitars and death metal 
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vox with insane drumming that trav¬ 
els back and forth between tfaalh 
metal and tribal territories and then 
unexpectedly drops into a laid-back 
melodic passage. Blood Duster is 
probably tha most typical, and thus. 
Ihe leas I interesting band show¬ 
cased here. Mortician's "Driller 
Killer" starts out with a funny sample 
from some b-movie and then dives 
into more typical deaUt metal hilari¬ 
ties. It's hard lo believe anyone 
takes this stuff seriously. Doomed’s 
"Broken” has deranged, shrieked 
vocals and slow, grinding guitar 
reminisoenl Of Skin Chamber before 
delving into more typical death 
metal sounds and back again. Uh- 
oh...maybe my initial impression 
was wrong... EmbaEmeds "Necno- 
phiiing Cabinet" is still more typical 
death metal.,, incredibly aggres¬ 
sive, but cliched ail the same. Exit 
13*5 "If You're A Viper" takes a 
break from the typica l sound with a 
weird, jazz-standard-soundlng track 
probably designed to fuck wtfh Ihe 
minds of fans of their usual sound. 
As the comp goes on. we are thank¬ 
fully spared most of Ihe typical 
death metal cliches that pop up in 
the middle. Everything is rounded 
out with a big, crusty bowl of noise 
(packed with fibre [) from favorites 
such as Merzbow and Masonna 
(still trying lo picture the horror 
when someone inevitably picks up a 
Masonna album thinking it's 
Madonna.—). Like any comp, there 
are some stinkers on this, but over¬ 
all, Td recommend this to death 
metal fans seeking something a little 
different. (Relapse, PO Box 251, 
MHIorsvitio, PA, 17551) [Shear] 


Stimbo*/A,B,M^Doath Squad 
(Hehi Like A Snake) Three hands 
on a joint theme: the sarin gas 
attacks by J^p metro in 19 95 
Slimbox also have some tapes out. 
on the same label (as it is their own 
label). This Is the industrial music 
side of things, distortion throughout, 
overload being the concept...on all 
three bands. The credits say "hi & 
thanks & inspiration,' and read like a 
who's who in the Jap noise scene. If 
I say lhal Stimbox reminded ma cf 
Merzbow, then you know where to 
place this, Not bad actually, as they 
don't fall into mere static, but 
charges are apparent throughout. 
The mysterious A.U.M. have one 
track with distorted radio sound and 
synths (they have no credits or the 
cover) Death Squad are on the 
feedback side of industrial music on 
one track. Their "Theological 
Genocide 1 ' is a really tense and 
scary piece of radio snippets that 
burst into plain noise, An interesting 
CD, one of the better in the noise 
field. (<sfj'mhox@emrt.co , J7J>) (FdW) 

Swamp Terrorists - KiHer/Wrack 
(Metropolis) Documenting the and 
of an era, as the core members of 
the hyper-prolific originators of 
street-tech-be at go their separate 
ways, this long-delayed release 
from our "Swiss superhero's" is 
available in no less than 3 formats; 
the 12-track "Intemalional Version"; 
a 17-track, severely limited! edition 
European promotional pressing: and 
a 16-irack Japanese version...the 
single is available in both 6-track 
and 14-track versions, and a box set 
is also available containing a 12- 
Lfack album, 14-track single, t-shirt, 










poster, signed phofo, sticfesrs and 
bio...whewl Follow all that? 

Enough of the marketing scam: 
on to the music, All versions open 
with the splice "Rock Dead" before 
launching info me epic "Dive-Right 
Jab* (now in ils 7th?? remix?). On 
the whole "Kilter 1 ' seems a natural 
progression from "Combat Shock”: it 
lays more like a five record, 
ecaifse in many ways, H is. The 
guitars appear to be played live and 
then sampled, meaning that the 
Bongs sound much less written 
around riffs as Lhey sometimes have 
in the past. The overall feeling Is 
more loose, less claustrophobic. 
The thumping mass of iechno- 
indusfrial noise that has become the 
Swamps" hallmark is less in evi¬ 
dence this time around. Instead, 
increased guitar presence and mom 
upbeat melodic structures make this 
sound at times like, well. I hate to 
say It, KMFDM. It's still a Swamps 
record, so it's certainly good; how¬ 
ever, some of the more interesting 
qualities of the band seem to have 
been left by the wayside, for what¬ 
ever reason, In the beats depart¬ 
ment we get loops and breaks tike 
nothing you’ve heard this side of 
Run-DM C...tracks like "Try Mb” and 
"Blast ET verge on nothing short of 
brilliant 

The single, "Wreck," is about 20 
minutes longer than the album. 
Opening wiiln (tie "Scarred" remix of 
the title track, you'll swear to God 
H f 6 the KMFDM remix proclaimed on 
the cover, Nope, the Swamps 
added that annoying, KMF0M- 
styted female vocafisl all on theif 
ownII If you liked "Juke-Joint 


Jezebel" you'll love this. There are 
two KMFDM remixes of "Dive-Right 
Jab" that remove all the extravagant 
programming of the original 1 in favor 
of wah guitars and omnipresent dis¬ 
tortion - turned into KMFDM songs 
basically. Perhaps KMFDM fans 
will enjoy those, but 1 can't say I did. 
I don‘1 know what the KMFDM teseF 
nation is. hut if you Ye wondering 
why I'm using it SO much, listen to 
the records, you'll see whal I mean. 
A variety of B-sides end remixes 
flesh out the disc, notably "Shape 
Of Rage" and "Doubting Idol,"' both 
given the bealheavy Swamps remix 
style you've came to know and love. 
The techno side of the Swamp 
Terrorists is more in evidence here, 
colling to mind their awn "Pale 
Torment" CD £P at times. 

Far from a complete disappolnt- 
menl, "Kiilor/Wreck" simply fails to 
be groundbreaking. Which isn’t by 
any means bad, it just is. Industrial- 
strength hip hop loops and detailed 
guitar warfare are much more 
apparenl these days, with bands 
like SieFwolf, FlugSChadel, and 
Under The Noise demonstrating 
their takes an (he formula That 
having been said, give these 
records some lime. On first listen, 
they don't seem to be anything spe¬ 
cial, but after a few more times 
through, you can't help but shake 
your head in wonder at the precision 
of their execution. Walking a fine 
tine between instant gralification 
and listener-involvea catharsis. 
"Kilter" and "Wreck 1 ' prove that in 
their arena,, the Swamp Terrorists 
do and will always reign supreme. 
"Before it was a game and now you 


are standing herewith your brain in 
your hand and an anthem in your 
ear.,.' 1 {Submission via Turati 22/28, 
{-50136 Firenze ITALY/M&tfnpofis , 
PQ Sox 54307, Philadelphia PA 
10105} [nedkirby] 

The Tear Garden - To Be an Angel 
fit in d r the Crippled Soul Divide 
{Nettwerk) The Tear Garden is a 
bizarre collaboration between cEvin 
Key of Skinny Puppy and Edward 
Ka-Spel of The Legendary Pink 
Dote. They have along history that 
dates hack to 1933 and spouted a 
few albums and EPs. Finally arier 
much turmoil the two bands have 
endured Over the past four years, 
the two rejoined again to make this 
album. To Be an Angel Blind, the 
Crippled Soul Divide has the same 
melancholy electronics that Tear 
Garden has been known ter, yet it 
incorporates other influences as 
well. Such as eountryslida guitar 
and violins. Sometimes reminiscent 
of The Swans side project World of 
Skin, it is a very tranquil and myste¬ 
rious CD, Often experimental, it 
Involves some spoken word and 
many sad stories. If you think it will 
be a second Skinny Puppy, think 
again. (Nettworfc) (Lisa) 

Test Dept - Totality {Invisible} 

Test Dept, does not just experiment, 
they assimilate. Meriting themselves 
as electronic pioneers, thoy never 
cease at interpolating new horizons 
for their listeners. One such amor- 

B hism is the occasional addition of 
iai$y Chainsaw vocalist Katie Jane 
Geraide. Making- her home in Test 
Dept.’s snug beets and heady 
instrumentation, she commands 
attention with her cunously incoher¬ 
ent wailing. Vibrantly coloring Teal 
Dept., Garside's vocals are so effec¬ 
tive, Totality feels slightly less pow¬ 
erful When she is absent. 
Nevertheless, Test Dept, shires in 
ite ability to electronically embrace a 
thousand music styles white remain¬ 
ing accessible. Abrasive yet beauti¬ 
ful, Totality is. like stumbling an a 
street market in a technologically 
advanced altered state, {invisible. 
P.O. Box 1600$, Chicago. SL 60616) 
[KYron] 

Thinking Man - I'm Alive 
(Metropolis) Thinking Man is Daniel 
Williams and Steve JaszkOwiak per¬ 
forming some rather infectious 
dance-industrial with dark under¬ 
tones, White there's not necessarily 
anything "new" being done here, rt 
is being done wall. The vocals are 
moaned and groaned ("I have a frog 
in my throaf Style); the music is pri¬ 
marily sequenced Synths driven by 
simple drum loops, with a little 
grungy guitar adding texture. Non- 
musicsl samples are sparse, which 
is a welcome change from the over- 
sampltng indulged In by many 
bands today. (Metropolis Records, 
PO Box 54307, Philadelphia. PA 
10105} (Veronica) 

TAC - <Mypnotl$char Edan> 
(Discordia) This is a strange 
album, A really good album., but 
Strange, indeed. Imagine 17th or 
18lh century orchestral music com¬ 
plete in some parts with operatic 
vocals, done 3 la musique concrete. 
If you can picture that, then you can 
picture this album. The Italian influ¬ 
ence is very apparent throughout 
amongst the pondering, clanging 


rhythm and periodic pipe organ. I 
thought of the album more as a 
series of sound vignettes, rather 
than a grouping of songs. All in all, 
very impressive. A must have for 
lovers of ambient noise and 
musique concrete. (Discordia, 
ComefiussIraBe 105, 4021 S, 

Dussektorf.) [KCj 

Toma gratia Aaslalo 

Computoriizata - Ouvraz vot 
AudtJfs Canaux & La Kouvella Art 
du Deull (Discordia) I'm reviewing 
these two TAG. releases together 
as the band's music and approach 
remains consistent across these 
CDs. TAG. effectively combine 
extremely polar musical style® 
together resulting in 3 classical ly- 
styled industrial album. Much of the 
music is instrumental, incorporating 
found sounds, voices and even 
jazzy beats and interludes. The 
occasional female vocal adds a 
sense of style and class to their 
songs, making their work lean 
towards the more ambient and 
soothing side of extreme music. 
There are no hard beats here to 
shake Hie danca floor up, as TAC, 
focus on the cerebral side of indus¬ 
trial. [Ken Holewczynski] 

Totamplow - Applaud The 
Execution {Manifold) On the 
mucho sympathies US label a new 
band. Applaud to them who invest 
their money in something we don't 
know. Tolempiow is one Chad 
Jones, who is exploring the guitar 
sound, This is done by sampling H 
to death, thus creating drones and 
playing ihe guitar over rt. Totemptow 
creates rich textures of thick ambi¬ 
ent sound, not unlike the works of 
Lull (for Ihe droning part) or Sill 
Laswell (ter the rhythm stuff that is 
added ih Ihe background). If this 
was Lull or Laswell, then you would 
have added K lo your favorites, but 
now it's Mr. nobody and you wait 
until the name buzzes around. My 
suggestion: start buzzing now as 
Tote mu low deserves your ears, 
fyincC@dbd1.VddSph.CQm) | Frans 
De Ward] 

Trespassers Will - Demo This six- 
song demo exhibits the sound of 
this two-man Philadelphia electro 
act. The first song has a baseline 
reminiscent of Old 242 sot to a shuf¬ 
fle beat, with a bunch of noise and 
random samples inth# background. 
Very stripped down, but not bad for 
a demo. Even the vocals are 
halfway decent. Unfortunately, the 
same cant be said for ’’Lie." which 
has those ridiculous "Ogre" vocals 
mixed a little too high, (as are the 
noise samples this time.., the music 
is very hard to hear). This is fol¬ 
lowed by Ihe short instrumental 
"Traitor," which now imitates Puppy 
musically. "Interference” brings 
back the 'Ogre' vocals again, and 
sounds quite a bit like "Assimilate" 
in style. The noise samples are 
again mixed too high. "Godsend" Is 
a ho-hum instrumental mixing reso¬ 
nant bass and strings wHh the too- 
loud movie and notes samples. 
This song needs vocals (hut not 
Ggra imitations, okay?). The tape 
ends with "Continuum/ an ambient 
track that finally places the noise 
and dialogue samples in just the 
right spol in the mix. White ft defi¬ 
nitely sounds like an ’at-home' 
recording, I can hear some hints of 
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lalant peeking through now and 
then (the band seems to have a 
pretty decent ear for basslines), If 
they can get over the hero worship 
and develop their own style, we 
might have something here, 
(Trespassers Witt, 105 Bottiioham 
Pika #3, Pfttfad&Sphia, PA, 19118.) 
[Shear! 

29Diod - Sworn (Prospect) I didn't 
like this album much the first time I 
heard it; i listened to it rather pas¬ 
sively, arid it really did nothing for 
me. Now, however, E like it more 
and more every time 1 listen to it, 
especially after seeing their amaz¬ 
ing performance this Summer when 
they were touring with 13mg. This 
disk includes eight original songs, a 
cover of "Tainted Love," and remix¬ 
es of "Hot Seat," "Pull Me Under,," 
" Helium" and “Mother Nature." The 
music is ■generally danceable elec- 
Iro/lndustrial. The vocals are slightly 
effected but not distorted, and some 
of the lyrics ere a bit odd. Most of 
these songs address social con¬ 
sciousness, whether directly or figu¬ 
ratively, but a few Of them claim a 
bit less poetic licensing, making 
them easier to decipher, All-in-ai|, a 
good album, and I look forward to 
their next; the band is now working 
on new material ta be released late 
this Spring, (29Diad, P.O, Box 4552 
Thousand, CA 9135B-1552) 
[Veronica] 




loadrunnar) This album starts off 
with an annoying, pointless 35 sec¬ 
ond track of silence called "Bad 
Ground.” followed by an unnamed 
track consisting of introductions by 
each band member. Hopes that you 
enjoyed their little joke (previous 
track), thanks for picking up the 
album, {the CD ends on a similar 
note) and e bit of info regarding the 
album; Ihey "Spent a Couple months 
high and working on it" 

The third track, "Lowe You To 
Death," is quite the welcome 
change from all this nonsense, end 
easily one of the best track on the 
album. It starts off simple — beauti¬ 
ful piano, soft hul ominous SyrithS 
floating in the background, and 
Pete's deep, impassioned voice — 
then launches into full gothic rock 
mode with guitar; percussion, cym¬ 
bals galore, cheesy organs, and 
Pate wailing away about black lip¬ 
stick, red wine and subservience. 
Stereotypical lyrics aside, this song 
kicks bull in the gentlest and most 
sensitive of ways, and while it is def¬ 
initely a head-hanger, ihere's some 
kind of hopefulness ringing through¬ 
out, "Be My Druidess" is generally 
unimpressive, at least until the 
break. After sounding like soma jan- 
gly college rock crossover attempt 
for 3.5 minutes, it switches gears 
completely to what I guess could be 
described as the trademark Type O 
sound - swirling guitars, heavy per¬ 
cussion, deep, resonant bass com¬ 
peting with Pete’s pensive vocals, 
and of course, those syntihs. 

The rest of the album consists 
of very similar tracks, except for 
their Cover of Neil Young's 
"Cinnamon Girl," which is interest¬ 
ing, though a bit awkward. In gener¬ 
al, I am more impressed with the 
slower 1/acks, including "Red Water 
(Christmas Mourning)," than with 
the faster ones, which just do noth¬ 


ing forme. 

One exception to this is "My 
Girlfriend’s Girlfriend," which is a 
wonderfully humorous track to say 
the least, and a soon-to-be classic 
in my own humble opinion. The 
cheesy Addam's Family organs 
from Hell are unleashed here, as 
are some of the greatest damned 
lyrics I've heard in a while: "They 
keep me warm on cold nights / We 
must be quite a sight l In our meat 
triangle i All tangled l Wow.' 1 Yeah. 
Wow. [Veronica] 

Unit 187 - Unit 1S7 (21st Circuitry) 
The first traok assaults one with a 
blurring Intensity of fused, high bpm 
techno and rhythmic guitar punctua¬ 
tions. Tear the guitar out, and you 
have a purists delight; techno/ 
Industrial at it's meanest....repeti¬ 
tive. programmed and scarce. John 
Morgan programs with precision, 
winding the most el ha r a a! techno 
loops around driving, punky 
rhythms. Ashley's guitar’s hammer 
shortly to the Concise rhythms as 
the vocals growl around in the back¬ 
ground. Unfortunately, it's difficult to 
discern any of Tod Law's vocal 
quality, as it is so nominally buried 
beneath the punishing beats and 
rhythms 

Soma of Unit fB7's best work, 
as on. "Lardass,* comes in the sub¬ 
tle changes of tone belween the 
consistent rhythms and the techno 
synth breaks. Track 7 has a "Numb- 
" like intensity and weird ness....a, 
nihilism apparent in the stronger 
vocals. "Agnostic" has the trappings 
of a potential killer dance re-mix, 
and track 11, the "Grackhead"' re¬ 
mix, is worthy of a 300 plus dance¬ 
floor. packed. DJ's check this track 
out! 

The technical work on this CD 
is executed intelligently, but lacking 
in freshness, Llnri 137 is a confused 
con glome rat ion of sou roes...not 
hybrid guitar Industrial and not quite 
aggro-electro. While this is the sort 
of mesh of music styles that in some 
ways mimics the absurd brilliance of 
Front Line's "MiHermium," it lacks a 
certain bite, diversity and motion. In 
Unit 1fl7, the mesh begins to stag¬ 
nate. 

Each, track stands, on It's own, 
as an excellent example at skill and 
talent. When strung together, how¬ 
ever, the tracks meld into each 
other too easily and the energy level 
suffers for it. There's a lack of con¬ 
trast, no pull or tug to strike your 
attention. I don't insist thal every 
track on a CD has to be a complete 
assault on the senses, driving one 
into a frenzy of trauma induced 
Industrie-itis. ( Christ Analogue is a 
reminder of good "mellow" 
Industrial.) There should be, howev¬ 
er, a static energy creeping around 
the listener and Unit 137 didn't do tt 
for me. 

While I do espouse and admire 
the technical skill of these apl musi¬ 
cians, I still don't find myself yearn¬ 
ing to pul it in my CD charger. A bit 
more diversity and much more of 
the Techno influence would gamer 
my interest in Unit 187, When they 
move away from the idea that they 
require guitars to punctuate their 
dance music, I ihink they'll nat only 
ha very successful, but very wise. 
[Misty Dawn] 

Venus Walk - Side Effect (Rot 
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DVA) Most of you probably caught 
wind of this band from Ras DVA's 
essential There is No Time" comp. 
If you liked whet you heard there, 
you Ye probably already on your way 
to the record store to pick up this 
new full-length release. The 
male/temale duo incorporate ele¬ 
ments of both electro and gothic into 
their sound making for an appealing 
combination. Where the band falls 
down is in the arrangement depart¬ 
ment. While the Ensoniq ESQ-1 is 
an excellent synlh. their use of it on 
this album sounds rather thin and 
amateurish, which robs the excel¬ 
lent songs of the power and dark¬ 
ness- they could undoubtedly eoiv 
vey. As much as a cop oul as it is, 
this is one band that would definitely 
benefit from some new equipment. 
While 1 cant recommend buying an 
album just because a band shows 
lots of potential, I wilt definitely be 
keeping an ear Open fori heir follow¬ 
up. (Venus Walk/Beni Productions 
PO Box 282073. San Francisco , 
CA, 94128) [Shear] 

Vtdna Pbmana - The River of 
Appearance (Projokt) A more calm 
and peaceful release from Projekt 
records, Vidna Obmana's The River 
of Appearance is something to relax 
and enjoy a glass of charcfonnay 
with. Absent are the vocals, but they 
aren't needed because the harmo¬ 
nizing of the instruments make 
beautiful compositions, instruments 
such as electronics, fainsticks. ctay- 
pols, maracas, flutes, and harmoni¬ 
ca are blended perfectly yet mini¬ 
mally in a sea of serenity. On the 
inside cover of the CD it states thal 
this CD is bast listened to with 


headphones to gain the most effect 
of the subtle changes in the music. 
And it is true, you don't want to lis¬ 
ten to this In your car, driving, 
Definitely a “quiet time" CD, 
(Projokt, PO Box 166155, Chicago, 
IL 60616) [Lisa] 

Violet Arcane - In The Scene of 
th# Mind f£in Produkt) If there is 
any, any album at all, that qualifies 
al the steeper of the year, ft's Violet 
Arcana's "In The Scene of the 
Mind" lls a wonder that, with the 
beautiful craft work and creativity of 
this release that more people 
haven't heard of this Portland band! 
Very little has been written about 
Violet Arcana, and with a fownoted 
exceptions (namely Has Ova's 
' There Is No Time") few compilation 
appearances as wall. However, 
despite this, "In The Scene of the 
Mind” is finely constructed, a 
weavework of cascading synlhs, 
whispered lyrics, and ethenum, With 
the burgeoning of the ambient 
scene as of Eate, recent additions 
have had to fight derivative tenden¬ 
cies. The result, at times, has been 
forced. What struck me from the 
very beginning of Violet Arcana's 
release is the effortlessness of the 
music within, Tracks like "Lite Has 
No Color," and the title track. "In 
The Scene of the Mind" feel light, 
lighter than helium, as though 
clouds would be loo heavy for ibeml 
Every note, every word feels ginger¬ 
ly placed, as though each track 
were an intricate house of cards and 
any rash movement would deslroy 
the precious equilibrium, Successful 
ambient, to me, is e melodic inter¬ 
pretation of altered states, If it tan 
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fly through me, and through Ft, I can 
fly, ft's worth it's sticker price. And 
with this disc, let me tell you, I realty 
flew Highly recommended. (Ein 
Produkt, PO Box 19142. Portland 
OR 972.8Q-) [KYroo| 

Waiting For God - Waiting For 
God (Karr) This debut album from 
Waiting For God, a new band cut of 
Vancouver, tends to sound a bit like 
Sunshine Blind, In Fad, just a IrMfe 
bit loo close for comfort in my opin¬ 
ion. It would he different if they 
experimented a little with Ihe same 
Style as their up-and-coming Goth 
predecessors, but they left nothing 
sacred. Everything from the rather 
stereotypical Gothic, airy, ethereal, 
feminine vocals right til rough (o the 
amateurish keyboard tines (not (o' 
mention the very iook of (he band) 
was tapped- Whether it was uncon¬ 
scious or intentional, maybe as a 
cover band these guys (and girt) 
would succeed, but never by their 
own merit. They didn't ever get the 
order of the tracks right on Ihe CD. 
The only novel thing: the singer 
calls herself ''daemon,” and they 
thank Satan In the liner notes.(?) 
Take that as you will. Better luck 
next time.(Kerr Music Group, P.Q. 
Box 656, 1755 Robson St,, 

Vancouver. &.C., V6G 3B7) [KCJ 

What Sweet Music They Make - 
Thee Vampire Guild Comp Vol.3 
(Raven Productions) A Gothic 
compilation dedicated to (he dead 
thai walk the earth, Ihe nosferaitu's. 
the vampires. Creepy. Put together 
by Thee Vampire Guild, a worldwide 
society dedicated (o the study and 
enjoyment of vampire and gothic 
lore and culture. The compilation 
has a little bit of everything from 
bands such as the French gothic 
band Corpus Deledi, to Ohio's own 
vampiric band Lestat. Also 13 
Candies, Suspiria. The Whores of 
Babylon., The House of Usher, and 
more, II is a pretty good release, a 
chance to hear many different new 
bands, It has it's ups and downs, 
some downs being Inkubus 
Sukkubus and some cheesy sam¬ 
ples from different vampire movies. 
But it afso has a bit of a cornedic 
side to il wrlh The Horalii singing the 
song, Tha Island of Zombie 
Women- almost a spoof on vam¬ 
pires and a Beavis and Bullhead 
sample talking about how dead peo¬ 
ple are cool Defin hlely worth check- 
ing out if your Into bloodsucking 
beasts end the bands that sing 
about them, Thee Vampire Guild 
publish a quarterly magazine called 
Crimson. For further details contact 
Phil While 82 Ripcroft Southwell 
Portland Dorset DT5 2 EE UK. 'The 
Dead Shall Inherit Ihe Earth". 
(Raven Productions 2 Elgin Avenue 
London WG 3QP England) [Lisa] 

Winds Pied Down - Self-Titled 
(Media Overkill) This is some 
rattier poppy electro with the except 
lien of the Iasi track, which is a spo¬ 
ken word/a mb: enl noise piece. The 
music is well-executed and the pro¬ 
duction is pretty decent on this EF, 
but Ihe vocals are a different story. 
The effects applied are awkward. Of 
course, this may have been done to 
cover up the real problem with the 
lyrics: They just don'1 cut it. They're 
off-key at times, and Just plain flal 
mos< of the time. As instrumentals, 
or with new vocal (racks, those 


songs could be a lei more than they 
emvently are. [Veronica] 

iWumpscut: - Bunkertor 7 (Baton 
Kopf Madia) This disc is pure elec¬ 
tronic genius. ITS well composed, 
structurally dynamic and has 
enough of a stylistic edge to cut 
yourself on. :Wumpscut:'s sole 
member. Rudy Ratzinger, originated 
from a whole generation of electro- 
heads influenced by the ground¬ 
breaking work of Leaalherslrip 
Since that time Rudy has taken his 
music far beyond Ihe rhythmic synth 
minimalism of Strip's early years to 
produce a new electro-mutsrion that 
is even heavier, darker and surpris¬ 
ingly melodic. "Bunkertor 7' is one 
of (hose discs that truly has a per¬ 
sonality. It's not a constant expres¬ 
sion of anger, like so many of (he 
albums these aggro-tech band are 
known for putting Cut, 

For instance, when listening to 
(he reprise of the title (rack, 
'Surikertor 7, k I noticed how beauti¬ 
fully harmonic it was.. Amongs! (he 
heavy pulse of percussion and 
orchestral darkness of the songs, 5 
was amazed to hear an acoustic 
guitar and pipes lulling in the back¬ 
ground. I was even more amazed 
when I realized that I was hearing a 
segment of Led Zeppelin's "Stair 
Way to Heaven" that Rudy 
Ratzinger had sampled and inte¬ 
grated into the song. 

Another song that totally blew 
me away was Thorns," which 
Opened with a lengthy sample of a 
classical acoustic guitar piece that 
then proceeds to become a part of 
(he song's melody. This alone, is 
completely brilliant. 

Alternately, this is not to say 
'Burtkerlor 7" doesn't go for the jugu¬ 
lar when h comes to dance floor ter¬ 
ror. either, because il decs and Ihen 
acme. With tracks like 'Dying 
Culture,' 'Mortal Highway,' and 
'Corroded Breed," iWumpscut: (ash¬ 
es out in ways that make Filler's 
guitar filled anthems sound like a 
collection of Disney songs. [JF] 

;Wump 5 cut; - The Meaner Tracks 
(Etah) iWumpscul; fans rejoice! 
Rudy has put together an incredible 
compilation of ramies unreleased 
tracks and dig!laity remastered 
favorites. You'll hear, among olher 
things, an B;41 version of “Mother,.," 
(he first take of 'Tell Me Why,' and 
the previously unreleased "Running 
Kilter/ There are 15 tracks in all. a 
collector's dream, and a great start¬ 
ing point for initiates. :Wumpscut: 
creates music of intense drama and 
beauty. At certain times he can be 
mosh pit deadly ("Black Death"), 
while at others, almost introspective 
("Cold Cell"). ■"Ceremony" is gothic 
in the Will vein; 'Jesus Gone’ is 
reminiscent of Raison D'etre; 
"Overtures"' contains military drums 
worthy Of ITM. Seek this one Pul, 
H's worth it! [Richard Allen] 

You Shriek - Grim (Deaktiv) The 
first thing I heard from this Boston 
electro- outfit was their killer lake on 
the- Bauhaus classic, "Bela Lugosi's 
Dead.” Call me a sucker, but I 
found Ft a damned sight mare inter¬ 
esting than file original: at least You 
Shriek know when to end a 
song...This 5-track. EP should dispel 
any illusions that Raziel Panic and 
friends are just a bunch of young¬ 
sters riding on the strength of 


cover. The title track, relies heavily 
on the vocals and vocal harmonies - 
which is fine, as Panic has a 'won¬ 
derful' voice and actually knows 
how 1c use ill Imagine, no distor¬ 
tion...think you can handle il? 
"Grim" is featured in 3, mixes;: the 
"Reality" version takes a decidedly 
techno route, almost like a subdued 
Snog; however, (he vocals are 
removed, and the repetitive groove 
starts to drag after a few minutes. 
The “Shadow" version brings that 
great voice back, accompanied 
again by resonating techno synflis. 
to good effect, although (I hale to 
Say this), for some reason, maybe 
it's irt (he mix, it reminds me of 
Sunscreen)..,???? Not a bad thing 
necessarily! 

Also included are 2 b-sides, 
the eastern-flavored "First Cut/ 
which uses the exotic yang-t'chin to 
glorious effect; and Ihe instfumenfaf 
techno-dance piece "Singularity", 
reminiscent perhaps of Clock DVA's 
more minimalist momenls. 

If no! totally arresting, "Grim 1 * 
presents a fairly diverse selection of 
what I can only call "acid goth': dork, 
danceabte techno with a sinister 
edge, I'm certain triad time will see 
this project develop into scmelhing 
truly powerful. Although thes CD EP 
is a few years old at the rime of writ¬ 
ing, and no new material has seen 
la surface, save 1 track on the 
Usenet “Mind/Body 3" compila¬ 
tion... My only com claim with "Grim": 
not enough vocals' A voice lake this. 
I've not heard in ages. All: in ad, a 
little Depeche Mode I suppose bud 
when was the last time DM wrote 
anything ever halfway aggressive? 


Instrumentals are fine and good, but 
You Shriek's strength lies cri unpar¬ 
alleled vocaL execution end produc¬ 
tion, Definitely an outfit to keep an 
aye on. (Deakliv, 90 Wareham 
Street, Boston JWA 0211$) [nod 
kirby] 

Your God Rules - sft (Amaranth) 
Picture a wimpy, high-range vocsl- 
isl.fmnting a sometimes aggressive 
galh/alternalive rock band and you'll 
nave an idea of what this Los 
Angeles trio sounds like. This 
siicky-produced album may be a lit¬ 
tle more commercial than most 
gothic fans will appreciate (this rs 
MTV golh), bul fans of Rozz & 
Christian Death may appreciate 
their sound. There are some inter- 
esling elements here (such an the 
drum machine patterns on "Your 
Dog"), but overall, this comes 
across as a whorey, corporate ver¬ 
sion of the Gothic sound.,,, not to 
mention the fact (hat "Your God 
Rules” has (o be one of the most 
deeply awM band names I've heard 
in a long time.,, next, please.... 
(Amaranth Entertainment, G2? N 
Rossmom #410 , Los Angeles, CA, 
90004) [Shear] 

Hanette's demo 
reviews 

Yeah, yeah, yeah. Time for 
another trip underground to the 
dark and scary world of demos and 
independently released cassettes. 
I know (hat you're all dying to read 
mis issued bilcbery, so ('ll keep the 
intro short. Even if you get sick of 
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the reviews, be sure to reed the 
end of thi s column to find out about 
the "Name Nanette's Column 1 ' con¬ 
test that I'm sponsoring. Oh, and 
keep those demos coming! Note 
our now address!! This is the only 
way to make sure that I get the 
stuff that you send me! H is also a 
good- Idea t Hare it Is: 
Industrial natioN, Nanette's Demo 
Reviews, 3420 N. Halsted, 
Chicago, IL 60657-2513. Contact 
mne personally via that address or 
via email at nanettQe@ad.com. 
(Yeah, AOL sucks, buTmy mom 
pays for it. Free es g ood.) 

First up this Issue is a demo 
from New York's Cydonia, This 
demo sets the pace with the first 
track, “Indoctrinate," with its up¬ 
tempo dance beat, distortion, elec- 
tromcs-you know, industrial dance 
stuff, However, it's good Industrial 
dance stuff, non-repetitive, which 
can be hard to find these days, 
Vocals on this tape vary from 
almost subliminal (on 
"Indoctrinate") to apparent yet diffi¬ 
cult to understand ("‘Sun DevU"J, 
The true standout on the tape is 
"Sacred/ with a cool electronic bit 
that sounds like it came straight 
from a monstar movie. The last 
track is a noise track that sounds 
like whits noise with some squeaky 
sounds woven In. Like most noise 
tracks, either you love it or you 
hate it, depending on your opinion. 
Cydonla's strength lies in its beafs- 
4 n each song (aside from, the noise 
track, of course) the beats stand 
out as the focal point of the mus ic. 
Good, non-repetitive dance beats, 
nonetheless. Since this tape is 
from 1994. 1 dent know what's up 
with Cydonia these days. I would 
suggest trying to get a copy of this 
demo, especially if you're looking 
for something new to dance to. 
(Anthony Leone. PO 60 * 122S 
cooper Station, New York, NY 
10276-1226) 

Next up is Bisect, a splil cas¬ 
sette featuring! Torture Chamber 
and Gruntspietter. This Is the first 
release from the Crionic Mind cas¬ 
sette label from San Diego. The 
press release that Crionic Mind 
sent described Torture Chamber as 
"ugly power electronic noise," and 
that sums It up pretty well. This is 
probably the best noise IVe heard 
In a long lime. It has enough ele¬ 
ments to keep the listener's atten¬ 
tion, yet rt Isn't overiy busy. Words 
like "power" and ^control" are 
repeated, slowed down and sped 
up for effect. On the other side, 
Gr unisplatter presents a mesh of 
ambient electronic noise that is 
similar to Torture Chamber's work, 
but much darker. Very dense 
noise with samples and heavy 
electronics. The first 100 copies of 
this release come in limited edition, 
full-color packaging. I certainly 
encourage noise fans to pick this 
one up and to waleh for more 
releases from Crionic Mind, 
(Contact: CMD, c/o Scott, 3641 4th 
Ave. #266, San Diego, CA92103) 

Industry Us could benefit from 
some time in a good studio. 
Knowing the financial constraints 
on most unsigned musicians, l had 
to put the poor production of their 
demo behind me. Unfortunately, 
many of the faults that I found had 
to do with poor production. The 


vocals tended fo drown everything 
out with iheir droning, My hint to 
the vocalist: Listen to some 
Battery, and imitate Maria's 
assertiveness. Otherwise, you 
sound whiny. There's a lot Of 
promise here, but if will take some 

S oilsh to bring it out. (518/465- 
651) 

Spilt Tears do good things 
with vocal distortion. If you've 
been reading this column, you 
know how picky I am about vocal 
distortion, and you know ihat the 
above is a serious compliment! 
The programming on this tape is 
layered and very interesting. The 
lyrics are a bit trite, but this is 
industrial music-what would Indus¬ 
trial music be if its lyrics weren't 
trite? (Think KMFDM or Nine Inch 
Nails.,.) I like the cool noises in 
''SelfHate" a lot. too. Overall, one 
of the most promising demos Tve 
heard in a white; Yippee! And you 
can have a tape of your own irf you 
sand two bucks to :. (Craig Baffin. 
271 Varsity Ave. Apt. #4, 
Princeton, NJ 08540} 

Okay, here's a little reminder, 
IndustrlatnatioN is primarily an 
Industrial music magazine. We 
also cover gothic music, noise, and 
some melal. We do not cover 
corny Silverchafr-wanna be bands 
like Basement. (Actually, they 
cen't be Silverehair-wanna bos, 
considering that this demo existed 
before Silvarchalr. but let's not be 
picky. They sound like Silverchair) 
Please do not waste your time and 
ours sending us this stuff. You 
would do better sending it some¬ 
where else, 'cause we're probably 
going to dis it end be pissed that 
you wasted our time with it Rock 
music with badly distorted vocals 
and screechy gultaF solos is not 
industrial. Its just annoying. 
(Basement. 1610 16 th St. #805. 
Washington DC 26009) 

Now this is cool. 
Assemblage 23 is electronic 
dance-industrial. There are no gui¬ 
tars here at all (yay) and the pro¬ 
gramming is not repetitive and 
obnoxious. Even the song titles 
are coot (’Pocketful Of Posers" and 
"Relationshlt" stand out in particu¬ 
lar). There's even a cool old-style 
Depeche Mode type track on here. 
I like oid Depscrie Mode a lot. so 
that’s not an insult. I'm talking 
"Some Great Reward" era DM. 
Yeah, Vocals are good--sung 
instead of screamed, shouted, and 
distorted. And the lyrics make 
sensei One problem-the songs on 
this tape are copyright 1992, which 
means ft's pretty old. Oh well. 
Write and see If you can get a 
copy, (41 Mary Fran Drive, West 
Chester, PA, 19382) 

3 Second Scandal are from 
Crystal Lake, IL. I will try not to 
hold that against them. [It's a 
south-suburban -Chicago 
thing...you wouldn't understand’!. 
Anyway, they seem to have gone 
to a lot of trouble with this demo— 
it's all professional and stuff. It is 
industrial metal. There are ele¬ 
ments of industrial, like those 
screaming, distorted vocals that we 
know and love, but there's an awful 
lot of guitar, too. And it sounds 
almost like funk gutter. 1 don't 
know quite what to make of it. The 
second track, "Die Cast Chaos ' 1 


features METAL GUITAR and an 
annoying vocal effect. There is no 
other way to describe it. They do 
manage to work in a few samples, 
though, And the tape is well-pro¬ 
duced, I'd like to see a list of their 
influences, as they seem rather 
varied. If you llkeindustrial-miTal- 
funk-stuff, you might want to pick 
this one up. If you don't, skip it. (3 
Second Scandal, c/o Michael 
Maneini, 57 Clover, Crystal Lake, 
IL 60014-5011) 

Elemental sent in a mysteri¬ 
ous Eittle tape with no track listing 
and no contact address...just a 
clear tape with "Elementar written 
on it in gold metallic ink. It's basi¬ 
cally dark-ambient electronic 
music, atmospherically interesting, 
spooky background music. You 
might use it for your haunted house 
nest Halloween, or for that horror 
flick you’re producing on your PXL 
2000 . 

Yeah, yeah, I always complain 
about effects on vocals. With 
Caress’s demo, I'm going to com¬ 
plain about the opposite. You can’t 
really do the whole "speaking- 
vocals" thing well without putting 
some sort of an effect on the 
vocals. |1 just sounds funny. More 
vocals bitchery: the vocals are too 
loud. They drown everything out. 
And the lyrics are corny. When 
people say "I lost my soul," I 
always start to wonder Also, 
where's the baseline? A baseline 
would flesh this one girt a tot more, 
(Inner Voice: Nanette, cairn down. 
This was recorded In someone's 
bedroom. Don't be so MEAN!) 
Okay, so it could use some cre¬ 
ative effects in the vocals, and 
some better lyrics. It's not awful, 
it's not even bad. it's just kinds 
there I'll say that it shows poten¬ 
tial and leave it at that. (Hyde 
Baker. 1309 Fem St. SWAptT304, 
Olympia, WA 98502) 

When l put on Choronzon's 
tape, the first thing 1 heard was 
speed metal. You know, really fast 
guitar, really fast - drums, unintelligi¬ 
ble vocals, etc., etc. The tape isn't 
ail Speed metal but rt features a lot 
of heavy guitars, tfs not horrible 
for what it is. but. then again, 1 
dont quite know what to make of it. 
Nol anything I would listen to on 
my own, but maybe you would, If 
fast, heavy guitars appeal to you, 
this would, too. (Foamin' Bona 
Productions/ Peter E. Williams, 58 
Suffolk Rd., Brookline, MA 02148) 

Have you heard of the band 
Fear of Dolls? If you're a Goth 
from the Seattle area, you might 
have. Will you hear of them In the 
future? If you are a fan of gothic 
rock, you Should make it a point to 
familiarize yourself with their 
release “All Monsters Eat 
Children," Lei me state now that I 
think goth-rock, with Its pomp and 
guitars, Is basically a dead area 
these days. It's nice to know that 
good goth-rock still fives, cause 
there's enough crap out there 
already. I would certainly recom¬ 
mend that they get Ihis demo out to 
some Gath labels (especially 
Cleopatra) because they could very 
easily get signed. Lyrics are the 
usual for goth-rock, the whole 
death and darkness thing, seme 
with the music. But it is good, as 
origi nal as Ihls type of stuff can get. 


and varied. Example of this: ’The 
Fall” Is dreamy and ethereal, then 
it's followed by "Separated," a 
heavy guitar and deep-vocals 
piece. It's only a matter Of lime 
before this band goes somewhere. 
Rick this one up if you're tired of 
the bland, moaning crap that pass¬ 
es for Goth music these days. 
(Fear of Dolls c/o Grec Forsthfer, 
1305 East Denny Way #105. 
Seattle. WA 9&122 
fear@rain.kols J lb.wa.us 
Impact Test sent me a noise tape 
mixed by Tom Muschitz (of Alien 
Faktor and Decibel fame), t didn't 
know What to expect when I slipped 
It into my car’s cassette player. It 
starts off with one of those 'test of 
the emergency broadcast system" 
noises, and the sound collage just 
grows from there. That teat nOlsfl 
sticks around, though, and the 
other sounds rise and fall around it, 
creating an interesting mixture of 
beautiful and annoying noises. 
You almost get to the point where 
you want to throw the tape out your 
car window, and then something 
interesting always happens. If you 
think that the most wonderful noise 
In the world is the sound of two 
metal pipes banging together, you 
Just might enJo_v this one. J did. 
(DamnedShip Worics, PC Box 712, 
Elm Grove, Wt, 53122-Q712) 

When 1 looked at the cassette 
from Norway's Final Frontier, l 
thought, "Oh no, Scandanavian 
death metal." And l was wrong, as 
l often am when relying on first 
impressions. This IS electronic 
dark ambient music with deep 
vocals added in. This cassette was 
sent to me by Dunkel Productions, 
who also publish a very Interesting 
and Informative newsletter. They 
have a variety of CDs and videos 
from International (mainly 
European) bands that are available 
for a reasonable price. If you send 
them a tape and an IRC to cover 
postage, you can get 0 copy of this 
tape (I think). While yo-u’re at it, 
send them a bit extra to cover a 
copy Of the newsletter, Even if you 
don t plan on visiting Norway any¬ 
time soon, ifs always interesting to 
know what's going cri in other parts 
of the worid. (Dunkel Productions, 
c/o Moonflsh Cult Lab. Sagveien 
23. 0458 Oslo, Norway) 

Next Up are two intriguingIv 
named releases from the IMMP 
cassette label. Steven’s y Dol!ip' 
and The Convulsions of Creation's 
“Moomba Is Here" are two distinc¬ 
tive releases from this consistently 
creative cassette indie, (Alliteration 
rules I) Steven's release sounds 
like a cross between my frlond 
Robin’s 'Magic Pan Flute' tape, 
one of those children's keyboards 
and a tribal ritual, The fourteen 
tracks on this tape encompass a 
variety of styles, from funky to eth¬ 
nic, Oh yeah, and all the grey 
areas in between, too. And Hike 
the listing of Instruments on Ihe 
insert (including a cardboard box. a 
Masters of the Universe vehicle 
and something called a Sneaky 
Squeaker), Silly, but fun. While 
The Convulsions of Creation's 
*Moomba Is Here' Isn't as playful, tt 
is squally fascinating. Rather than 
a variety of short songs. The 
Convulsions of Creation showcase 
three lengthy compositions on this 








tape. The first, ‘Chinese Murder 
Music. 1 is slow, deep, rumbling, 
and sinister, as its title suggests. 
“The Dirty Outlet' has a jazzy feel 
to rt, and “5 Seconds Wasted' alter¬ 
nates between soothing and dis¬ 
turbing. (3MMP, PO Box 418, 
Princeton, NJ 00542) 

Fort Wayne, Indiana is home 
to a lot of cool stuff, like the 
Subterranean, my friend Mandi 
JHamdon, and her toeless cal, the 
Gimp. This exotic (tee hee) locale 
is also home of Kent Minion and 
his Minion Project. The tape (inge¬ 
niously tilted 'The Minion Project") 
showcases Kent's electronic com- 
positions, which consist of electron¬ 
ics and samples, They're good 
compositions, and Ihey show a 
good deal of creativity in their real¬ 
ization. Even though some of the 
titles are diche (“I live in a box' and 
"The evil in my blood' stand out), 
they seem to frt the material., Not 
to say that it's cliche, but,.,well, 
you'd have to hear it to understand 
if you're Into dark, free-form elec- 
Ironies, check this one out. (Kent 
Minion, One Main St,, Ft. Wayne, 
IN 4GS02I 

I was initially intrigued by Blink 
Twioe's 'Source,' but it didnt last, 
"Source" reminds me of Future 
Sound of London or one of those 
nondescript bands that people 
seem to find so fascinating. 
(Perhaps ifs the drugs.) Anyhow, 
Ft's yet another alE-iilactronic outfit 
producing ambient scundscapes, 
blah, blah, blah, you get my drift? I 
wasn't really fond of this, but if you 
like FSOL or other acts, you might 
be, l tike ambient, but I like 


extremes- In ambient. Either it has 
to border on annoying (see Impact 
Test) or Ft has to be so sparse that I 
have to find something to hold on 
to in order to follow it (sea 
Elemental). This one fell right in 
the middle, so it got the mighty 
BLAH. (Blink Twice, 3520 Veteran 
Ave, LA DA 90034) 

And now...the moment you've 
been waiting for...the winners of 
mis issue's DEMO OF THE ISSUE 
award! Salvo are from New York. 
They used to be called Punkbot. 
They call their sound “bludge." This 
is Ihe first lime in a long time that 
I've heard a demo from a 'hard 
industrial' group that I've actually 
liked! This 4-song demo was 
recorded on a 4-tra.ck (though you 
can't tell, honest) and it manages 
to skirt that fine line between Indus¬ 
trial and metal, Excellent use of 
guitars, programming, distortion, 
and sampling—Salvo have get it 
together. I especially LOVE the 
sample used in 'Clean Phil" (pre¬ 
sumably from a IS50s etiquette 
and hygiene film for boys). My 
faith in hard industrial has been 
restored. Guitars don't have to 
sound metal, this is proof. Pick up 
a copy of this one. (205 E 14th St., 
Suite 4A. New York. NY 10003) 

I've read a few things about 
Rokeweed on rmi lately—they’ve 
got a disc coming out (I think) and 
thBy're looking for a new lead 
singer. That means that 'Dead 
Circuit CutT is probably hopelessly 
outdated by now. Anyhow, 
Pokeweed are Inspired by Industri¬ 
al and punk—the Sex Pistols and 
'70s kind of punk, not that crap 


“punk revival' that’s going on right 
now. They even cover Iggy Pop's 
‘I Wanna 86 Your Dog (though 
they attribute it to Sid Vicious- 
sorry guys, but Sid never had the 
ability to write anything like that!) 
The punk-eleotro-danca-and-same- 
acousUc-gUitsr mix is a bit strange 
at times, especially since their 
songs are mainly one style or the 
other. Ifs almost as if the band 
has multiple personalities and they 
oan'l decide which one ihey like 
best, This tape shows promise, 
especially the punk songs but 
Pokeweed need to make some 
decisions regarding what direction 
they're heading and what sound 
they Ye looking for. My suggeslion- 
-teke Ihe best pahs and trash the 
rest. (37 S Charles St, Shrewsbury. 
PA 17361) 

The Hypersexual 

Nymphomaniacs are from Italy, 
they nave a funny name, and they 
seem to be very prolific. I received 
two tapes from them (Tu-Oue and 
The Best of the Hypersexual 
Nymphomaniacs vol. 3) Both are 
very, very bizarre. That is a good 
thing, mind you, Tu-Duc contains 
some operatic bits, some very con¬ 
fusing noise collages-, and other 
fascinating stuff. Beit VoL 0 con¬ 
tains more upbeat danca-orisnted 
stuff and some pieces of metal 
clanking together, and some 
Tarzan yells These tapes are 
saved from being a novelty item 
solely because there's some really 
cool stuff mixed in among all the 
silliness. These tapes are well 
worth a listen, I mean, Ihere's not 
much in this world that can be 
annoying, entertaining, and funny 
at the same time, is there? ( 
Arjuna Organisation. C.P., 1-55100 
Lucca C P.O., ITALY) 

To finish off a brief note about 
submitting your demo or in dep en- 
de rrtly released ca ssafle. Like any¬ 
thing, this whole column is trial and 
error, and after three Installments 
I'm finally starting to figure oul 
what's important about people's 
tapes, what's useful and wnai's not. 
Here are a few rules of thumb: 

1. Be sure that your band 
name and address are on Ihe cas¬ 
sette, its insert, and any press 
malerials that you send. Stuff gets 
mixed up a tat around here, and I 
find myself not knowing which 
things go togeltier. 

2. ’ If you have a press kit. 
please send it A press kit should 
include a bio of the band, informa¬ 
tion about the recording of the ta pe 
(where it was recorded, what kind 
of studio, wFiat instruments are 
used), anything that may be inter¬ 
esting about five songs themselves, 
end any information that a good, 
informed reviewer who has never 
heard of you should know. If 
there’s something special about 
your band, please tell us. Pictures 
and flyers from live shows ere also 
helpful. 

3. Ef you expect us to send 
you a copy of the magazine that 
your review appears in, send us 
money for a subscription or for an 
issue. We caril send free issues to 
evaryone who gets a review, See 
the subscription info In the front of 
the magazme for details. If you 
simply want a copy Of the review, 
send a self-ad dressed stamped 
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envelope or your email address 
and mention it in your eover letter. 
(A cover farter, by the way, Is a 

S joofy form latter that you us« to 
ntroduco yourself to the reviewer. 
It doesn't have to be long, detailed, 
or personal, but it is helpful.) I will 
net you the copy as soon as I write 
the review. 

Finally, please keep in mind 
that I currently have a two-issue 
backlog tor the demo review sec¬ 
tion. Much of this is due to space, 
but time is also a minor factor. I 
only have so much time per day to 
spend listening to tapes! All of the 
demos in this column were 
received at IndustrialnatloN by 
June 7, 1996. And I Still ha vs a 
very imp ressive backlog f or # 15. If 
you sent your tapo over the sum¬ 
mer, the earliest it will oat reviewed 
is next issue. MAYBE. Depends 
on space end all of that. However, 

I am considering putting up a web 
version of this column ihat would 
be updated far more regularly. 
Who knows when that will happen, 
though. In other Nanette news I'm 
starling a reviewzine called 
EUSTACE, which will review 
music. zJnes, films, books, and Just 
about anything else that stays still 
long enough to be reviewed. If 
you Y re interested in helping out or 
would like to send me Ihlngs to 
review, write me at my Homewood 
address, Don'l bother IN with your 
junk mail. The first issue will be out 
(tentatively) In January of 1997 and 
will feature the novels of Irvine 
Welsh, music reviews of all sorts, 

B ersonal writing, zjne reviews, and 
le like. Write or email for more 
details. 

One more thing: I am spon¬ 
soring a "name fiiis column" con¬ 
test. T can’t think of anything funny, 
hip, or even vaguely interesting 1o 
cat! this column. "Nanette's 
Cassette Reviews" is absolutely 
dull, and I'm tired of if, It Is up to 
you, dear reader, to use your cre¬ 
ative skills in helping me to think of 
a name. Send all suggestions by 
March 1, 1997 to Name Nanette's 
Column Contest, 3420 M. Haslted, 
Chicago. II 60657-2513, or, better 
yet, email them to me at nanel- 
tee@aol.com. i prefer email, but rf 

K cu?re a Luddite and you don't 
eve email because it's against 
your beliefs, that's okay with me. 
Oh yeah, the winner gels a big fat 
envelope full of (en exciting demosl 
Good ones, too, not crappy ones I 
premise- Two runners-up will 
receive envelopes with five demos 
in them. Oh yeah, and I'll mention 
your name In IN. What more could 
you ask for? Send those entries In 
today' 

Also, watch tor Ihe return of 
Nanette's Cassette Reviews (albeit 
with a different name) next issue. I 
plan to feature releases by 
Communion, Crepusole. Decibel 
Orgy, Desolation Iced, Hollerwell, 
Moth, Nihil, Ostomy, Bappho's Fist, 
and Vox Barbara, among others, 
Also up for next issue..."Weird 
Things that People Send With 
Their Demos," information about 
my new demo distribution service, 
and a visit from guest reviewer 
Greg Brown. Until than, support 
your local scene and don't hurt 
yourself playing with your cool 
industrial gear collection! 
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IN t The term "INDUSTRIAL", a 
widely used term to describe vast¬ 
ly different types of my sic, Is 
often used to describe Cuban ate. 
How would you describe your 
music to someone who has never 
heard your music before, and do 
you fool that the label "INDUSTRI¬ 
AL 1 " 1 describes your band. Do you 
approve of such labels? 

Mara HmIi I don 1 ! like any band 
that can describe It's music in a 
single term. What that usually 
means is that that band is copying 
someone else. The "industrial" 
scene Is as bad as this as any 
other - Skinny Puppy wannabes, 
242 posers and (worst of all) NIN 
soun dal Ikes* The origins of the 
scene were to create music that 
confronted and provoked rather 
than simply sought the lowest 
common denominator and that's 
why Cubanate are uncomfortable 
with any term to describe the 
music we make. Hear it for your¬ 
selves cheapskate! 

IN; What is the real relationship 
between K-HItrate and Cuban a to? 
What was the reason for their 
departure? And is there a friend¬ 
ship between the two bands since 
the split? 

MH: They left Cubanate, we didn't 
complain. If you want reasons, lis¬ 
ten to their album, but don't come 
to me for your money back. What 
can I tell you? I never saw It as 
personal, but I think they did, 

IMs Do you enjoy being the main 
focus of the band? In the live situ¬ 
ation the emphasis Is very much 
on your stage persona, how much 
of the real "Ysm" is personified In 
the "live Marc Hear? 

Mill I suppose t must like it, but 
sometimes I get jealous because 


Phil can just dodge some of the 
flak, whereas t get all the death 
threats and hate mail, 1 never have 
to act a part -1 really do feel like 
I'm on a supercharged hate 
amphetamine sometimes. But 
then I'm the other extreme as 
well. I like my own space and a 
book and a glass of wine. Actually 
make that a bottle. 

INs What do you most despise 
about the world and would you say 
your views where misanthropic? 
Are your songs anger filled and 
hate driven in your perception, or 
simply inspiring? 

MHa There's a streak of misan¬ 
thropy in me, but it's not as simple 
as that. 1 tend to place friends and 
lovers on a level above humanity 
and see everyone else as Insects 
and scum and that's the wrong 
thing to do because no one Is 
worthless when you get to know 
them: as individuals. It's crowd 
mentality I hate, 1 suppose in a 
crowd you are stripped of your 
Individuality and humanity and 
you are susceptible to anything, 
life For those unlucky enough to 
have not yet seen Cubanate live, 
how would you describe the expe¬ 
rience? 

MH: Snorting cocaine off a plea¬ 
sure Cyborg's breast whilst she 
drives a Jackhammer into your 
skull and tells you she never liked 
you really 

INt You have been through several 
live line ups, including the two 
man show Carcass dates, what Is 
the present live line up and what 
are you actually able to play live? 
MH: When we toured with Carcass 
we put ail the synttTs onto DAT, 
now there are oniy a few things 
not running live. The tine»up is: 


Yours Truly: Vox 
Phil Barry: Guitar 
Roddy Stone: Guitar 
Dave Blanch!: Keys and 
Percussion 

IN What are you impressions of 
US audiences after your visit to 
the US and are you excited about 
coming back? What is your opin¬ 
ion of the shows you played In the 
US in comparison to those In 
Europe? 

MHi I never think of audiences In 
nationalistic terms. One show Is 
always different to another. Am I 
excited? Simply wild my darlings! 
INx What was your Impression of 
touring With Ultraviolence? Did 
you enjoy the direct contrast 
between a one-man straight tech¬ 
no show and a full band, guitar 
industrial show? 

MH i t love Johnny Violent and I 
want his kittens. And If you think 
he plays "straight techno" any 
more than we play "full band gui¬ 
tar Industrial" than I refer you to 
my previous answer. 

Ufa What is the most elaborate or 
bizarre thing you'd like to incorpo¬ 
rate into your live show if given 
the opportunity? 

Mill Now that's a good question. 
What 1 eventually want to do Is 
reverse the normal audience/band 
relationship completely so that 
the crowd are surrounded by the 
fight show which points complete¬ 
ly towards them from all sides. 
The band won't even appear. We'll 
simply appear by hologram 
beamed from London. I would also 
like to have a range of Ctiba-<Drugs 
available as a brand. Plus I want 
to record alt future albums on 
decommissioned nuclear missile 
submarines. And I want to do the 
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Is a shame because they're a fuck¬ 
ing laugh but have always been a 
bit on their own planet. I like 
Leech wo man and Pitch shifter and 
a new band called Bent In tiie UK, 
of course I also work with 
Luc from 242 and he's cool 
as wall. We'd like to tour with the 
Prodigy, If they'd have as. 

KM What equipment do you use, 
both live and In the studio? What 
is your most indispensable / most 
heavlly*used piece of equipment 
that you use in creating your 
music? 

MH; ""yawn*'* ...anything to hand 
honest1^...sorry».not in the mood 
at the moment.... sorry, 
life How are Cubanate songs writ¬ 
ten * what comes first and has it 
always been this way or did it 


that's It's charm (ahem!), 
life Cubanate has been accused of 
skimping on the drum program¬ 
ming and not bothering to put 
much effort In to drum sequences 
* do these accusations effect you 
and do you think they are valid? 
Would you say that the hand has 
received much flak from anyone 
{forgetting the death threats), 
Journalists etc. and how do you 
respond to criticism? Do you feel 
the same criticism are warranted 
with the release of Barharrosa? 
Mife No. I don't really care. Our 
press Is usually brilliant except for 
the odd old school Industrial 
purist. In any case they wouldn't 
know a good rhythm If you 
removed the program disk and 
stuck ft up their arse. What that 


first gig to be broadcast from the 
moons of Jupiter, Apart from that 
- I believe In the raw live rock 
ethic (Not). 

life Who are your friends In the 
Industry? And who do you enjoy 
seeing live? What band would you 
most like to tour with? 

Mill Welt Frontline are alt realty 
excellent Geezers and wo always 
havo a superb time with them, and 
weVe put on some great shows 
together so definitely FLA. Johnny 
Violent of course. I've lost touch 
with the Sheep (On Drugs) which 


start out differently In the early 
years? 

Mite Almost always music first but 
f usually have various floating 
ideas going around In my head 
which I try out In different combi¬ 
nations. A lot of the stuff is writ¬ 
ten in the studio where ft all hap¬ 
pens at the same time. In the 
early days It seemed easier, but 
then again on '’Anti Matter" we 
thought we were making demo's, 
to perhaps we didn't care so 
much. We certainly didn’t know 
what we were doing, I like to think 












crowd s« 0 iti to forgot Is that 
Cubanate got reviewed - good or 
bad - because we're going outside 
the little musical ghetto which 
they've built tor themselves and 
that’s why no one Is Interested in 
them. Of course sometimes taking 
risks means you're slagged (e.g. 
Carcass tour, Bruce Dickenson 
Interview etc*), but I've relished 
every second of that. In any case 
where are the other "Industrial" 
(their words) acts that get new 
band of the year and single of the 
week In Melody Maker, Kerrang 
(twice), Metal Hammer etc* etc. 
Jealousy Is a powerful emotion, 
life Most "Industrial" bands are 
heavily Into 1 spoken word samples 
but you have not done so to date - 
was this a conscious decision? 
MHi Yes* It's boring and clicked, 
life Is PHI! Barry currently Involved 
with any side project with either 
yourself or others, or Is he happy 
to channel his energies Into the 
one group? 

MHr So will he. 

life Do you plan to do any remixes 
of other bands or plan to try your 
hand at producing other artists In 
the near future? 

MHi I've heard weYe going to do a 
Laibach remix, but I don't know 
which song. I*ve offered to do 
some Gary Human remixes* And of 
course I'm producing and playing 
with Jean Luc DeMeyer. 
life Would you ever want to be 
approached to do the soundtrack 
to a film? And Lf so what kind of 
film? 

■Ms Yes, I've been offered stuff, 
but so far nothing has been final¬ 
ized and it takes time to do. I'm 
really busy at the moment, 
life What is the logic behind the 
Cubanate CD singles - meaning 
why do they never (with the 
exception of the one extra mix on 
Joy) contain any new / exclusive 
mixes or songs - all tracks can be 
found on the lull Lengths? 

MH11 refer your question to Noise 


it's own right in the states). We 
had to struggle to get any control 
at alt in the early days, 
life Which lyrics are you most 
proud of? Do you have a cache of 
Lyrics and Ideas which you puli out 
when necessary or are they to 
some extant Improvised? 

MHz I like "Angeldust" tor personal 
reasons and "Oxyacetalyne". I do 
write Ideas down, but they almost 
always have to be re-written in the 
studio. What sounds good In your 
head Isn't always what sounds 
good when you actually do It* 
life You have mentioned previously 
that you feel unable to list your 
musical Influences tor fear of your 
music being prejudged, what 
other Influences such as art, liter¬ 
ature and cultural references 
Inspire you? 

1 find this so difficult because 
It’s the strangest variety of things. 
I Like to read and listen to every¬ 
thing including complete trash. I 
find that Inspiration tor an Idea 
can come as easily from a Jackie 
Collins sex Yi shopping block¬ 
buster as from Nietzsche* 

IMf What Is your opinion of the way 
in which your band Is treated In 
your home country? The Sheep 
have spilt to the US due to the 
ignorance and narrow minded ness 
of our (European) press, do you 
think It matters that you are now 
Ignored and do you feel that your 
music spreads through word of 
mouth? You always seem to get a 
good turnout at your showsl Do 
you also think you sound 
British?...what’s your views on the 
anal gazing Brit Pop explosion? 
MHi A strange contradiction and 
one worth dwelling on because In 
one sense we Ye far from 
"ignored" and nor are the Sheep 
(see MM and NME reviews pas* 
sfm). In fact considering the kind 
of music we plaft we probably 
have a higher profile than anyone 
else In the UK, but relative to any 
number of wanky little Indie bands 


our say- 

life We have heard many reasons 
for the two different versions of 
AntlMatter - could you clear up the 
confusion and set the record 
straight as to why they are differ¬ 
ent and some tracks were 
removed? Have you In the past 
been restricted by your record 
label with respect to artwork and 
trackl I stings, are you now In com¬ 
plete control of your finished prod¬ 
uct? 

MHi OK here's the truth. The label 
were originally meant to release 
"AntiMatter" In the US in January 
'34 (only three months after the 
UK), but due to certain people at 
Noise the release was held up for 
over a year, so that It was 
released In America almost simul¬ 
taneously with the European 
release of the second album 
"Cyberia". Thus we were an album 
and an EP behind in the states and 
by that stage there were loads of 
imports In the shops In America* 
So we decided to offer the US mar¬ 
ket a souped up "AntiMatter" with 
all the stuff from the "Metal EP" 
put on as well. Otherwise It would 
have been a rip off because any¬ 
one that wanted "Metal" In the US 
would have had to buy It on Import 
(the label refused to release It In 



playing derivative crap 
with twelve people com¬ 
ing to their gigs, then 
we're no one. Why Is 
this? a) Because we 
can 1 ! he easily catego¬ 
rized so that journalists 
don't know how to 
describe It. b) When they 
do It’s called "industrial" 
which is regarded as the 
nadir of coolness In the 
UK music press (whether 
they've heard It or not), 
c) We don't give a flying 
fuck. In fact V think it's 
quite funny. We despise 
them ail and wouldn't 
mind if we had to live In 
Chicago or Berlin or for 
that matter Ulan Bator. 
What do I think of 
Britpop? The final tri¬ 
umph of the normal over 
the exceptional. 

IKS You seemed to have 
taken offense to Mltzer 
Ebb comparisons in many 
earlier Interviews. Do 
you think you've lost 
some of the Nltzer Ebb 
comparisons at this point 
and can you give a rea¬ 
son why those compar¬ 
isons bothered you so 
much? 

RflHl Culltl I think I was on 
a bit of an Ebb tip at one 
point and I suppose i was 
"in denial* as my shrink 
would tell you. I think 
they did a great things 
and although the last 
album was a shame, K 
hope they get It together 
and I'd like to work with 
them of they ever do. 1'vo 
got all their drum sam¬ 
ples anyway] Hal 
IN; Why did you feel the 
need to use distortion on 
some of the new tracks? 
You have a very forceful 
voice as It Is! Was it just 
to avoid stagnation and 
to try a different 
approach? Do you think 
you will continue to use 
If? 

MU No ( don't I was Just 
bored. 

Ms is there a main Influ¬ 
ence for the lyrics on 
"Barbarossa" and do you 
feel that they are some¬ 
what more mature than 
previews Cuban ate mate¬ 
rial? 

Itlii My main thoughts 
were about relationships 


and power and it's uses 
and abuses. As ever. You 
judge about the "maturi¬ 
ty". 

IN* How do you feel about 
your previous records? 
HH= There's nothing I'm 
embarrassed; about at 
all. Of course I wouldn't 
do them the same way 
now, but that's why I find 
them interesting. 

Anyway, they are the 
truth as I saw It then and 
so even if they sound 
awkward now 1 don't 
care. 

IN: Is there a Cubanate 
fan club? If so do you 
have any Interest in It? 
MHa Yes. It's C/Q Cyber- 
Tec, and yes 1 have a 
huge Interest, but I don't 
put as much time Into it 
as I should. I'll try to do 
betterl 

CUBANATEFan 
Club 

PO Box 108, 
South District 
Office, 
Manchester, 

M20 OAU, 
England. 

IN: How do you spend an 
Ideal evening? 

MH i One of two 
extremes. As long as it's 
extreme. 

IHe In what direction do 
you see the band headed, 
what are your plans for 
the future7 

MH: | have absolutely no 
idea. We are looking for a 
new record deal and so i 
want to tie all of that up 
first. All I can say Is that 
we'll keep trying to move 
things on and never just 
knuckle down and 
become just like every¬ 
one else. I thank every¬ 
one who has given us 
support, because it's dif¬ 
ficult doing what we do f 
So it must be kind of dif¬ 
ficult being Into it! 

BIS outro - If YOU Didn't 
Already Know, 

Cubanate's Latest Disc 
"Barbarrosa" is Out Now 
On Dynamical Noise 

Records. The 

Ashtrayhead Side Project 
is Due To Be Released 
Within The Next Month 
On Cyber-Tec Records . 


"Any Questions? are into death, doom, flesh on fire, 
and horror. Creative contributors to the industrial 
culture so check l em out.* 

-Industrial Nation 

+t Any Questions? is one of the few remaining 
American ants still producing 100% electronics 
and nothing else!* 

-Side-Line Elektrozine 
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DEATH 



Compact Disc $10.00 * Logo T-Shirt $15.00 



Floating Fish Studios 
Mail Order Catalog 1996 

NEW 
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Death 
1996 

CD; lip 
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Floating Fish Studios 
Bird of Prey 
1996 

CD-ROM: $29,95 

BACK CATALOG 

Any Questions? 

• Experiments in Degradation, 1.993, VHS Video: $10.00 

• Frey For Death. 3 992. Cassette: $5,00 

• Daftness (Instrumental). 1992. Cassette: $5.00 

• Don't Ask, 1993, Cassette: $5.00 

• illegitimate Release. 1990. Cassette: $5.00 

*20 Megaton Surface Burst Live, 1990. VHS Video: $15,00 

Make Checks payable to: Matthew R Nnrcross 
Floating Fssh Studios 

160 Sunrise Lane * Pottstgwn PA 1946ft5020 USA 
Voice: 00,1,610.326.2664 or 00,1.610.970.1415 
Fish Net BBS: 00.1.610.326.0231 
E-mail: m.rinrcross@genie.com or m.mcconnefl9@genie.com 
http: //www. nbtw.com/FI oati ngFis h/ 
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Any Questions? 
Electro-Terrorism 
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Listening to his fans, it's hardly a 
wonder “fucking” isn’t his middle name, 

Lenny FUCKING Dee. 

Sounds better to me- More 
emphasis. More of a sense of real passion 
a no respect for the man and what he's 
doing. 

What’s that? Haven’t heard of 


in a distorted, twisted trance that doesn't 
depend on adrenaline the way Industrial 


him? 


now. 


Fuck you. 

No, don’t even try and talk to me 


Man, You suck. What the fucks 
wrong with you? Where the fuck have you 
been? 

Lenny Dee is the architect of 
American Gabber and Hardcore. He's the 
founder of industrial Strength Records, 
which since 1992 has been the lighter 
underneath the 
bare ess of 
techno scene. 

Along with like- 
minded Dutch 


Indeed, Monsieur Dee listed a 
host of gutlar-oriented bands, including 
Rage Against the Machine, as music he 
listens to when he isn't making or spinning 
techno. Yet the two forms of music could¬ 
n’t be more different when it comes to mar¬ 
keting. Most people outside of the techno 
scene haven't heard of industrial Strength 
Records, Yet few can seem to escape the 
endless stream of exposure to Rage or 
NIN. When you think of NIN or Rage, you 
can picture the band or the band's album 
cover in their head. With techno, you can't 
really do that 

Until recently, almost .all of 
Industrial Strength's releases have been 
white label IT vinyl only. No albums, no 
cute programmers on the sleeves for you 
to worship. White jacket, white label-mini¬ 
malist pack¬ 
aging. While 
not offering 
any pictures 
of pouty gui- 



labels, Lenny Dee introduced the idea that 
the shit coming out now is simply way too 
fucking slow and wimpy. The 15 discogra¬ 
phy reads Fike a literal- who's-who in tech¬ 
no that’s worth a shit., the Mover, Ritchie 
Hawtin, Laura Grabb, and others. 

I.S. Records have also made 
headway by blowing the fuck out of having 
a politically correct dance floor. Your aver¬ 
age Industrial Strength Records track says 
“fuck" more than a whole season of Def 
Comedy Jam. it's pretty easy to get offend¬ 
ed or to get the wrong idea about these 
guys, but Lenny stated quite clearly, “We 
have nothing against any color, religion, or 
anything like that. There are no skinheads 
or Nazis on our labels. The idea behind 
Industrial Strength is to give a release of 
aggression, and sometimes that gets mis¬ 
understood," 

By comparison. Industrial 
Strength Records made the ‘Rainbow 
inside Your Mind" pop techno drivel 
pumped out by other la bets in 1992 sound 
as lame as the shit those songs were sam¬ 
pling, IS Records characterized them¬ 
selves by distorting the TR 909 kick until EE 
sounded like an explosion. They quantized 
it to make it sound like Beirut at night and 
repeated It fast enough to make your 
speakers explode if you aren't careful. 

And explode is a good way to 
describe Lenny's current activities. Apart 
from IS Records, he has 1ST Records, 
which could stand for ‘Industrial Strength 
Trance," but doesn't realEy, 1ST specializes 


Strength does,, but weaves a dark web of 
electronic sound that is actually dance- 
able. Lenny also is founder and owner of 
Industrial Ruffbeat Records, a label with a 
more European sound, according to 
Lenny, with content less nasty then good 
old Industrial Strength. Add onto that 
Lenny’s latest project. Bastard Loud, and 
his number of record labels alone hits a 
dizzying four. So apart from running FOUR 
businesses, Lenny DJs ail over the planet, 
makes techno from scratch, and has time 
to talk to annoying people like me. 

In techno clubs in J 92, IS songs 
usually packed the floor, but now DJs 
seem scared to say the label's name. I 
asked Lenny Dee, what's changed-the 
club scene or IS Records? 

"Well, it’s like this. E put out a 
record not because I think ifs going to sell, 
but because of how I think it's going to 
influence the scene," Lenny espoused to 
me in a recent phone interview, “Some of 
the records we put out are for-1 hate this 
word-experimental purposes." 

Lenny, you hate the word experi¬ 
mental? Isn't that what IS Records is all 
about? Pushing the limits of dance music? 

“OK, the word experimental is 
becoming a cliche. It’s just a pretentious 
adjective to caH yourself. It's all music to 
me, If you can't get into it, fine, The sounds 
on our records have a harder edge. 
Y'know, I'm a hard-edged, long-haired guy 
I dig St. i give everything a listen. I'm not 
just some dance guy.” 


tar players does make the music stand 
out, the lack of images is a promoter's 
nightmare. 

“Techno has been faceless,” 
Lenny admitted, “and we're trying to put 
images with some of our artists. We're 
experimenting with that now. We don't 
really do much press for our acts. We're 
more concerned wilfr getting these records 
out and making sure that everyone who 
had something to do with those records 
gets paid." 

Take Trent Reznor of Nine Inch 
Nails," Lenny asked of me, “In the studio, 
all of the music is probably just Trent, with 
maybe one or two guitarists or something. 
Techno is made pretty much the same 
way, but where Nlhi has the advantage is 
in the persona of Trent Some women look 
at his looks, think he's cute, and get curi¬ 
ous. Some guys look at the t-shirts and the 
graphics and think it looks cool, like some¬ 
thing they want to check out. We'd like to 
have the image on the jackets of our 
records fit the product. To the best of our 
financial ability, anyway." 

For the first time this year IS 
Records dove into the CD medium, with the 
double CD compilation "Industrial Fucking 
Strength," spanning four years of the 
label's hard-edged techno. Full-length 
CDs are due this year from Delta-Nine and 
D.O.A. on the IS label. Like the compila¬ 
tion, all will be distributed by well-known 
metal label Earache. 

“We're stall going to remain 
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underground? Lenny reassured 
me, “We still put out records in 
generic sleeves, that won't 
change." 

Something that pleases 
Industrial Strength artists 
Nasenblutert, who declined the 
offer of having anything released 
on any CD marketed by Earache 
Records in the name of "staying 
underground;'' an idea Lenny had 
some fun with. 

"The next Nasenbluten 
record wilt come in a paper bag. 

That’s it. No cardboard jacket, 
just a brown paper bag. That’s 
how underground they are. In 
fact, I told them that their next 
single is so underground that we 
can't even put it out." 

If you ask me, Lenny 
might not be perfectly happy with 
going to CD format. After all, the 
guy has been DJing for 13 years 
all over the world, and when you 
DJ that long, you’re bound to 
have a love affair with vinyl. In a 
way, it's admitting that not every¬ 
one in the U.$. is a DJ, and that 
some people need to see thel 
people behind the music. 

And, interestingly 
enough, at one point Lenny said, 

“One of the problems with this 
music now is that too many 
oung DJs are getting into it? 

' ot? Isn't that good for the music 
to have fresh, young blood spinning this 
stuff? 

"Well, a lot of these younger DJs 
don’t pay the crowd its due. As a DJ, I 
know when 1 should be hard and when I 
shouldn't be. Some of these young guys 
spin really hard and fast for an hour 
straight. It Is hard to listen to music that 
fast for that long, and even harder to 
dance to music that fast for more than an 
hour? 

“Some people hear me spin and 
say shit like, 'Man, Lenny D@e wasn’t that 
hard, he played some slow stuff? There’s a 
lot of that hip hop attitude out there with 
boasting at shit. I don't really care what 
some people say though. Consistently, I 
see girls out on the floor reacting to my 
sets in the same way as the boys-and 
that's how I know I've nit a happy medium, 
and have given the crowd what they paid 
for? 

Lenny FUCKING Dee. His label is 
Industrial FUCKING Strength. Go out and 
FUCKING buy some of his shit. Look out 
for Delta FUCKING Nine’s full length CD 
and D.O.As FUCKING new full CD by 
December. 

For those of you wondering, what 
the fuck Is some techno DJ doing in the 
most holies! of holy magazines in the 
Industrial" scene, let me explain why the 
scene needs to pay attention to Lenny 
Dee. 

One time I wrote that mediocre 
bands are killing industrial. That's only par¬ 
tially true. What's encouraging these 
bands to be mediocre, is the ever-elusive 
gieam of your greenback, IE’s your cash, 
and the hopes that you’ll foolishly part with 




Eng cover music of the 90s. I 
point the blame at DJs who 
play only what people know. 
You all know You Shriek’s ver¬ 
sion of “Bela Lugosi’s Dead" 
that was on both the first 
Industrial Nation CD compila¬ 
tion, and my own compilation 
Oxygen Denial. Now, how 
many of you little Marilyn 
Manson fudkheads can NAME 
an original song that You 
Shriek has done? Very few of 
you. How many DJs played 
the current flavor of the month, 
Battery, before their 
Bubble Goth cover hit of 
Coolio's Gangsta’s Paradise? 
Evan fewer. 

This current trend is bar¬ 
ing a disturbing resemblance 
to disco in the late seventies. 
Remember how innovatcvely 
bankrupt that style of music 
was? Weil, towards disco’s 
decline, some artist got the 
idea that they should convert 
Beethoven’s music to disco, 
thus giving everyone a hook 
they could recognize. It let the 
suburban professionals say, 
“Hey, 1 know this tune? and let 
them feel SAFE dancing. 
That’s what industrial dance 
covers are doing today. 
Making frat-boys and yuppies 
feel safe.. Fuck that shit. 

When was the last time you really 
heard an “industrial" DJ take a 
chance? Really, honestly, the last time a 
DJ, in a club, with the floor packed, said, 
“Here’s something totally new and differ¬ 
ent that no one else knows about. Fuck 
them if they don’t dance? 

I say, fuck industrial clubs. They 
aren't interesting anymore. Even here in 
Chicago, the once home to several god¬ 
head industrial acts, everything seems to 
http://W1irwjnteracEiVB.net/ isr/ be going goth. Perhaps because industri¬ 
al music has become a parody of itself. 

it, is what's leading these bands into medi¬ 
ocrity. And the sad thing is, it’s working. 

Who's killing industrial? We all are, And 
mediocre DJs and bands are doing it in our 
name. 

Under the convenient excuse of 
keeping ciub-owners or club-goers happy 
little alcoholics, dubs are erecting the 
tombstone to industrial dance. It's the pur¬ 
suit of your money that encourages these 
bands to accept the limits of dance music 
instead of break them. Lame DJs are the 
ones encouraging bands to make 50,000 
industrial cover songs, 

it's a sad state of die scene when 
the easiest, most sure way to get your 
band's music played in a club is to do a 
guitar-industrial cover version of Tainted 
Ldve, I Want Candy, or some other 60's 
hit. Then some DJ who thinks he thought 
of it first will do an entire set of 8Q's music 
done by bands like BiGod 20, Death line 
International and Infoimatik. 

Congratulations. In the pursuit to get your 
band played, you've crossed over into frat- 
boy land. 

Industrial music is swiftly becom- 


Lenny Dee 

Industrial Strength Records 
101 Bay 28id Street 
Brooklyn, NY 11214 
TeL (718) 946-3898 
Tel- (718)946-3914 


Content in its 120-130 BPM tempos, it lazi¬ 
ly trudges along saying how extreme and 
dangerous it is, when ft is in fact a rigid, 
static medium, refusing to evolve. 

Look, "you* control what DJs play. 
To save industrial dance, *you* demand 
better, and you'll get iL Don’t be content in 
your safe club... go to a fucking rave, listen 
to some shit that's twice as fast as what 
□u normally listen to and think about it. 
luy some shit on Industrial Strength 
Records and think about what industrial 
dance can learn from it. 

Mediocrity is killing industrial, and 
you're not helping much either. Demand 
more from your DJs. Demand more from 
your bands. 

ItviiWt 

Don’t know where to start in 
checking out Lenny Dee’s empire? 
Knowing how much IN loves reviews, here 
are some reviews of the latest shit to come 
out of Industrial Strength and its sut> 
s id lanes. 






Remember, Industrial Strength Records vinyl stuff can be very- 
hard to find, A lot of dance places are too fucking scared to stock 
this shit. But, keep trying and digging, and. at worst, you can write 
to them. 

Various Artists - Industrial Fucking Strength (Industrial 
Strength) - An excellent double CD compilation spanning 4-5 
years of LS." glory. From Mover's early noise-trance outfit 
“Mescaiinium" to the backbreaking NY hardcore style of D.Q A 
this is an excellent taste of what the label and the scene have to 
offer you. The second CD plays the music in the form it was 
intended, in a mix. Two DJs offer their take on the scene in gen¬ 
eral. This is an excellent starting point, 

Mechanism - Spirit in Descent (1ST) On Lenny s more "experi¬ 
mental'' 1ST label is this vaguely trance-y outfit. Only vaguely 
though, Unless the label was a misprint and it's only 33RPM, this 
is some FAST fucking trance. It’s also really dark-not drudging in 
the dark bumping into things like too much trance today, but a 
serious Trn-naRed-locke-[Etn-the-closet-andtoaddy , 5-kicking-the- 
door-down" type of dark groove. Mechanism to some interesting 
things with kicks,., at times breaking them out of their 4/4 cage, 
and’ others repeating them without mercy. Thinking man's hard¬ 
core. 

Zenith * Flowers of Intelligence (1ST) Again, techno that isn't 
necessarily intended for dance floor use. Zenith chose to distort 
the sound of their own synth$ on a few tracks, instead of the kick. 
The last track ignores the kick completely, going forward in an 
experimental ambiance of choral samples and electric guitar that 
still thinks like techno? Or does it? There are a lot of really bright 
synth pop influenced lines that are orchestrated very well on this 
single. Fucking great 

Wavelan Vs. Disenflgrator (1ST) More traditional stuff here. This 
reminds me of vintage hard-edged Cybersonik but more bouncy 
and less wild. A cheesy sample asks you to 'Rasse Your Power." 
But, beyond the cheese, there are some interesting patterns 
going on here. But, fuck, buy Zenith and Mechanism for that, 

DJ Psykopunk - My Religion (Ruff Beat) Have you ever thought 
Gangsta Rap was just too fucking slow? 3 mean, how can you 
give the impression of the adrenaline Involved in a drive-by shoot¬ 
ing when you're rapping at 60 BPM? Try jacking the beat up to 
three times that you come close, Psykopunk is Gangsta techno, 
no two ways about it. Scratching, rapping. ICE-T samples, yup, 
no way to get around the content. Gangsta techno. Musically its 
pretty typical though. Standard 909 kicks, standard house-ish 
chord patterns. Eh. 

Nasenhluten - The Brick Sbithouse (Industrial Strength) If 
you want a clue as to what the fuck this shit is about, pick this 
. record up - it covers all the bases, Starts out with a vaguely ambi¬ 
ent first track sampling Chuck D, moves onto something, dare I 
say it? Almost jungle or breakbeat. Flip the record over and Ku 
Klux Kunts blasts out your speakers. The shit was so fast I could 
barely clock it. My guess is 250 BPM at least- This shit is crazy. 
Ridiculously fast. A .ot of really interesting stuff going on with the 
beats that fast too.,, some drums that sound like slapping flesh or 
rolls of tape. Nasenbluten dive headfirst into the final frontier of 
music - SPEED. 

D.OA If you like dark music a la Skinny Puppy with sick samples 
from twisted movies, D.Q.A. has got your back. Unafraid to use 
metal-style guitar, D,0,A. add the guitar as a sample, not as an 
attempt to crossover, but instead to add some sonic terror My 
fave tracks"NYC Speedcore*-which is exactly fucking that. I'm 
psyched for the new CD. 

Lenny Dee & DJ Gizmo - Motherfucking Drum Machine 
(Ruffbeat) Man. After all I've praised Lenny in this article L do 
have to say this record is the worst of the bunch. Really repetitive. 
Saying “Fuck* on every fourth beat is getting old, guys. This 
record is pretty happy, and fils the gabber formula a little too well 
for my tastes. I'd still dance to it, though, if l heard it somewhere. 


BE 



the new album from the godfatbe 
ot guitar-driven industrial music... 
songs ot love and hale 
out now! 







1543 N. KINGSBURY; 
CHICAGO IL. 
312-413-7000 
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Being on the label side of the fence, i am constantly inundated with misperceptions on 
how the industry works in relation to what a label should do for a band and vice versa. In order 
to instill some expectations and to remove others, I have drafted an outline for dealing with 

Independent 


e ¥ chase 


labels. Even 
though the sub¬ 
ject matter is 
dryer than sex 
with E,T. during 
the raccoon 
scene, I think 
there might be 
some tid&tts of 
wisdom scat¬ 
tered through¬ 
out 


LABELS AND ARTISTS: 


HOW MAY WE SCREW YOU? 


1. THE ADVANCE 

The most popular question, other than 
''didn't you get my call?," is "how much erf an 
advance can I get? 1 ' An advance, for all of 
you bog-residing urchins, Is a re coup able 
amount of money given to a band prior to 
releasing their music, 'Recoupable 1 means 
the band doesn’t make any royalties until the 
advance i$ paid off, The intent of the 
advance is to help pay for studlo/necording 
co$ts, although the band is free to Invest in 
anything they want, such as copies of the 
director’s cut of Star Wars with Luke beating 
off to the holographic image of Princess 
La la. 

If you mb elbows,, or any other body 
parts, with bands who have been on major 
labels, then you have no doubt heard about 
the bags of toot they were given. You’ve 
probably also heard about how they were 
dropped from their labels because the label 
didn't come anywhere near recouping their 
Investment. Unlike the cash-waving majors, 
most Independent labels will not give large 
advances. It's not that they don't have the 
money - well, sometimes it Js - but more like¬ 
ly because a label can only give out money 
has ad on the amount of units their distribu¬ 
tors can move. Translated: if a label can only 
ship a couple thousand CD's through their 
distribution channels - regardless of how 
great and commercially viable the disc Is - 
they can only offer an advance that matches 
their shipments. 

If a label doesn't offer an advance, is it 
a bad label? Definitely not. An advance is 
essentially a loan, so you are Just as well off 
If you pass on It and then take your .royalties 
as sales soar. However. if your band is 
ahead of its time (Le. you suck shit), ask for 
an advance because It will be much more 
than the royalties made off the few dozen 
discs you sell. No, you won't get it, 

2. OPTIONS. 

An ’option 1 refers to a label's right to 
have first dibs or refusal on your second 
release, as opposed to a free subscription to 


the cyber-hashing publication of the same 
name. Two options means that the label has 
rights cm your second and third releases. If I 
need to explain what three options means, I 
suggest you seif-re lease your crappy bat- 
fucker music because the industry as far too 
complex for you to grasp. 

It is in the best interest for a label to 
have at least a two-option clause with every 
band they release because Ft is usually the 
second album that boosts the sales of the 
first one and consequently helps subsidize 
the label. If a label Isn’t offering an advance 
on your first album, yet they want to acquire 
some options, the label should stipulate a 
future advance In the contract. This advance 
will be given for the following albums If the 
label decides to release them. If a label cant 
offer a little bit of money for a second release 
that you're contractually obligated to give 
them, then why would you went to keep 
releasing your music on this cheapo label? 
However, if you have your own home studio 
and money is not a variable In producing 
quality music, then an advance might not he 
necessary. As you can imagine, there are a 
lot of exceptions to the rules. Just don't be 
played Bfa a poop-butt (to quote Ice Cubs). 

3. ROYALTIES, 

Most contracts have a royalty rate that 
comes out to between SI .00 and $1.50 per 
CD, That means for every full-length CO 
sold, you should be getting paid a small per¬ 
centage. If you didn't get an advance, expect 
your royalties around six months after your 
release hits the market. There is NO reason 
why a band shouldn't get paid royalties 
unless their labels share my penchant for 
Third World brothel districts, but hey, you 
understand. 

A common delay in paying bands is the 
perpetual wait for returns. When a new 
release comes out, the product Is shipped to 
distributors and Is then relayed to stores. 
Most products are returnable goods, so, the¬ 
oretically, every CD sent out might actually 
be returned by the distri butor at the end of 


the year. This makes it difficult to pay a band 
on the amount of units sold: because some 
might be sitting in warehouses, However, if a 
distributor keeps reordering the CD, then It is 
definitely selling, in addition to the fact that 
royalties are usually paid on a period basis 
regardless of how many might be returned. 
If a label can afford to put out new releases, 
they can afford, to pay the money they owe 
bands for older releases. You ean track your 
sales through your statements, 

4. STATEMENTS. 

A "statement 1 is not when your label 
leaves a message on your machine that 
goesi 'Your CD Is doing okay...when can you 
get me the masters for your next one?" Most 
contracts stipulate when the band will 
receive their statements detailing how many 
units, i.e. CDs, tapes, eftc„ have been sold. 
Sometimes statements come a little late, 
and sometimes they don't come at all, but If 
you request one when rfs due. the label 
should deliver it. It's in the best Interest of 
labels to keep statements out of their bands' 
hands because it lets the bands know how 
much money they're owed, or conversely 
how bad the band's sales are (which is often 
embarrassing In this genre), If your label 
says they didn't sell many copies of your 
release, you still deserve a statement, or at 
least a verbal update. If a label continues to 
release new material by your band - assum¬ 
ing you didn't grovel for one more shot - then 
they are obviously selling enough copies of 
your previous releases to make ft worth their 
while. 

5, THE POOR COMPANY MYTH. 

The way the industry works Is that 
labels tend to take advantage of new bands 
who are eager to have their material. 
released. These naive artists are like illegal 
aliens who have to take jobs that defy labor 
laws, or when I had this trunkload of Tibetan. 
chil£fren.smuggle...uh, actually, the first anal¬ 
ogy should suffice. Bands have to under¬ 
stand that if a label is releasing their music. 







then the label Is making money. Of course, 
if a band's sales and promotional campaign 
doesn't cut a profit after recouping the 
advance, then don't expect a big fat check. 
Instead, you should apologize to your label 
and to the rest of the consumer audience for 
unleashing such god awful material on the 
market. You know who you are, and your 
name isn't Ministry. 

It is not a band's dirty to sacrifice their 
royalties so a label can reinvest it in new 
signings. If a label refuses to pay your roy¬ 
alties and you don't want to take the legal 
route, ask to be paid in product, and make 
sure that you get these CD's at wholesale 
rate! Keep In mind that there's a difference 
between a label that can! afford to pay for 
tour support and one that cant cover royal¬ 
ties. if your label Is overextending them¬ 
selves financially with other projects and 
general promotion, you oah cut them some 
slack for being a little lethargic in the pay¬ 
ment department, but if a debt exceeds a 
year, then you've got to speak softly and 
carry a big crowbar 

6 + LAWYERS. 

If you can't get a label to fulfill their con¬ 
tractual obligations after several civilized 
discussions regarding the information you 
need, then it is time to seek legal refuge. 
Keep In mind that a lawyer is not the answer 
to all problems. In fact, this costly golem is 
the last thing a band should resort to. The 
first thing Is to approach the label with your 
issues end see if it can be resolved, but if it 
can't be worked out in a benevolent fashion, 
then it's time to get legal. Finding a trivial 
breach of contract and then trying to use it 
as leverage to escape a contract is a 
wanker strategy, because not every label 
can fulfill their legal obligations in a swift 
manner. However, if you remind the label of 
what you need and they persist with brush¬ 
ing you off, then it might be time to bring in 
the legal brigade. The bottom line is corn- 
muni cation and trust l cant always get a 
chock out on time, but I always keep the 
bands abreast of when they can expect it 
(“What do you mean you didn't got the 
check?! it was in a box filled with Amy Yip 
videos, some chilled Girl Scout Thin Mints, 
and soma blank high bias cassettes,! guess 
we'It have to wait a couple months to see if 
ft turns up.") 

7* SECRETS. 

Labels don't like to volunteer too much 
insider information to their bands because it 
lets the bands know how connected or dis¬ 
connected the label Is to the industry. 'You 
only serviced cur CD to Sassy?I" However, 
if a band requests things such as 3 list of 
distributors your label works with or the 
magazines and radio stations that were ser¬ 
viced, there's no reason why a label should 
deny these databases. The label doesn't 
have to give you phone numbers or 
addresses, but they should provide you with 
the names you require. Believe ft or not it’s 
okay tor a band to ask questions regarding 
their release, such as which distributor 
moves the most units and how many units 
are moved overseas. If a label pleads igno¬ 
rance then they're full of shit This is their 
business, so you know damn well that they 
have all of this in their computer. Any label 
that doesn't know how many of a particular 
band's CD's have been shipped Is either 
lying or is too stupid to be in charge of a 
label. 



0, THE BAND'S 

RESPONSIBILITIES. 

If a band Is given a due date and they 
agree on it, then it is their obligation to fallow 
through and meet that deadline. The only 
thing worse than a flaky band is finding a 
tape worm in your onion rings. If a band 
agrees to mail over a tape or art that's need¬ 
ed, this should be done in an efficient man¬ 
ner Labels often have important due dales, 
so it is vital that bands respect this fact. CDs 
are not manufactured overnight and most art 
has flaws that need to be corrected, from 
missing fonts to faulty templates, so dorrt 
assume that rf you get toe requested materi¬ 
als In at the last minute that everything is 
going to work out perfectly. Artwork is also 
vital for ads which are often submitted 
months in advance of the publication's 
streetdate. Releasing a CD at the last minute 
is like feeling up senior citizens- the wrinkles 
disrupt everything...urn. er, or so I hear.. 

9. COMMUNICATION AND EXPEC¬ 
TATIONS 

Bands and labels should always meat 
before a contract is signed and discuss 
exactly what the label can do for the band 
and what the band is going to do tor the 
label.. For example, I always tell the bands 
on our label that I'm going to exploit theirtal- 
ent, fuck with their art. leer at their girlfriends, 
and sneak my name into their album credits, 
Some of the questions regarding a 
label's promotional campaign should entail 
the following: 

* How much is going to be spent on adver¬ 
tising? What; key publications should the 
band expect ads to be placed in? 

* How many publica¬ 
tions will be serviced 
with the release? 

* How many radio sta¬ 
tions will be serviced? 

Will there be a college 
AND commercial radio 
mailing? Will there be a 
CD single pressed for 
commercial radio? 

* How many club DJs 
will be serviced? Will 
any record pools be 
serviced? Will there be 
a dub single? 

* Does the label 
employ anyone to pro¬ 
mote the release to 
these markets? Will 
any independent pro¬ 
moters be hired? 

A few other 
points incfuds: 

* How many CDs will 
the band be entitled to? 

How much will it cost to 
buy copies off the 
label? 

* When can the band 
expect a sales state¬ 
ment? 

* Are side projects 
allowed? 

* Can the band expect 
any tour support? {A 
band also needs to let 
the label know whether 
or not they plan on tour¬ 
ing. and if so, whether 
or not they can tour 


without financial tour support. If a band won't 
get in their van unless their label gives them 
money, a label needs to know this in 
advance. This way they can talk shit about 
the group's rock star mentality and their 
inability to starve for the good of the label 
and then discuss what they can or cannot 
offer the band.) 

10, WILL OTHER LABELS AGREE 

WITH THIS COLUMN? 

3 have no idea. I am friends with plenty 
of the other folks in the cyber industry and 
most of them are good people, but I have 
never been in a band signed to any of these 
labels. My final word is: Don't expect major 
label treatment from an independent label, 
but don't stand tor artist mistreatment from 
either of them. 

11. A FOOTNOTE-LIKE THINGY. 

Although this column dealt with a lot of 
label qualities for bands to consider, not 
every label can be a hundred percent 
accommodating. CD singles, for example, 
are a luxury that most independent labels 
don't invest in. However, a passionate label 
with a small budget can be just as efficient 
as a big label who perceives their artists as 
products, or is constantly releasing so much 
material that their promotion department 
isn't able to invest quality time in every 
release. The key things to look for in a label 
are a sincere belief in your music and an 
honest summation of how they plan on pro¬ 
moting your release. Of course, the quantity 
Of hookers and dope are also comparable 
deciding factors. 
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Pat McCarthy, 4812 W. 15th St.. 
Cicero, IL &D&04. E-mall tor- 
n3ant241@ao[.ccm. Yes, you've 
seen me here before: Same place, 
same situation, different time. 1 am a 
25 year old heterosexual male seek¬ 
ing riuGtheads and other deviants in 
the Chicago/S.E. Wrsconsin/N.W. 
Indiana area, My interests change 
over time, but presently include 
Skinny Puppy, Einsturzende 
Neubauten, Cocteau Twins, 
Severed Heads, Coil, Wire, 
Controlled Bleeding,, Click Click, 
Qepeche Mode, Gracious Shades, 
Terry Gilliam movies, H.R. Giger, 
Ralph Steadman, Aliens, Akira, 
demented animation, performance 
art, computers, electronics. WWIi 
airplanes, intellectual conversations, 
and zillions of oldar things. Please 
write, and beware Of Worm-eaten 
coffee! 

Shane Mansell, #577937: 3001 So. 
Emily Dr., Beeviile, TX 76102. 
About mysslf : I'm S'S" ; ISO lb; 
blond/blue; alhletic build; into writing 
poetry £ fiction, sports, working out, 
keeping up with political and soda! 
events; 23 yr. otd; cowboy type; likes 
pra-90's metal, SO’s £ 70 s rock, 
most country music; prefer to hear 
from a female, but will answer any 
letter. Mote: I'm imprison for stealing 
a car ; been here since mid-1990. 

Chi-Chi Ug won all #739665 3001 
South Emily Dr„ Beeviile TX 76102. 
A 26 yr old brother looking for corre¬ 
spondence from interesting and 
unusual people. Wilt answer ai! 
replies. 

Dean Amore, PO Box 1131, Kent. 
OH. 44240. Seeks correspondence 
and/or tape trade of EBM and dark- 
wave, :Wumpseud:, Leaetherstrip, 
YelworC, Attrition, Aghast View, 
Mimic Mind, Kalte Farben, Jagd 
Wild, Heavy Water Factory. Placebo 
Effect, Morgue, Pitchfork, Die Form, 
Splatter Squall. Mentallo, Haujobb, 
KiFQTH, Goethes Erben, Das Ech, 
Endreum, DCD, LICTD. Black Tape, 
Lycia. etc. Also into Ancient Egypt, 
Surrealist art, paranormal phenome¬ 
non of all kinds and I have a fetish 
for pale girts who dress in black. 

... . ... 

Stephin, 317 Ridge Rd, Millville, NJ 
08332. 20 yr old bi-male Seeks like 
minded individuals for correspon¬ 
dence. :Wump&cut:, FLA. Numb, 
Dasein, HWF, Vampirism, Self- 
Inflicted wounds, heroin. Coil, TG, 
new X-marks, P_Z. Brite, Bauhaus, 
and Robert Smith lips. Afso writes 
dark poetry and pierces. Write, you 
know you want to. 




21 year old vampire, looktnq for 
guys or gals into Skinny Pup, 
KMFDM, Insanity, Pigface, Type O 
Negative, Sisters Of Mercy, 
Cherniab, Hate Dept.,. Efectnc 
Hetffire, the Cure, Carnivora. 
Ministry, RevCo., Pifcft Shifter, Kom, 
Leaatherstrtp, Project Pitchfork, 
G.G Alain, Dwarves, Lunachicks, 
Hypocrisy, Dismember, Cradle of 
Fflfh, £ my friend's side project 
(can't say name yeti) & I'm into vam¬ 
pires, dancing at the Bank on 


Gothic/tndu&trial nits, meeting un- 
normal people, going to shows, wor¬ 
shipping Peter Steele (anyone know 
his look-all®?) So come on people 
I'm boned and up late at night with 
nothing to do! I write back to all and 
if you good boys £ girls maybe 111 
make you a comp. Bethany Black, 
135 E. Greenwood Ava., 
Unsdowne, PA 19050. 

I'm a 27 year otd incarcerated white 
male 5 J 1r 160 lbs, sandy-blond hair 
and hazel eyes, I want to write gay 
and bi-sexual men. That's you! So 
whal are you waiting for? Get to 
writing. Kenneth Darrell, #529471; 
McConnell Unit, 3001 South Emily 
Dr.. Baaville, TX 7S102. 

^..— . ... •»- 

Gothic. 20 year eld, homosexual 
male. I'm looking for a boyfriend. 
YOU: Caucasian, taller than 5 J 7“. 
loving, and age IB-26, You should 
be from the NYC Lang island area. 
I'm 6‘2', pale, with deepest brown 
eyes and black hair, an English. 
Italian descent. I am fun. loving, and 
emotional, | dress hardcore fo typi¬ 
cal gothic. I listen to Bauhaus, 
Christian Death, Nosferatu, The 
Jesus and Mary Chain, Fields of 
Nephiii m r Lycia. black tape far e 
bEue girt, the Swans I'm also into 
nighthfe, meditation, Anne Rice. Art 
galleries, the Rocky Horror Picture 
Show, PnsRaphaeiite and surreal 
paintings. Please write with a photo¬ 
graph of yourself to: Glenn Grando, 
11 Margaret Dr.„ Plainview, NY 
11803, 


Please No longer 

Big Black, Terminal ChoEee, Pigfeoe 
arid so much more. Looking for Left 
Hand Shake, Dip and current 93 Stuff 
esp. Each [ape you send, i'll 
promise one in return Also looking 
for people info "Bob" Dobbs, Twin 
Peaks, Guinea Pig, Nekromantik, 
Johnny Socko, Ed Geiri. thumb 
prints on the jugular, heroin, Turkey 
Television., and autoerotic asphyxia¬ 
tion, The hills are alive, but it's my 
job to Change that. 

STOP I If you like :WUMPSCUT:, 
Paracont, Kate Farben, Placebo 
Effect, YelworC, Genital A-Tech. 
Drown, The Fair Sex, or Skinny 
Puppy, write me, \ am a 23 year old 
female, My interest are piercings, 
tattoos, internet, astrology, dark 
dubs, and second hand stores. I 
collect bondage wear, glow in the 
dark things, boots, oils, strobe lights, 
and skeletons. I promise to send a 
photo to everyone who replies, 
Rebecca Milstona, 18491 Santa 
Ann; Lathrup Village, Ml 48076, of 
Milstonl @p M msu. edu. 


Cynical yet comical, industrial, the¬ 
atrical bisexual 30ish male decom¬ 
posing in Barfalo but enthusiast of 
industrial, death, hardcore, electron¬ 
ic, psychedelic. & ambient music 
seeks 'writers (new friends?) from 
anywhere, mostly Ihe South as I'm 
getting tired of freezing my nuts off. 
□rag queens/cross dress ers/trans- 
sexuafs especially welcome, but 
whtny, melodramatic twerps aren't. 
Sera photo wearing something tight, 
black & shiny for quickest response! 
Brian S. 43 Norwood Ave. #3, 
Buffalo, NY 14222. 

En Vogue gentleman in search of 
female correspondence. Likes all 
music but not Ihe ordinary. Will 
answer aEl replies. Will not be disap¬ 
pointed. 1 would like a picture of you 
if you don't mind. Edward Paz. 
#550363; 3001 S. Emily, Beeviile. 
TX 7B1D2. 

James Daggett, #629367; 3001 S 
Emily, Beeviile, TX 7B1D2. E'm a 24 
yr old, Incarcerated white male. I 
like Anne Rica, Clive Barker, sex. £ 
life. Music: Skinny, RevCo, 303 
Stale, Ministry and so an. \'m look¬ 
ing for a long term relationship with 
someone. Ail responses welcome, 

Cynikal, 334 Ridge Rd.. MillvJle, NJ 
08332. 3 need tape leading buddies. 

I want to hear what you think is 

g reat. I've got tons of stuff to share - 
oil, Aphex Twin, Dive, Haujobb, 
Skinny Puppy, Download, 
:Wumpscuf::, Ruby, Cure, Joy 
Division, DVoo, Orbital, Meat Beat, 


25 y,o, college student, photo ma;or, 
trying to connect with like minded 
'weirdos* who would loooove to 
Monkey wrench Gang the insipid 
Alternative Nation. I'm Into 
Moog/analog synthesizers, junk per- 
Cussron. noise (found or otherwise), 
art, intelligent conversation, In 
terms of music I dig T.G., 
Einsturzende. Psychic TV, Crash 
Worship, Kraftwerk, Wendy Carlos, 
Glenn Branca. Edgard Varese, 
Hendrix, Can, Helios Creed/ 
Chrome. Cop Shoot Cop, Grolus, 
Albini/Big Black, Bill Laswall. Soonn, 
Godllesn, George Clinton/P-Funk, 
Butthole Surfers, early Hawkwind, 
Suicide, Sun Ra, Sonic Youth, 
Zappa. Favorite artists include 
Survival Research Labs. Kubrick, 
Frank Gohfke, Charles Peterson, 
Glen E. Freidman, Oadist move¬ 
ment, E. Abbey, Burroughs, Sex, 
race, age unimportant, tolerant of 
gays. Just zero tolerance for stupid¬ 
ity and pretentiousness. Is anybody 
out there? Matt Caswell, 6 kydal 
St.. Worcester MA 01602. Tapes 
welcome, responses to aEl, 




Akino, 2D yr. otd male seeking corre¬ 
spondence from anyone who knows 
what the hell is gong on, t am fed 
up with bureaucratic bullshit, wide 
spread Ignorance, non-conforming 
conformists, equipment that won'1 
work properly, and people who fry to 
force religion down other people's 
fhroals, 1 am stuck in a hell hole 
called LeveBand where everyone 
has an IQ of 7 and every dog is ugly. 
I am a Puppy person and a FLA kind 
of guy. I've also been known lo lis¬ 
ten to TG, DCD, Babytand, Intermix, 
Delirium. Synesihesia, Bruce 
Gilbert; Chris & Cosey, missing 
Foundation, Othello, Scab 
Sandwich, and Pneumaura. All 
responses will be answered prompt¬ 
ly and you might even get some 
material of mine lo listen to, 7-Polnt 
Records, c/o Akino Taurus, P.Q. 
Box 3234. Levelled, TX 79338 

Ryan, 195 Thunderwood Dr. Bethel 


Park, PA 15102. Former New 
Orleans native that Is now stuck In 
preppy red-neck land. The scene 
here sucks! I'm looking for open- 
minded. Imaginative, intelligent peo¬ 
ple, Personally, I Could care less if 
you're 'goth' or Industrial^ as long 
as yotfre genuine. INTO: Sisters of 
Mercy, Cure, Bauhaus. Damned, 
Cramps, Sister Machine Gun. 
KMFDM, Jane's Addiction, Porno for 
Pyros, Red Lorry Yellow Lorry, 
.Ajyoalvpse Theatre, July, Pixies, 
TMC, Genltorturers, Children on 
Stun, Eva G., Sheep on Drugs, IKK, 
and all types of Jazz. I'm relocating 
to Seattle next June sometime, so It 
there's anybody that could give me 
any help in any way PLEASE write 
me!! 11 
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Looking for tape trading partners 
into intelligent £ beautiful Space/ 
Dark wave; Ambient/ Jazz/ Noise. 
Artists like S. Roach, H. Budd, L 
Hortobagyi, Yen Pox. Spicelab, 
Lustmcrd, Material. Labels like 
Projekt, Stalplaat, Instinct, New 
Albion, old EGM. Anything within 
these realms. If youre Into this, 
ihen you know whal I'm referring to,, 
I run the Gamut- Vincent, 11916 
Daerhom Dr., Cinncinatti, OH 45240 

Sickbay Into dark music, books, 
movies, and art seeking kindred 
Spirits for interesting conversation, 
tape trading, soul sharing, and basic 
companionship. Main veins: 
Bauhaus, Front Line Assembly, 
Gtger. G.G.F.H., Halloween, R. 
Kem, Love-craft, lust, innocence, cor¬ 
ruption, Vincent Price, phenomena, 
paranoia. Sleep Chamber, photogra¬ 
phy (strange/gothic/erotic), 
Samhain. Skinny Puppy, Vampires, 
David Warner, Mythology, and lots 
more, ’which you can tim'd out about 
by writing. Carps nDctsm. Jay Hate 
filled, P.O., Box 25S4., Conroe, TX 
77305. 


Britain Please! Female, 20., long 
black hair with green eyes, 130 lbs, 
5'6‘. Likes: The Cure, Bauhaus, 
Data Bank A, Subhumans, Misfits, 
you get the idea. In search of a lost 
soul who has been hardened by 
love past, I am interested in a mar¬ 
riage to an Englishman to gain cfli- 
zenship to England & you to U.S. Ef 
it turns into more, so be it. I am far 
from ugly, but not conceited. Ifs all 
in the sou! anyway. I am Fn love with 
love, but tortured from it, Leyla 
Cpljz, 1D15 Piedmont Rd u Apt C-1, 
Atlanta. GA 30309. 
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Obscure-Sound vampire/ Ghost- 
vocalist (male) wanted to create 
experimental, “satanJc", sacral and 
alienated music. With a lot -of hyp¬ 
notic scary loops, discords, and tons 
of weird effects on sounds, samples 
and vetoes. (Indication: "Aghast 'in 
Slaughter Natives"). Show your 
fangs, write!!! p.p.p, (female, voice 
& effects) Pesthuislaan 40, 1054 RL 
Amsterdam, The Netherlands. 

16 yr old female looking for some¬ 
one to understand where I’m coming 
from, Into bondage, tattoos, pierc¬ 
ings, (work at tattoo shop), self 






















awareness, and individualization. 
Music wise, into Skinny Puppy. 
Manson. Coil, Keeler, Download, 
Lords of Add, 242, and many other 
types of music you wouldn't believe. 

I cant find one other person in this 
nowhere city that Is real, so if you’re 
around Michigan write me. We 
could meet or CO to some shows 
together. 1 tOQ Dorchester, Apt. 
101, Lansing. M14891Q, 

Looking for Pen Pals, male or 
female. Into: Leaetherstrip, Sleep 
Chamber., NON* Godflesh, Skinny 
Puppy, Treponeitl Pal, Voi Void, 
Discharge. Landfill* 16 Volt. 
Laibach, & too many more. Uke to 
read philosophy & human behavior 
Write me no matter who you are if 

E u want. Slevao, 2000 E MillPiain 
4214, Vancouver, WA 93661 


dragon-like pictures or anythin# teat 
has to do with dragons, please 
4 end. Bye Bye,., Madeline, 1363 
Jackson St* Selma CA 93662. 


White male. 24. Into: serial killers, 
horror movies, music: industrial, 
techno* deathJblack metal, classical, 
Charles Man son, Marilyn Manson 
(favorite band), tapeJ video trading 
and also lines'!! Interested in: 
Crowley, Satanism, devil worship¬ 
ping. death films, cannibalism, 
necrophilia and death!!! Seeks 
maiesffemales to write to. Age, 
race* sexual preference unimpor¬ 
tant!: It Send your hate to: Chad 
Meek, 369 Tonga Dave, Hlawalha, 
Iowa 52233, 


* i-H-OTH-i am ■* hi w 


Japanese Industrial freak. Looking 
for mail pals! Into MfiM. 242, FLA, 
SPK, Warzau, Puppy, Renegade 
Soundwave, Bigod 2D, Young 
Gods, S. Heads,..goes on! Please 
write to me! 100% write back! K, 
Seki. 4-627^1-201. Sakuragl. 
Gmiya-C, 331 JAPAN. Or E-mail: 
BZY07747@niftyserve.or.jp 


HELP ME!! I am an 15 yr. oid male 
Industrial fan/ musician stuck out 
here in the desert hell of Lancaster, 
CA. I am trying to find other 
Industrial heads, musicians, or 
whatever, either In my area or any¬ 
where else that are interested in 
trading- demos, stories, knick 
knacks, letters, and possible friend¬ 
ship. I am into FLA Skinny Puppy, 
LeaatherSlrip. Mentallo, Cyberaktrf, 
Xorcist. STG, Informatik, Hate 
Dept., X-Marks. 16 Volt, etc. I am 
seeking correspondence with any 
female? male/ hermaphrodite (hat 
may have an interest. If so, write: 
Sam do Pulse Studios* Lancaster, 
CA 93535* or email: 
Pulselgior@aol.com . 

19-yr-ald F looking to correspond 
with others who can offer 
insights/viaws/oKperjencsS on 
Golhlo subeuHure/attitude/music or 
ctiier intellectual philosophical Inter¬ 
ests . Avid Robin Finek adherent 
and have a fetish tor hair, Special 
interest In androgyny-Orag queens 
welcome I Abo, special Interest In 
music-listening and construction 
(Have band prospects]. Musically: 
NIN. KM FDR Robert Fripp sound- 
scapes. Prick, old Ministry* Test 
Dept., Die Form, Lycia, Cure, 242- 
Oth er: Crow, Gigar. evolutionary 
psychology, comix, Kabuki, modem, 
primitives, performance artists, dark 
an and photography, computer 
graphics, more. Will answer. Maybe 
someone out there sees things as i 
do.-anex@ud3.edu or Hedrick 
Hall, 255 DeMeve Dr. Mailbox #417. 
Los Angeles, GA 9BQ24 
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26 yr old male into gothic* industrial, 
and ao's punk; Bauhaus* Cranes, 
Einstunzfijide Neubauten, Samhaln, 
& Lydia Lunch. Also the films of the 
Brothers Quay and Ricltord Kern, 
Joel-Peter Wltkin photos, and 
Edward Kienhaltz installations.. Like 
making music and sculpture on dark 
issues. Looking for general corre¬ 
spondence, tape and image trading, 
mail art, dreamers, and under¬ 
ground fetishists. Write to: Keilh. 
PO. Sox 6791, Louisville, KY 
4020643761, 


Hi. I'm disheartened bv the stereo¬ 
typing placed on me because I'm 
different, race and crowd segrega¬ 
tion, and overall intolerant attitudes. 
iVn very much interested In finding 
intelligent- independent people to 
form deep emotional friendships 
with. We can exchange poems, 
stories, dries, music* enlighten each 
other on literature, astrology, 
dreams, herbolafly, & everyday life. 
I fit into no specific scene. I tike 'o 
stay open minded, but since I'm 
human, I have my weak moments. 
I'm a 19 yr old female, with wine red 
hair 5 brown skin. If you're interest¬ 
ed in sharing vouf thoughts with me 

C lease write: Michelle r.* Box B31, 
ynnwood, WA 96046, (‘goth7 
Indus// "punks". etc... welcomed). 


Enchanting Daemoness seeks 
darkened creatures., lost souls and 
children of moonlight for correspon¬ 
dence and ourio exchange-Hello, 16 
yr old bisexual female. Need to 
hear from anyone who has interests 
In Gothic/ Industrial, to dreadful, 
erollo cravings, horror films, vam¬ 
pires, spirits* poetry, over the edge 
events, 5 believing in tha dead that 
walk untested, Help,... Lonely and 
lost, Need much to hear from oth¬ 
ers. And if anyone has unwanted 


Wild Child, free spirited, nocturnal, 
bisexual white female. 27, burgundy 
hair, hazel eyes, Taurus searching 
far her own prince of darkness and 
fellow creatures of darkness and 
Eight. t r like most of US, live in a dull 
narrow-minded lawn and long to 
converse, communicate, and hang 
out with others into NIN, Marilyn 
Manson. Foetus* vampirism, occult, 
candles, incense.poetry, piercings. 
The Crow, BSC', clubs* maglk, 
C’mon vampire loyalists, we should 
write 11 Write to Saraya, PQ Box 
216. Paulsbora* NJ QBC66. 

SATANtST; I am currency in prison 
at the McConnell unit In Texas. I 
am 5*117 175 lb, brown hair and 
brown eyes. My interests are black 
metal and industrial. Bands arc 
Obituary, Puncture, Godflesh* King 
Diamond, i like Gothic, l.e, vam¬ 
pires and the goth style and am a 
true Satanist. Am doing 6 years 
with 4 done and 4 to go, Looking 
for pen pals to help pass time, etc.,. 
Will answer all, Daniel Boat 
#656959, 3001 S. Emily Dr., 
Beeville, TX 76102, 


politics, religion, culture, movies, the 
stars, literature, or anything, or 
nothing. I especially want to near 
from witches, Pagans, Vampires, 
and (he love of my life (tall, dark hair 
and ayes, Skinny, Intelligent, stable, 
tolerant, romantic! If this is you, 3 r m 
waiting.) My name Is Claudia. I'm 
here to help, listen, argue, whatever 
is needed. "Claudia , 206 E 4th 
Ava., Apt 1, Reme, GA 30161. 


23 year old male loner. Into: 
Switchblade Symphony, Sunshine 
Blind, Bauhaus* Wake the, old 
Bowie, old Cure, DM. Joy Division, 
Sisters. Also into old punk: X-Ray 
Spex. The Adverts* New York Dolls. 
Interests are Old vampire flicks, 
Shakespeare, Poe, Victorian 
Homes* writing scary stories, con¬ 
spiracy theories, Vincent Price, 
Christopher Lee. bondage, Seeking 
correspondence from gothic 
females who are into dark, grue¬ 
some. and romantic things. Send 
letters, poetry, and photos to Yarga, 
Box 1143, Klips villa, PA 19443. 
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Alone? Afraid? or just plain bored? 
Write me, I love to listen and love 
to write, ! will talk about music, 


I am a 24 year old male who has 
just begun to travel the path of 
wjcoa, looking for others to gEve 
advice and share knowledge. I’m 
also looking for women with a beau¬ 
tiful spirit and open mlrtesdness to 
correspond with, raven-haired god¬ 
desses are more than we I com el 
Also Into Fields of the Mephilim. 
Skinny Puppy, Lycia, Kevorkian 
Death Cycle, Faith no More. 
Godflesh, Super Aetumus, Collide. 
LeaafrierStrip. Slowdlve, Dead Can 
Dance. The Cranes, Tear Garden, 
Chris Connolly, Frank Sinatra, Full 
Moons, Poppy Z. Brita. Romantic 
Relationships, also in the band 
Avemus. We have a record coming 
out in January ’'97 on MEA Records. 
Rick-M, FQ Box 508257 Cicero, IL 
60604 USA 

I wanl to make friends who like lo 
play videogames con-migo. I am 
often sad and gothic people make 
me happy. They look like little 
clowns and are full of joy under¬ 
neath il all. I don't want to name 
music I like because I am 75% deaf, 
but I still dress like I am UNDER¬ 
GROUND! Please write me and 
send me nude pictures of yourself, 
your children, or any blood relatives, 
f do not want to near from butt 
feltchlng, buck tooth, vegetarian, 
white ass, chicken dancin' xrap 
magazine wrifin', girl stealin' hes¬ 
sians. I like u very much. I Love 
you Cristina ReichanbergerH 
Emma 19 and virginal, 3427 n. 
marshfleld, Chicago il* 60657 

Society of the Black Rose founder 
would like to correspond with any 
others like us (?) from Eastern 
Europe and Asia in particular. We 
speak soma German, Russian. 
French and Japanese, We espouse 
Gothic/ilndustrlal/Cyberpunk music 
and literature and poetry. Those 
who would like open-minded 
exchange oh any and all subjects 
related to above. Ian Gross, F.O. 
Box 5510* Chico, CA 95927-5510 

Mr. E Thrift seeks correspondence 
from people who make clothes, jew- 
elry, bondage gear, zlnes, music. 
Slickers, buttons, candles, T-shirts, 
etc. to trade ideas, techniques, 
sources, experiences, would also 


like to hear from other small store 
owners to share experiences with. 
Leif P,Q. Box iee£ Kenosha, Wl 
53141, 

Rusty, Anachronistic male, lost 
somewhere in time and space. New 
to the Industrial, Ambient and 
Gothic scene, would like to leam 
more. Likes FLA, Ministry, Haujobb, 
Cbemlah, NIN, F242, Lords of Acid, 
Die Krupps, Skinny Puppy, Nitzer 
Ebb, Foetus. Also likes Poppy Z, 
Brile, Koontz, Rica and all forms of 
Sci-fl* Fantasy and Horror, 
Vamphryi,. shapeshlffors, Dark 
Poetry, romance, art, cats, Lonely 
depressed and doing a long stretch 
in the nuthouse for a plea I mads 14 
years ago, Not into drugs, pain or 
violence, l burnt out on all of that 
Jong ago. Some say that I am One of 
the last of the die hard Hippies, but 
I'm not much more than an old 
Hippie that's too hard to die. 
Looking to get out in the next year 
or so. Drop me a line, I've got lots to 
share. Clyde (Rusty) Hazel ton cfa 
C.M.H.i.R., 1600 West 24lh Street, 
Pueblo, Colorado 81003 

Free thinking 25 year old male 
Industrie I ite into controlled violent 
dancing (no one gets hurt) read- 
ing/wriflrtg poetry. 66's nu music: 
Smiths. Cure. Depeche Mode, Stiffs 
Inc,, Nitzer Ebb, F242, Download, 
Android Lust, Factory Press, 
Neuroplauga, Crash AD, Rosetta 
Stona. SofM, and most elektronlk 
musik (no techno) Hate: grunge nu 
punk', and 'alternative" -auxl I di love 
to meet other souls with similar 
musikal interests and views on IKe. 
Write to Mr. 44, P-0 Box 3453, 
N.H.P., NY 11040. 

19 year old Leo, Lioness bored to 
Fucken Death, needs correspon¬ 
dence from anyone willing to 
expand their reality, wito...me. Into 
Agents of Satan, Swans, 
Leatherstrip. EHC, TKK, Extreme 
Noise Terror, Murders, Psychic TV. 
Pelican Daughters, E, Neubautsn. 
Controlled Bleeding, Sheep on 
Dn*js, and so on.. I dig chain smok¬ 
ing, Laid und ESend, twisted novels 
& frank's Depression poetry & being 
isolated from my 'precious Family, 
painting my soul violet wHh agony & 
pain, forever believing love Is Just a 
word' wishing on fallen stare, danc¬ 
ing drunk, 10 the death of my heart, 
*sigh" write - ames - P.o. Box 
610422, Sah Jose, CA 95161-0422 

..."► 

Looking for fhose Interested In trad¬ 
ing recordings. J‘m Into Neubautan, 
Swans, Missing Foundation, Test 
Dept., coll, Dtamanda Gales, 
Christian Death, Pifchshifter. + other 
crust punk or industrial noise. 
Daniel Santiago, 155 Avenue C #2R r 
NY. NY 10D09. 


Puppy, Neubauten, Gristle, 93. 
Lustmord, Dots, DCD, ITN. Muslim. 
Coll, SPK. Laibach, and many more 
artists of all types, The higher the 
culture of a man rises the greater 
the number of topics are removed 
from joking or mockery. Grinning or 
smirking"? If not, I will continue wHh 
a response. Nelson* 279 Tlnkham 
St. New Bedford, MA 02746. 

-*l---- 

17 year old goth chic, lonely and 
bored in a town full of skaters and 
skinheads. Love NIN, Switchblade 
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brand-new 
reviewing, is seeking contribu 
tions. We need any reviswabls 


EUSTACE, a 


and 


ably With a computer}, and 
comics/blaek and white art. The 
first issue is tentatively scheduled 
for January 1997. which means l 
need to get this thing going 
Please sand items for review/wnt 
ten contributions/whatev&r t e 
Nanette, PO Box 1355 
Homewood, IL 60430-9998. You 
can also email me at 
nanettee@aol.com 


Philo Bed down Independent, pro- 

"ressiva industrial band from 
ibStoEI, Razor-tight and unsetliingly 
heavy music. Sped ally priced Cb, : 
Send $7.95 to: DBu. P O. Bax 
46266, Los Angeles. CA 90036 


Wanted: V, Planet of the Ape 
Ptppy Lengslockings,. MR, t ( 
send lists fo mercy@ripco 


s, lC m, 
merch, 
-com 


Spiked Leather, Bondage, S-M 

Spiked belts collars, wristbands, 
restraints. Anything you need, 
handmade leather Products. Are 
you sick of paying out the ass for 
cheaply-made corporate leather 
ware? Guaranteed highesl qualify 
at low prices. Custom orders also 


made. Send one .32 stamp far cat- 

3, Leather, 3217 Wilmington 


&» 


19, Kettering, OH 45429. 


BDG Mailorder Live Music 
Audios fcassetle only) & Videos 
(NTSC Format Only) Frank Phone 
Call Audios, Music £ Novelty, T- 
Shirts & Stickers, Every type of 
music available, specializing m the 
general “Alternative' Market. To 
obtain Catalog info. Please Call 
[714) 740-4Q9624hra. 


VON LMO Red Resistor - Q: Are 
you ready to advance yourself? 
This CD is for you who want the 
most extreme sounds from the 
future (see review; page 74 IN#13) 
Because we have no corporate 
connections, you must discover 
VON LMO for yourself, Send $10. 
check or money order in U>S> 
Funds, (Outside N,America, add 
$3 for Air Mail postage) Variant 
Records, 61 Ea&fath ^reef, 3223- 
I, New York, NY 10003. 


From a small town? no access to 
good music? Alternative/ 
Techgothindusus/ska/punk, fair 
prices personalized service. Send 
stamp for list t: Leif, P.O, Box 
1665, Kenosha. Wl 53140 


Gothik DJ in need of cash, 

Looking to sell hundreds of Rare 


^S^^n^^s^ny thing from 

Misfits, 45 Grave, Sarnhain. Clock 
DVA, Currant 93, bauhaus Delis 
Car, Siouxsre, Tones on Tail, 
Skinny Puppy, Godflesh Christian 
Death, Death in June, Etc. Trust 
me, something for everyone, write 
for list, Aefyn Van Sickle, P.O. Box 
10578, Brodenlon, FL 34262-0578 


We J ve Changed our Address! 
Our new one is: Abandon Hope 
Records, 1525 Clifton St. 3101 
Conway, AR 72032. Also 
Pistonhead Magazine-independer 
artist J zine. mt4 1119®mail, id! .net 
httpiZ/rTvetropolis .idtjietHriit41119 


Label for Dark atmospheric 
music is looking for dark ambient- 
ind ustrial-da rkf oSk-eUierea hbands, 
Please send your demo wilh bend 
into to Ruth von Rec., c/o Sascha 
Zehner, Philippstr. 14, 35586 
Wetzfar. Germany. 


VekzBT-Leather & Chain Bod 
Adornments. For Catalog-send $ 
U.S. to: Vekzar, 2616 N.TIam 
Ct.#4, Chicago, iL 60614-172 


Looking for rare new or hard to 

find Industrial CD's tapes, and 
other merchandise? Look no fur¬ 
ther! Bend $1 far Catalog and 
newsletter to: DZ-3 Productions & 
Distribution, P.O. Box 1423, San 
Gabriel, CA 91776-1423 


509 Ayr 
s. N.J. 07 


f&s Ava N. 
PLainfiafs, N.J. 07063, 10 years 
old basically straight male. 
Heavily into : Diamanda Galas. 
Battery. Toilet Boys. Faith and 
the Muse, Thanafos, Soft Call 
Numb, Love Spirals 
Downwards, Venus Wald, 
Bel Canto, Ringtailed Shorter, 
Kevorkian death Cycle, Fur, 
Hate Dept., Karen Black, 
Android Lust, Haujjobb, Vidna 
Obmana. Prthfaric, Qrda Equitum 
Solis, Lunwhleks, Apoptygms 
Berzerk. Darkwave, Electro, 
Ambient, Punk. Gath Ethereal!, 
Experimental, Operatic, perfor¬ 
mance art. Writers: Brits. Glra 
etc. Anyone with a open mind 
feel free to write. 


Opinionated people with knowl¬ 
edge of good electro-industrial 
noise, share your views on some 
local bands, You send me your 
address, I send you high-quality 
tape, you send me your honest 
review, along with your valid 
credit card numbers and accom¬ 
panying signatures, and j sand 
you my many many thanks. 
Include with that any vinyl goods 
and graphic drawings of your 
best sexual positions for quick¬ 
est response.Vegetarian recipes 
always welcome- No depressing 
'otters from any 'lost souls , 
kings of darkness', 'children of 
Cain', "druids", blah blah- Excite 
me! —By the way, I love ye too 
Hans H I MARS-HA K., 6154S, 
Kofin, Chicago, IL 60629. USA 


Symphony. Skinny Puppy, Christian 
Death, Type O Negative, haioHack, 
cure, bikini kill, downlead, gitane 
demone, women of sadem. Bile, 
alien sex fend, mors sypilitiica, etc, 
into medleval/renaisssnca fare peo¬ 
ple, fantasy, £*M. raleplayjng, 
open-minded weirdos need only 
write, Slerfire, 65 Dunedam St., 
Hillsborough, NJ 0BB76. 

I wish there was something interest¬ 
ing about myself to lure you in. 
unTortunalely. there is not. T'm just 
lonely and isolated and hated by my 
piers, typical, eh? I like TKK, Sisters 
of Mercy, Psychic TV, Einsturaende 
Neubauten,Dance Society, Skinny 
Puppy, KMFDM, Tones on Rail, 
Rosetta Stone, Love is colder than 
death, Psychotioa.Death in June. 
Corpus delicti, Liers in wait, and 
Marilyn Manson[but don't hate me 
for It I have better reasons), I also 
like Poppy Z. Brite, homo erotic art, 
antique children's books and dolls, 
photography, poetry, and the colors 
black and blue. I'm also working on 
a new zine called M IV& really a 
nightmare/ So send in art, 
poetry, stories, etc. If you like. Write 
me. Mail makes me happy (some¬ 
times) Miss V'B12 winding Path 
lane Manchester. MG. 63021. 

4 --- 

28 year old electrohead,into music, 
outdoors, travlincj, photography, 
trading dub tapes, computer art 
(video toaster 2000). Bands:wump- 
scut, covenant, haujobb.klinik, dive. 
Individual totem, image transmis¬ 
sion, sleepwalk, yelworc, amgod, 
index, fiction 6, velvet add Christ, 
soar tissue, terminal choice, remyf. 
apoptygma berzerk, leaatherstiip. 
forma tadre, aiboforcen, page 12. 
purely factor 7. das ich. aghastview. 


biopsy, 0 dark 30, jagd wild and 
many others.Club dj, wnles for vari¬ 
ous zjnes, freelance Interviews and 
photography, drawing and 
silkscreening. Looking to bade dub 
tapes, letters, artwork, anyone inter¬ 
ested Id go to europe to see PRO¬ 
JECT PITCHFORK In concert in 
March 199771 go to europe twice a 
year (usually). Honest, outgoing, 
industrious, creative with a positive 
attitude about life and the world in 
general. No hard drugs, smoker, 
drinker. Exmilitary (Army in 
Germany) looks to contact similar 
for correspondence, travels etc... 
Wayn Reddish P.O Box 9054, 
Albany. NY 12209 USa, No homdb 
phnbes or dose minded types! _ 

A damant individualist seeks both 
male and female contacts in both 
the Philadelphia area and Dataware 
county, Inlerests include: all music, 
W.S, Burroughs, film, art, politics, 
philosophy, ed, Like minded or not, 
write me at; 274 Glen Riddle Rd. 
aptE-110 Middletown,PA 
* ---——► 

Patrick Lake, Box 121, 1101 
Sherman Drive, Utica NY, 13501. 
Looking for correspondents to trade 
tapes, ideas, hate mail, bodily fluids. 

I am into KMFpM, Machines of 
Love Grace, Chemlab (and want 
suggestions of mare along those 
lines J Po^t-apocalypse movies and 
science fiction, Magic Cards, my 
dick , perversion, no dregs, I also 
went to use this space to say: Fuck 
the deluded Christian assholes who 
are trying to advance their agenda 
of authantariwn and brain washing 
in this agazine. Get your om t wilt 
answer alt letters and would Eove to 
some genuine hate mail. (Need 
conceit buddies too,) 
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FLA in concert: This double 
disc bludgeons the senses 
and shocks the entire 

1 nervous system with 
riecivy industrial electronics 
augmented with live drums 
and guitar. 


Metippolis Records 
TO. Box 54307 Phi!a. pa 19105 
215413.1 m [tel.] - 215413-1715 [fax] 
metropol fivDicDnet.com [e-mail] 


Distribution: Caroline, 
Metropolis tUSAJ Outsidel Canada) 























